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 9Lot 60 Rafiee Ghani Green Lane, 2020

Glossary

8 RAPHAEL SCOTT AHBENG

PALMS, 2012 

Acrylic on canvas
36 x 46 cm

RM 3,000 - RM 7,000

2 RAFIEE GHANI

MARRAKESH GARDEN II, 2016

Watercolour on paper 
57.5 x 76 cm

RM 5,500 - RM 11,000

5 ISMAIL ABDUL LATIFF

RATU LUNA MAYA, 2017

Acrylic on museum board
57 x 38 cm

RM 2,500 - RM 5,500

4 ISMAIL ABDUL LATIFF

BILA LARUT MALAM..GERAKAN 
GARIS KERAS, 2013

Acrylic on canvas
70 x 140 cm

RM 13,000 - RM 25,000

7 RAPHAEL SCOTT AHBENG

WINDY DAY, 2010

Oil on canvas
38 x 121 cm

RM 5,500 - RM 11,000 

3 RAFIEE GHANI

MARRAKESH GARDEN I, 2016

Watercolour on paper 
57.5 x 76 cm

RM 5,500 - RM 11,000

6 ISMAIL ABDUL LATIFF

RATU MAYANG PERCIK, 2017

Acrylic on museum board
57 x 38 cm

RM 2,500 - RM 5,500

9 RAPHAEL SCOTT AHBENG

IKAN BAGUS, 2013

Oil on board
30.5 x 22.5 cm

RM 300 - RM 900

10 JALAINI ABU HASSAN

SEJAHTERA SENTIASA BUDI 
MULIA... KUALA SEPETANG, 2014

Mixed media and tapestry 
collage on canvas

92 x 91 cm
RM 11,000 - RM 18,000

1 RAFIEE GHANI

MONSOON GARDEN, 2018

Watercolour on paper 
40.5 x 30 cm

RM 2,500 - RM 5,500
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14 KELVIN CHAP

BELAWING, 1999

Etching on paper AP
47 x 40 cm

RM 500 - RM 1,000

15 MOHD KHAIRUL IZHAM

THE BLUE LANDSCAPE, 2020 

Acrylic on canvas 
152 x 152 cm

RM 3,500 - RM 7,000

16 MOHD KHAIRUL IZHAM

KETIKA ITU, 2020

Acrylic on canvas 
152 x 152 cm

RM 2,500 - RM 5,500

13 KELVIN CHAP

FLASHES OF COLOUR, 2016

Mixed media on canvas
131 x 131 cm

RM 3,500 - RM 7,000

17 NIK RAFIN

 MINDSCAPE SERIES 10, 2011

Acrylic on canvas
39.8 x 30 cm

RM 500 - RM 800

20 YAP MEI MEI

PLAYING, 1995

Watercoloiur on  paper
52 x 73 cm

RM 1,800 - RM 3,800

19 SOON LAI WAI

RESONANCE 3, 2015

Acrylic on paper
42 x 59 cm

RM 1,000 - RM 2,000

23 BHANU ACHAN

JOURNEY TO 
MT. KINABALU I, 2016

Mixed media on paper
108.6 x 79.4 cm

RM 1,500 - RM3,500

24  LIM CHENG HOE

MALAY VILLAGE, 1970

Watercolour on paper
60 x 45 cm

RM 18,000 - RM 30,000

25  CHEN WEN HSI

THREE BIRDS

Chinese ink and watercolour on paper
34 x 44.5 cm

RM 17,000 - RM 30,000

21 LEONG CHEE SIONG 

STILL LIFE, 1988

Oil on canvas
39.5 x 52 cm

RM 3,000 - RM 5,000

22 BHANU ACHAN

TELUK CEMPEDAK I, 2016

Mixed media on paper
108.6 x 79.4 cm

RM 1,500 - RM 3,500

Lot 25 Chen Wen Hsi Three Birds

12 JALAINI ABU HASSAN

NON-SPECIES BOTANICAL II, 
PSEUDOBOTANICA II,  2020

Watercolour on paper
41 x 30.5 cm x 2 pieces
RM 1,500 - RM 2,000

18 NIK RAFIN

MISTY MORNING 
(MELBOURNE SERIES), 1999

Watercolour on paper
19 x 11 cm

RM 200 - RM 350

11  JALAINI ABU HASSAN

PISANG EMAS..BUNGA 
SEJAHTERA, 2020

Mixed media on paper
84 x 59 cm

RM 7,000 - RM 9,000
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35 DENG YONGHONG

