
to religion, ritual or ethnic culture. Mask as  
a mask, is the ar tist’s answer to his unending  
quest of Who, What, Wh y, When and How. 
Nizar’s paradigm on the process of soul  
searching is not about unravelling the truth 
or untruth, but goes beyond that into a state 
of consciousness, ultimately leading to self-
revelation. Unlike many ar tists, Nizar believes 
in using the most basic colours such as black, 
white, red and green to express his feelings on  
the canvas.

Nizar’s current works play around the theme 
of landscapes of the mind and spirit. ‘Pohon  
Beringin’ or Tree of Life, his latest aesthetically  
pleasing work showcases the ar tist’s skilful 
talent in using overlapping lines and 
juxtaposing shapes to create more interesting  
outcomes. There are two facets por trayed by 
Nizar’s latest work, from afar and up-close.  
Standing a few steps back from Nizar ’s 
paintings allows you to see the bigger picture  
where shapes, forms and colours sur face. At a 
closer distance, one can obser ve that his thick 
strokes and bold lines tell the tale of a hidden 
meaning. His paintings are both concealing 
and revealing, exhibiting the complexity of the 
intricate cluster of lines and brushstrokes, as  
well as what they ultimately form, and what  
meaning they camouflage. His brilliant and 
crafty technique of manipulating images and 
layering meaning on his canvas are sure to  
catch the viewer ’s eyes.

“Most of my works is to search the soul  
through the purest inner sense. Life is life, full  
of beauty, suffering and secrets. It is the inner 
beauty of time, space and mass.” – Niza r, the 
Pondering Mask Man.

EDITION XXII, 4 SEPTEMBER 2016 
Siri Dunia - Garis Lunak #6, 2016 
Acrylic on canvas 
120 x 240 cm (Diptych)
SOLD - RM 21,416.80

EDITION XXI, JUNE 26, 2016
Dalang Series “Dunia Berbisik Whispering World 
#14”, 2015 
Acrylic on canvas 122 x 122 cm
SOLD - RM 16,344.40

BY HIRANMAYII AWLI MOHANAN

From humble beginning to a Master of Abstract Art

The wonder that is Nizar Kamal 
Ariffin was bor n on September 
9, 1964 in Kuala Lipis Pahang. 
The induction of his painting  
began during his career with the 

Ministry of Culture and Youth and was 
then appointed as their Resident Ar tist at 
Taman Seni Budaya Pahang. Yearning to 
expand his knowledge, Nizar pursued his 
studies in Fine Ar ts and Graphic at Universiti 
Sains Malaysia in 1986. He only star ted 
painting seriously after graduating. In  
1993, he moved to Kuala Lumpur to paint  
at the APS (Angkatan Pelukis SeMalaysia)  

EDITION XIV, MARCH 22, 2015
Siri Dunia-Kota Perang #5, 2014
Acrylic on canvas 152 x 152 cm
SOLD - RM 22,400.00

house, Central Market while freelancing 
mainly in graphic and print works. Nizar 
recognised his calling and plunged into the 
painting scene full time, eventually joining the 
Conlay Ar tists Colony at  the Malaysia Craft 
Complex Malaysia in 1998 .

Nizar had a passion and yearning for  
self-discover y that led him to a relentless  
search for truth and the meaning of life,  
which he translated beautifully into his 
paintings. His incredible zest for life resulted  
in his pioneer ar twork, named ‘Topeng’ or 
Mask Series 1998, a prelude to his soul -

searching journe y. The beauty that defines 
Nizar’s artwork are the details that go into  
the conception of his paintings, such as the  
swift and agile movement of his hand and 
effortless strokes resembling a true master 
of martial art. Along with his high finished 
surface, he manages to por tray refinement and 
responsiveness towards life.  

Nizar’s Mask Series revolved around the 
use of a square for mat, symbolising fai rness 
and the use of round circles that reflects on  
the balance of life. The mask series though 
derived spiritually , does not have any relation  