 BOAT ON A RIVER, 1980’S  

Chinese ink and watercolour on paper
47 x 43 cm

RM 2,000 - RM 5,000

34 CHUNG CHEN SUN

 FISHING VILLAGE, 1970’S

Chinese Ink and watercolour on 
paper

67.5 x 116 cm 
RM 8,000 - RM 22,000

27 TAY CHEE TOH

TOGETHER, 1968

Gouache on paper
46 x 95 cm

RM 10,000 - RM 22,000

28 TAY BAK KOI

VILLAGE IN THE HILLS, 1970s

Gouache on paper
60 cm diameter

RM 7,000 - RM 15,000

26  CHOO KENG KWANG

ANGKOR, CAMBODIA, 1964

Oil on canvas
65 x 83 cm

RM 9,000 - RM 22,000

30 WAN SOON KAM

STRONG WAVE, UNDATED

Watercolour on cardboard
76 x 103 cm

RM 4,000 - RM 12,000

29 ONG KIM SENG

NEPAL IN AUTUMN - 
BHAKTAPUR SQUARE, 2014

Watercolour on paper
53.5 x 73 cm

RM 20,000 - RM 35,000

32 TAN SWIE HIAN

LISTENING SUTRA, 1989

Etching and dry-point print
(Artist’s Proof)
44.5 x 30 cm

RM 5,000 - RM 12,000

33 CHUNG CHEN SUN

NUDE

Ink and colour on paper
116 x 41 cm

RM 9,000 - RM 15,000

Lot 33 Chung Chen Sun Nude

40 LONG THIEN SHIH

GOLDEN BULL, 2020

Pastel on paper
53 x 40 cm

RM 1,500 - RM 2,800

39 LONG THIEN SHIH

FISHING VILLAGE, 1963

Mixed media on paper
45.5 x 60 cm

RM 2,800 - RM 6,500

38 SHAFURDIN HABIB

PEASANT LANDSCAPE SERIES  
- MENYUSURI TEBING, 2011

Watercolour on paper
30.5 x 45.8 cm

RM 1,500 - RM 2,800

31 YONG MUN SEN

HOUSE BY A RIVER, 1950

Watercolour on paper
39 x 28 cm

RM 8,000 - RM 15,000

37 CHENG HAW-CHIEN

BIRD ON TREE TRUNK

Chinese ink and watercolour on paper
96.5 x 63 cm

RM 5,000 - RM 10,000

36 DENG YONGHONG

BOAT IN A CANAL, 1980’S

Chinese ink and watercolour on 
paper

47 x 43 cm
RM 2,000 - RM 5,000
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46 LEE LONG LOOI 

SIBLINGS, 1975

Batik
91.5 x 112 cm

RM 4,500 - RM 9,000

44 KENG SENG CHOO

MOTHER & CHILD, 1984

Watercolour on paper
27 x 37 cm

RM 1,800 - RM 2,500

45 LEE LONG LOOI

HARVESTING, 1979

Print on paper Edition 96/300
89 x 66 cm

RM 900 - RM 1,200

48 KWAN CHIN

AT THE COAST, 2012

Batik
40.5 x 51 cm

RM 3,200 - RM 6,500

49 KWAN CHIN

AT THE GARDEN, 2015

Batik
95 x 106 cm

RM 8,000 - RM 15,000

51 CHUAH THEAN TENG, DATO’ 

MOTHER AND CHILD, 1980

Batik
91 x 59 cm

RM 45,000 - RM 90,000

50 CHUAH THEAN TENG, 
DATO’ 

LADY IN BLUE, 1983

Batik
89 x 61 cm

RM 30,000 - RM 75,000

52 YONG CHENG WAH

PLOUGHING, 1964

Batik
102 x 88 cm

RM 1,800 - RM 3,800

47 KWAN CHIN

RUBBER TAPPERS - BROWN 
SERIES, 2012

Batik
44 x 38 cm

RM 2,800 - RM 5,500

43 CHEUNG POOI YIP

STREET SCENE, 1995

Oil on canvas
68 x 49.5 cm

RM 6,600 - RM 10,000

54 DULLAH

PORTRAIT OF AN 
INDONESIAN GIRL, 1971

Oil on canvas
89 x 69 cm

RM 30,000 - RM 45,000

53 CHUAH SIEW TENG

FISHERMEN, 1980’S

Batik
59 x 47 cm 

RM 1,200 - RM 3,500

41 JEHAN CHAN

COASTAL FISHING 
VILLAGE, 1987

Mixed media on rice paper
81 x 101 cm

RM 6,000 - RM 12,000

42 TAN PENG HOOI

FISHING VILLAGE, 1966

Oil on canvas
48.5 x 62.5 cm

RM 6,000 - RM 12,000

55 LYE YAU FATT

DAWN AT THE RIVER, 1985

Mixed media on paper
76 x 56 cm

RM 9,000 - RM 15,000

Lot 51 Chuah Thean Teng, Dato’ 
Mother and Child, 1980
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61 RAPHAEL SCOTT
AHBENG

DREAM STATE, 2012

Oil on jute
92 x 122 cm

RM 10,000 - RM 22,000

64 YUSOF GHANI

SIRI TOPENG, 1990 

Oil on canvas
25.5 x 25.5 cm

RM 4,500 - RM 9,000

63 KHALIL IBRAHIM

 EAST COAST SERIES, 1982

Acrylic on canvas
93 x 119 cm

RM 65,000 - RM 95,000

65 YUSOF GHANI

TOPENG SERIES, 1996

Acrylic on canvas
61 x 76 cm

RM 16,000 - RM 32,000

67 MANSOR GHAZALI

MASJID BY THE RIVER, 2003

Watercolour on paper
29 x 37 cm

RM 1,800 - RM 4,500

66 NIZAR KAMAL ARIFFIN

 SEJAMBAK AMAN #7, 2017 

Acrylic on canvas
122 x 244 cm

RM 22,000 - RM 35,000

69 SHAFURDIN HABIB

WET MARKET, CAMPBELL 
STREET, PENANG, 2012

Watercolour on paper 
31 x 46 cm

RM 1,300 - RM 2,800

68 KHALIL IBRAHIM 

EAST COAST SERIES
- LADIES, 1986

Ink on paper 
33.5 x 43 cm 

RM 10,000 - RM 20,000

70 LEE WENG FATT

ABANDONED OLD 
HOUSE, 2013

Watercolour on paper
28 x 44 cm

RM 1,000 - RM 2,200

62 ISMAIL ABDUL LATIFF

MAGICAL SEAPOEM...
SURREALISTIC SUBMARINER, 

2012

Acrylic on canvas
152 x 230 cm

RM 60,000 - RM 90,000

56 LYE YAU FATT

LILIES AND SIBLINGS, 2017

Oil on canvas
46 x 73 cm

RM 6,000 - RM 12,000

57 ENG TAY

FAMILY PORTRAIT

Oil on canvas
105.5 x 105.5 cm

RM 29,000 - RM 55,000

60 RAFIEE GHANI

GREEN LANE, 2020

Watercolour on paper
76 x 114 cm

RM 10,000 - RM 18,000

58 AHMAD ZAKII ANWAR

STILL LIFE, 2000

Acrylic on canvas
68.5 x 68.5 cm

RM 25,000 - RM 32,000

59 KHAW SIA

ORCHIDS

Watercolour on paper
50.5 x 31 cm

RM 5,000 - RM 9,000

Lot 57 Eng Tay Family Portrait
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83 YAYOI KUSAMA

PUMPKINS (2)

Painted cast resin multiples
Each height 10.2 cm

RM 6,000 - RM 12,000

82 CHANG FEE MING

EBB TIDE, 1996

Print on paper
28 x 38 cm

RM 900 - RM 1,800

81 CHANG FEE MING

FIELDS OF GOLD, 1994

Print on paper
28 x 38 cm

RM 900 - RM 1,800

80 CHONG SIEW YING

GIRL WITH GOLD 
FISHES, 2007

Oil on linen
120 x 150 cm

RM 38,000 - RM 55,000

79 ISMAIL ABDUL LATIFF

RIVER OF SECRETS NO. 01, 2015

Acrylic on paper
42.5 x 27 cm

RM 1,800 - RM 3,800

78 ISMAIL ABDUL LATIFF

AIR BERBISIK NO. 01, 2015

Acrylic on paper
42.5 x 27.5 cm

RM 1,800 - RM 3,800

76 TAJUDDIN ISMAIL, DATO

NATURE II, 2003

Acrylic on canvas
76 x 76 cm

RM 12,000 - RM 18,000

77 NORMA ABBAS, PUAN SRI

BELLE, 2005

Acrylic and collage on canvas
91.5 x 91.5 cm

RM 30,000 - RM 55,000

71 KHALIL IBRAHIM

PORTRAIT STUDY III & PORTRAIT 
STUDY II, 1980S - 1990

Ink on paper
12 x 9 cm x 2 pcs
RM 200 - RM 500

72 KHALIL IBRAHIM

PORTRAIT STUDY & PORTRAIT 
STUDY VII, 1980S - 1990

Ink on paper
12 x 9 cm x 2 pcs
RM 200 - RM 500

73 RAPHAEL SCOTT AHBENG

MONUMENT HILL, 2009

Oil on board
30.5 x 22.5 cm

RM 900 - RM 1,800

75 SYED AHMAD JAMAL, 
DATUK

PAK TEH SERIES, 1948

Watercolour and pen on paper
i.12 x 17 cm  ii.10.5 x 13.5 cm  iii.10.5 x 
13.5 cm  iv.10.5 x 13.5 cm  v.17 x 12 cm

RM 8,000 - RM 12,000

74 RAPHAEL SCOTT AHBENG

MORNING IN KROKONG, 
SARAWAK, 2005

Oil on board
30.5 x 22.5 cm

RM 900 - RM 1,800

Lot 76 Tajuddin Ismail, Dato Nature II, 2003

84 YUSOF MAJID

A DAY OUT, 2020

Acrylic on canvas
92 x 152 cm

RM 15,000 - RM 25,000
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Rafiee Ghani’s artworks are as colourful 
as he is. Born in Kulim, Kedah in 1962, 
Rafiee Ghani is one of Malaysia’s most 

prominent artists. He began his education 
in art at the prestigious De Virge Academie 
Voor Bildeende Kunst at The Hague in the 
Netherlands before continuing his studies at
Institut Teknologi MARA in Dungun. Much 
of his muse and exposure to art began in
Europe, where he visited all the great art 
spaces and museums. Consequently, Rafiee
drew his inspirations through old masters 
like Vincent Van Gogh and Henri Matisse 
and their works.

Rafiee has been actively involved in shows
in both private and public galleries and art
spaces around the world. His works have
been collected by major corporations both
within and outside of Malaysia that include
Bank Negara Malaysia, Petronas Gallery,
Dynasty Hotel, Bank Utama, Malaysian 
Tobacco Company as well as Oriental 
Bank. His works are also in the collection of 
France-Albert Rene, former President of the
Seychelles and several private collections in
the United States, Europe and Asia.

ARTISTIC PROWESS
Rafiee is known in the local fine art sphere
for his lyrical abstract and contemporary 
paintings, notably his oil paintings. His 
artworks aren’t easy to miss for their loud,
dynamic use of colours and strokes that make 
his style particularly distinctive and emotive.
For Rafiee, aesthetics is an important part
of his paintings — this is where balance 
and compositions are utilised to their fullest
potential, often producing artworks that are
artistic and pleasing to the eye.

Landscapes in watercolour

RAFIEE GHANI

The artist was formally trained in the arts 
and techniques of print-making but it is his
mastery in oil painting which sets him apart
from other artists. He is known for taking 
full advantage of limited use of colours 
in printmaking techniques. The artist also 
creates an imaginary illusion of objects and 
images by overlaying them with colours 
which are vibrantly mixed and integrated.

Rafiee’s Garden series is brilliant and every
artwork from the series is a bold and vivid
spectacle of colours. The inspiration for this
series is derived from the artist’s hometown 
in Kelantan —his favourite place to be 
in as a child. This included swimming in 
the river with other children after school. 
Intimism remains prominent throughout his 
pieces. The bold strokes of colour was his 
way of conveying the brilliance of the local 
forest filled with natural colours to delight 
and excite. Rafiee’s garden works evoke 
nostalgia, longing, tranquillity and optimism.

1
RAFIEE GHANI

B. Kedah, 1962

Monsoon Garden, 2018

Signed, titled and dated “Rafiee Ghani Monsoon Garden 2018” on lower left
Watercolour on paper 

40.5 x 30 cm

Provenance
Private Collection,  Kuala Lumpur

RM 2,500 - RM 5,500

April, 2020 
Watercolour on paper 
30 x 40.5 cm 
SOLD RM 4,680
KLAS Art Auction 7 February 2021
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Mood is crucial for Rafiee Ghani, as he has mentioned that he does not merely paint his 
subjects, but his feelings about his subjects. In a way, this piece is an emotions capsule, as 
Rafiee collects his thoughts, views and perspectives. Apart from that, his works also captures 
his rearrangement on what people normally look past, his translation of reality onto canvas. 
The colours are eccentric and completely disorganised, giving it a cheery, easygoing feel to 
it. It does seem to pique the interest, as the arbitrariness of it all calls out to the viewer to 
acquaint themselves with each and every single stroke, line and colour in this piece.

2
RAFIEE GHANI

B. Kedah, 1962

Marrakesh Garden II, 2016

Signed, titled and dated “Rafiee Ghani Marrakesh Garden II 2016” 
on lower edge of paper
Watercolour on paper 

57.5 x 76 cm

Provenance
Private Collection,  Kuala Lumpur

RM 5,500 - RM 11,000

Photo of artist with the artwork

The Floating Mosque, 2017 
Watercolour on paper 
57 x 76.5 cm
SOLD RM 8,424 
KLAS Art Auction 7 February 2021
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His works are known for their loud and dynamic 
colours and brush strokes where his Intimism 
styles are very well established where he is known 
to produce paintings of still life that depicts all 
types of objects of everyday life including the likes 
of vases, stools, chairs, mugs, flower, food and 
fruits. Aesthetics form an important part of Rafiee’s 
paintings where he uses balance and composition 
to their fullest potential, often producing artwork, 
which are both aesthetically pleasing and artistic.

3
RAFIEE GHANI

B. Kedah, 1962

Marrakesh Garden I, 2016

Signed, titled and dated “Rafiee Ghani Marrakesh 
Garden I 2016” on lower edge of paper

Watercolour on paper 
57.5 x 76 cm

Provenance
Private Collection,  Kuala Lumpur

RM 5,500 - RM 11,000

Photo of artist with the artwork
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EARLY YEARS
Ismail Latiff’s story is one that brims with fascination. 
Brought up predominantly by his mother, his father 
often absent, overseeing his duties as a ship captain, 
Ismail’s intriguing past began in Singapore. He 
later went to live with his grandmother in Merlimau, 
Melaka where he received his early education 
in an English medium school, shaping his naïve 
worldview and nurturing his love for the artistic. 

He had a sturdy start in the art industry, completing 
his Diploma in Fine Art from Mara Institute of 
Technology (now known as UiTM) in 1979. It was 
during this period of time where he met people 
who were about to play significant roles in his life 
including his wife, Noraini Jaafar and his famous 
course mate, Anuar Rashid. It was here that he was 
mentored by a few famous artists, Latiff Mohidin 
and Long Thien Shih, amongst them. 

With a diploma under his belt and many paths 
ahead to walk, he took what seemed like the 
most practical route and went corporate with 
McCann-Erickson. At this international advertising 
company, with the role of visualiser, Ismail began 
his art journey. 

How he landed a job there is another story to 
tell: Ismail first started drawing using mostly 
watercolours and sketches on paper. He actually 
sold his paintings to the then creative director, John 
Lane, who was impressed with the artistic talent 
that he possessed. That was what landed him a job 
as a finished artist and visualiser in the company, 
and he wasted no time in climbing the corporate 
ladder where he bagged many achievements such 
as being nominated for the Young Illustrator of Asia 
in Japan, 1981, and winning the first prize at the 
Biennale of Visual Arts, Seychelles in 1992, before 
becoming an art director himself.

However, a year into his new role, Ismail could 
no longer ignore the draw of artistic creation. It 
was then his art journey culminated and he finally 
became who he was meant to be. It was as if fate 
had long decided that Ismail was bound to hang in 
the wall of fame of internationally-acclaimed artists 
– his abstract and mystical artworks have not only 
earned him reputation, but recognition locally and 
internationally, putting him at par with the master 
artists of the world.

Man Behind the Moon

ISMAIL LATIFF

THE ENTRY INTO FINE ART
This venerable man has been described as ‘one 
of the greatest escape artists ever to wield the 
brush’. His is the realm of the enchanted and 
the enchanting, a utopian world built on love, 
beauty, purity and power. Ismail’s works reflect a 
combination of movement and mythology. 
For Ismail, he only sees himself as a traveller who 
embarked on a conquest to bring the inner space, 
texture, colour and beauty of the natural world 
together and interpret them onto paper and canvas.

Art, as he perceived, is life and one of the best 
introductions to art is nature.

To put his remarkable paintings into words would 
be to take away the spark of life from his work, a 
necessary evil, to convey the brilliance of his work. 
When given a chance, one should stand to gaze 
at one of his paintings to completely absorb and 
savour its poignant beauty. 
His paintings are typically brimming with vigour 
and energy. They exude life as if silently capturing 
the raw state of an enthralling spectacle. 

Often vibrant and captivating, Ismail’s paintings are 
designed to capture one’s attention from afar before 
drawing them in for a more intimate affair. He aims 
to encourage people to slowly unpeel the layers of 
intrigue to uncover paradise, serene and tranquil. 
Ismail’s paintings can be described to have elements 
resembling the ocean. Beneath the cacophony of 
vivid colours alike the waves of the sea, the deep 
blue ocean is the quiet and profound calm that 
should resonate with gazers of his paintings. 

Emitting an almost dreamlike vibe, the individual 
elements dance gracefully across the painting 
to an ethereal unheard rhythm. Its tiny, delicate 
individual strokes and splatters made with 
deliberation, all accumulate to produce something 
much grander. 

Unique to all his paintings is a shape of a circle 
purposefully placed in the centre of the canvas. 
The circle, according to Ismail is symbolic of 
perfection and balance, meant to embody his 
quest for wholeness and oneness with the cosmos.  

It doesn’t take much to appreciate many of Ismail’s 
works. His art speaks for itself and is very open 
to interpretation. One just has to spend a few 
moments, patient to study and encounter the slow 
reveal of beauty and pulchritude each painting 
contains. 

ACCOLADES AND AWARDS
To display the calibre his works imbue, this 
illustrious artist has won many awards and held 
many exhibitions, garnering him the credit his 
art deserves. 

His first breakthrough in the art arena was in 
1979. He was bestowed with the Frank Sullivan 
Award in the graphic art section of the Salon 
Malaysia art competition held by the National 
Art Gallery Malaysia. While he was in McCann-
Erickson, he even managed to lead his team to 
win advertising awards such as the one for a 
Malaysia Airlines advertisement, an early sign 
of his prolific talent. 

As an artist, he was nominated Young Illustrator 
of Asia in Japan in 1981 and won first prize at 
the Biennale of Visual Arts, Seychelles in 1992. It 
seemed like this man was destined for greatness, 
because his achievements continued to pile. 

His first international exhibition happened in 
1980, where Ismail showcased his art at the 
International Graphic Art Exhibition at Osaka 
University, Japan. His next took place at the Asian 
Art Biennial in Dhaka, Bangladesh, 1981. 

In 1984, Ismail had his first solo exhibition in 
Paintings & Drawings, Hotel Equatorial, Kuala 
Lumpur. His international accolades continued 
in 1988 with yet another showcase at the 3rd 
ASIAN International Art Exhibition at the Fukuoka 
Art Museum in Fukuoka, Japan. 

1989 was a prolific year for Ismail with his 
taking part in three separate exhibitions, the 

first being at The First Asean Travelling Exhibition in 
Paintings, Photography & Children’s Art, that took 
place in numerous cities; Jakarta, Kuala Lumpur, 
Bangkok, Manila and his hometown, Singapore, 
to name a few. His second stint of the year was at 
the 3rd International Asian European Art Biennial 
Exhibition that took place at the State Museum of Fine 
Arts, Ankara, Turkey. There, he was one of the five 
outstanding Malaysian artists including Choong Kam 
Kow, Ahmad Khalid, the esteemed Khalil Ibrahim, 
and the inspiring Long Thien Shih. Standing among 
these creative giants brought Ismail to his rightful 
place in the art arena. Again the same year, he 
exhibited at the Osaka Triennial ’90 International 
Competition of Painting at My Dome Osaka, Japan.

Three years later, in 1992, Malaysian artists were 
honourably given recognition at the Jordan National 
Gallery of Fine Arts, in Amman, Jordan. There Ismail 
exhibited his work alongside Ahmad Khalid, Khalil 
Ibrahim, Nirmala Shanmughalingam and Sharifah 
Fatimah Zubir.

Ismail also took the spotlight in 1993. His solo 
exhibitions took the art world by storm with his Nine 
Years On showcase at Art Salon, Bangsar, Kuala 
Lumpur and again in the “Magical Tour” at the 
Substation Gallery in Singapore. 

The following years, Ismail exhibited all over the 
world. He was in China in 1997, showcasing his 
work at “The 12th Asian International Art Exhibition” 
Nucleo De Pintura Contemporanea at the Circulo Dos 
Amigo Da Cultura, De Macau. In 1998, he was in 
Spain at the Exposition Art Actuel Association Ariane 
Essor at the San-Juan Museum, Lerida. That same 
year, his artworks saw France as well, when he was 
invited to exhibit at “The Ocean” – UNESCO and 
AIAP, World’s Ocean, Seas, Rivers and Waterways 
in Perpignan. And in 2000, he touched base with 
his homeland, in Kuala Lumpurs’ “Art For Nature – 
Forest For Water, Water For Life WWF Malaysia” at 
the Islamic Art Museum. 

In 2004, Ismail went solo again on his exhibition in 
Blend at XOAS Gallery, Petaling Jaya, Selangor, and 
again in 2005, in ‘Magic in the Sky” at the Elle Six 
Art Gallery, Kuala Lumpur. 

Today, this illustrious artist ineeds no introduction. 
With amazing pieces that dominate the art world, 
gorgeous at glance and profoundly penetrating upon 
inspection, Ismail has created masterpieces that will 
not easily escape the art community, unnoticed. The 
canvas comes to life with the brush of the master 
wielder, that is Ismail Latiff.  

Photo of artist with the artwork



28   29

4
ISMAIL ABDUL LATIFF

B. Melaka, 1955

Bila Larut Malam..Gerakan Garis Keras, 2013

Signed “Ismail Latiff” on lower left
Acrylic on canvas

70 x 140 cm

Provenance
Private Collection,  Kuala Lumpur

RM 13,000 - RM 25,000

This rendition by Ismail Latiff departs from his usual ethereal works, depicting a landscape 
work of sweeping blue hue. This piece seems to draw the viewer in, taking them to a faraway 
place as they look into the distance. His paintings seem therapeutic in a way, as they provide 
the viewers with a mysterious calmness. Ismail Latiff is also a master at creating the perfect 
balance in his pieces, just like nature herself – there is nothing too much or too little about it.
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5
ISMAIL ABDUL LATIFF

B.Melaka, 1955

Ratu Luna Maya, 2017

Signed “Ismail Latiff” on lower middle
Acrylic on museum board

57 x 38 cm

Provenance
Private Collection,  Kuala Lumpur

RM 2,500 - RM 5,500

Ismail Latiff’s ‘Ratu Luna Maya’ is a brilliant display 
of colours, concentrated in the heart of the artwork, 
emanating a magnetic energy to it. With an electric 
blue hue, the brushstrokes almost look like a 
spectacle of fireworks, accompanied by the ever 
prevalent moon. With a harmonious blend of every 
colour that ever existed, it results in a masterpiece of 
motion on canvas. These are the types of sceneries 
that one encounters only in dreams or in the figments 
of the imagination, but very difficult to put into words 
and even tougher to revisualise. There is no better 
place than our dreams, and there is no better artist 
to paint those dreams apart from Ismail Latiff. He 
usually incorporates folklore, myths and legends 
into his artworks and the end result is usually a 
flurry of fantastical colours absolute magic as 
depicted in this work. This work will leave onlookers 
fascinatedly confused and curious, allowing them 
to explore the work through their own imagination 
and perceptions.

There is a reason why fantasy always appeals to 
human beings. It is an entirely new world so easily 
accessible through our imaginations. Regrettably, 
these wonderful places are difficult to put into 
words, let alone paint. Fortunately, we are able 
to see a proper, solid version of it through Ismail 
Latiff’s paintings. With a brushstroke, he takes 
us to that faraway place, one that consists of the 
landscapes you can only dream about. Ismail Latiff 
brings these dreams to fruition on canvas. His 
works are based on nature and solitude, some 
sort of paradise, as seen in this painting. He once 
mentioned, “I embarked on a conquest of inner 
space, texture and colour, bringing the beauty 
of the natural world indoor, that is transformed 
onto paper and canvas.”

6
ISMAIL ABDUL LATIFF

B.Melaka, 1955

Ratu Mayang Percik, 2017

Signed “Ismail Latiff” on lower middle
Acrylic on museum board

57 x 38 cm

Provenance
Private Collection,  Kuala Lumpur

RM 2,500 - RM 5,500
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KL Lifestyle Art Space mourns the passing of 
venerable artist, Raphael Scott AhBeng or 
affectionally known as RSA. We look back at 

his illustrious career and riveting artworks. 

Ahbeng, a Bidayuh, hails from Sarawak and is one of 
the most prominent Borneo artists and dubbed as the 
master of Sarawak’s landscapes. He attended Bath 
Academy of Art in United Kingdom, where he studied 
Art and Photography from 1964 to 1967, and returned 
again in 1973, under the British Council Grant to 
study English and Drama at the British Drama League 
in London.  He also studied broadcasting at the BBC 
in 1990 under a joint Sarawak/British Council Grant. 

ACCOLADES
His many accomplishments reveal a spiri ted 
character, with an unquenchable thirst for learning 
various subjects.  His works have been exhibited at 
Convergence held at Petronas gallery in 2013 which 
addresses the spiritual, social and economic concerns 
of the Malay Archipelago.  His solo exhibition Legend: 
A Borneo Artist, showcases the complete oeuvre of 
Raphael’s 60 years of work.

From his secluded studio in Bau, Sarawak, Raphael 
Scott Ahbeng still paints on a variety of subjects and 
styles, with his métier being abstract.  Given his first 
solo in 1954, he took up an Art and Photography 
course at the Bath Academy of Fine Art in England 
(1964-1967).  He also took up Drama in London in 
1973 under a Sarawak Government scholarship.  His 
awards include 1st Prize in the Sarawak Shell Open 
(1959, 1982, 1983), and 3rd Prize in the Natural 
Malaysia art competition in Kuala Lumpur in 1991. 

ARTISTIC PROWESS
It is known to whoever is familiar with Raphael Scott 

Painter of the Bornean Landscape

RAPHAEL SCOTT AHBENG

AhBeng’s works that his interpretation of nature strayed 
far away from the rest of his contemporaries. They 
have been modified into something that is purely 
AhBeng’s style – atypical and fantastical. The artist’s 
renditions of his favourite subject, the Borneon forest, 
is often depicted engulfed in various shapes, colours 
and shades. 

Struck with visual wonder, the audience is left to 
discover more and more hues as they explore the 
canvas, each colour special and diverse, as trees 
and floras are in the forests. Ahbeng has produced 
countless variations of nature that naturally draws 
viewers in, coaxing them to take a longer look, as there 
is an underlying message or mystery discover and to 
get acquainted with. Perhaps this is how Raphael Scott 
AhBeng sees plants, leaves and flowers collectively 
– he sees them as having their own aura, their own 
colour and own shapes despite their instrinsic and 
natural façade.

Homeward Bound, 2011
Oil on canvas
61 x 119 cm
SOLD - RM 16,500.00
KLAS Art Auction 7 July 2013

7
RAPHAEL SCOTT AHBENG

B. Sarawak, 1939 - 2019

Windy Day, 2010

Signed, dated and titled “RSA 10 Windy Day” on lower right
Oil on canvas
38 x 121 cm

Provenance
Private Collection,  Kuala Lumpur

RM 5,500 - RM 11,000 

Bird’s Nest, 2013 
Acrylic on canvas 
38 x 121 cmm 
SOLD RM 12,870 
KLAS Art Auction 
13 December 
2020

Nature and landscapes are two things that Raphael Scott AhBeng holds dear to his heart. 
In classic AhBeng style, he expresses his love for the solitary environments with a stunning 
painting. In this piece AhBeng depicts his true spirit and adoration for nature, all the while 
injecting bits and pieces of his personality.
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Raphael Scott Ahbeng was born in Bau in 1939 and 
was one of Malaysia’s most renowned abstract artists. 
The late artist studied at the Bath Academy of Art in the 
UK and was known for his large canvases of nature. 
One might interpret this particular work entitled, ‘Bee’s 
Delight’ as a collage of flowers, or the artist’s rendition 
of it. He was also known for his strong, unique and 
individualistic personality.

Raphael was once a teacher, cartoonist and a radio 
producer before becoming a full- time painter. In this 
large acrylic on canvas artwork, Raphael depicts a 
garden of his own interpretation, using splashes of 
contrasting hues that somewhat work in sync with 
one another. Lined with bold black streaks and the 
overlapping shades of white, it’s a piece that can be 
easily appreciated.

8
RAPHAEL SCOTT AHBENG

B. Sarawak, 1939 - 2019

Palms, 2012

Signed, dated and titled “RSA 12 
Palms” on lower right

Acrylic on canvas
36 x 46 cm

Provenance
Private Collection,  Kuala Lumpur

RM 3,000 - RM 7,000

Nature and landscapes are two things that 
Raphael Scott AhBeng held dear to his heart. 
In classic AhBeng style, he expressed his love 
for the solitary environments with a beautiful 
painting such as the ‘Ikan Bagus’.

“Painting is a way of expressing my feelings. 
I like to paint good things that give viewers a 
good feeling, and make them think and feel 
rejuvenated,” said AhBeng. That seems evident 
in this piece as he incited the soothing and 
calm atmosphere of being under the sea. With 
intense colouring and bold strokes, the display 
of the forms and colours instantaneously create 
an aura calmness and comfort.

9
RAPHAEL SCOTT AHBENG

B. Sarawak, 1939 - 2019

Ikan Bagus, 2013

Signed and dated “Ikan Bagus RSA 13” on 
lower right

Oil on board
30.5 x 22.5 cm

Provenance
Private Collection,  Kuala Lumpur

RM 300 - RM 900
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There is a distinctive quality to Jai’s work. The bold, vibrant colours and interspersed with 
contemporary objects and sometimes fruits, as depicted in this piece, is beguiling. Affectionally 
known as Jai, the artist is known to evolve around contemporary objects and issues and has 
been exhibited in private and public art spaces around the country as well as abroad. He has 
won awards as an artist while some of his works are permanent collections in corporations 
and public art galleries like the Balai Seni Lukis Negara and PETRONAS Gallery.

10
JALAINI ABU HASSAN

B. Selangor, 1963

Sejahtera Sentiasa Budi Mulia... 
Kuala Sepetang, 2014

Signed and date “ Jai 2014” on lower right
Mixed media and tapestry collage on canvas

92 x 91 cm

Provenance
Private Collection, Kuala Lumpur

RM 11,000 - RM 18,000
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11
JALAINI ABU HASSAN

B. Selangor, 1963

Pisang Emas..Bunga 
Sejahtera, 2020

Signed and dated “Jai 2020” on 
lower right

Mixed media on paper
84 x 59 cm
Provenance

Private Collection, Kuala Lumpur

RM 7,000 - RM 9,000

Jai’s work is described as, “A complex ambiguity where 
the significance of each work competes and distorts the 
understanding of the next. The responsibility of meaning 
therefore lies primarily in the selection of the viewer…as 
guided by their own experiences.” The artist is a natural 
poet, and his paintings have told their own stories: culture, 
mysticism, poetry, the Malay culture, social commentaries 
as well as his own biography. They may seem confusing 
at first, his works, but the seamless yet contrasting way 
the pictorial designs flow into each other seem to grab 
the attention of the viewer, calling them to inspect it 
further. After having graduated from MARA Institute of 
Technology in Fine Art in 1985, he went on to obtain his 
masters in Slade School of Fine Art in London in 1988 
and in Pratt Institute in 1994. Among the awards he has 
won include the 2005 Rado Switzerland Commission 
Award’s first prize, the Hong Kong and Shanghai Bank 
Gold Award in 1991 and the Major Award from the Young 
Contemporary Artists exhibition in 1985.

12
JALAINI ABU HASSAN

B. Selangor, 1963

Non-Species Botanical II, 
Pseudobotanica II,  2020 

Signed and dated “Jai 2020” 
on lower right

Watercolour on paper
41 x 30.5 cm x 2 pieces

Provenance
Private Collection,  Kuala Lumpur

RM 1,500 - RM 2,000

This brilliant work departs from Jai’s usual 
renditions while still preserving his use of 
vibrant colours. Demure in characteristic, this 
piece almost looks like the artist’s rendition 
of a botanical illustration. Against a white 
paper, Jai depicts two species of plant using 
a transition of hues, from a greenish-blue to a 
vibrant red and burgundy. This seamless work 
grabs the attention of its viewer, calling them 
to inspect it further.
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13
KELVIN CHAP
B. Indonesia, 1975

Flashes of Colour, 2016

Signed and dated “Chap Kelvin 2016” 
on lower right

Mixed media on canvas
131 x 131 cm

Provenance
Private Collection, Kuala Lumpur

RM 3,500 - RM 7,000

Entitled ‘Flashes of Colour, 2016’ this 
rendition from Kelvin Chap uses bold, vibrant 
colours that are immensely eye-catching and 
seem to amalgamate seamlessly with each 
other. The painting is a joyous celebration of 
colours and patterns. Kelvin Chap was born 
in 1974. He received his education majoring 
in print making at the Malaysian Institute of 
Art (1992-1994). Kelvin won first prize in the 
Swatch Street Painting Competition based 
on the theme, Spirit of Our Times (1994). 
He was honoured the Juror’s Choice at the 
Philip Morris Malaysian Art Awards (2001). 
His solo exhibitions include Belawing and the 
Great Mamat (Totem and the Great Hunter), 
Pelita Hati (1996), Idea 9, Pelita Hati (2000), 
and Old Masks, Modern Man, Maison of 
Malaysian Art (MoMA) (2011).

14
KELVIN CHAP
B. Indonesia, 1975

Belawing, 1999

Signed and dated “Chap, 94” on lower 
right. Titled  “Belawing” on lower middle

Etching on paper AP
47 x 40 cm

Provenance
Private Collection, Kuala Lumpur

RM 500 - RM 1,000

‘Belawing’ is a portrayal of an indigenous 
mask on the foreground, complemented by 
mystical and enigmatic elements. Kelvin Chap 
was born in 1974. Kelvin Chap received his 
education majoring in print making at the 
Malaysian Institute of Art (1992- 1994). He 
won first prize in the Swatch Street Painting 
Competition based on the theme, Spirit of 
Our Times (1994). He was honoured the 
Juror’s Choice at the Philip Morris Malaysian 
Art Awards (2001). His solo exhibitions 
include Belawing and the Great Mamat 
(Totem and the Great Hunter), Pelita Hati 
(1996), Idea 9, Pelita Hati (2000), and Old 
Masks, Modern Man, Maison of Malaysian 
Art (MoMA) (2011).



42   43

The gifted and young contemporary artist, 
Mohd Khairul Izham was born in 1985 
in Maran, Pahang. With a clear direction 

of his life path, he pursued a B.A. in Fine Arts 
(Painting) at Universiti Teknologi Mara (UiTM) 
in Shah Alam, Selangor and graduated not 
long after. He has participated in a number of 
exhibitions including – Malaysian Emerging 
Artist Award (2011), Deceitful Truths (2011) 
and Dischromatic (2010). His latest show, 
held early this year was Neo Baroque – A 
Malaysia Reintepretation group exhibition 
in collaboration with Core Design Gallery. 
Khairul Izham lives and works in Kuala 
Lumpur.

He approaches the broad subject of past 
and memories with complex layering and 
conscious masking, leaving the audience 
with residue from the process of recollection. 
Khairul Izham is known to produce a dark, 
mysterious and elusive mood in his subjects. 
His brushes of colour create rough silhouettes 
in an expressionistic manner with details, 
contours and crevices accurately captured. 
It is the artist’s hallmark that his works boast 
outlining object in light grey or vivid colours 
against a dark background. Khairul Izham 
presents what is almost a literal visual board 
filled with sketches and drawings. As the 
artist puts it, “It is the primary visual language 

A Vehement, Visionary Ar tist

MOHD KHAIRUL IZHAM

and essential to our existence as intelligent 
beings.” It is a common notion that many 
artists are influenced by other legendary 
artists. In Khairul’s case, he turns to the late 
Datuk Ibrahim Hussein and his works.

For the artist, his artistic style involves a 
process in which the starting point begins 
with a line. This then connects to another line 
that subsequently creates shapes and forms. 
An artist seeks inspiration through many forms 
and many aspects, and for Khairul Izham, 
his inspiration is derived from everything 
and anything – from nature, people or the 
experiences in his daily life. His family – wife 
and daughter are his muses every day, and 
in different aspects. Music is the catalyst of 
creativity for Khairul. It puts one in a creative 
mood and ideas just flow.

In Khairul Izham’s eyes, art is an instrument 
that artists use to create a story or share an 
idea and translate it onto a canvas. To him, 
art can be things that we see in our daily 
lives. The meaning behind Khairul’s works 
are multiple, varying depending on subject 
and stimulus. According to the contemporary 
artist, “My artworks are about creating lines 
and turning them into a story or ideas on a 
canvas…”

15
MOHD KHAIRUL IZHAM

B. Pahang, 1985

The Blue Landscape, 2020

Signed and dated “Khairul Izham 20” 
on lower right

Acrylic on canvas 
152 x 152 cm

Provenance
Private Collection, Kuala Lumpur

RM 3,500 - RM 7,000

Mohd Khairul Izham is known for his approach 
on broad subjects of past and memories with 
complex layering and conscious masking, 
leaving viewers with residue from the process 
of recollection. Staying true to his enigmatic, 
peculiar and evasive style, this artwork 
portrays a sweep of blue hue in a dark 
whimsical setting. The monochromatic colour 
lures his viewers into his unique imagination.
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Born 1985 in Maran, Pahang, Khairul 
Izham approaches broad subject of past 
and memories with complex layering 
and conscious masking, leaving the 
audience with residue from the process 
of recollection. Some of his recent shows 
include, Malaysian Emerging Artist 
Award (2011), Deceitful Truths (2011), 
Dischromatic (2010). Khairul Izham is 
known to portray an enigmatic and 
elusive mood in his subjects. His brushes 
of colour create rough silhouettes in 
an expressionistic manner with details, 
contours and crevices accurately 
captured. This piece is straightforward 
and shows its brilliance in execution.

16
MOHD KHAIRUL IZHAM

B. Pahang, 1985

Ketika Itu, 2020

Signed and dated “Khairul Izham 2020” 
on lower right

Acrylic on canvas 
152 x 152 cm

Provenance
Private Collection, Kuala Lumpur

RM 2,500 - RM 5,500

17
NIK RAFIN

B. Selangor, 1974

Mindscape Series 10, 2011

Signed and dated on lower right
Acrylic on canvas

30 x 39.8 cm

Provenance
Private Collection,  Kuala Lumpur

RM 400 - RM 800

18
NIK RAFIN

B. Selangor, 1974

Misty Morning 
(Melbourne Series), 1999

Signed “Raf 99” on lower right
Watercolour on paper

19 x 11 cm

Provenance
Private Collection,  Kuala Lumpur

RM 200 - RM 350
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19
SOON LAI WAI

B. Penang, 1970

Resonance 3, 2015

Acrylic on paper
42 x 59 cm

Provenance
Private Collection, Kuala Lumpur

RM 1,000 - RM 2,000

Born in Penang, Soon Lai Wai initially moved 
to Kuala Lumpur in the early ‘90s to pursue 
a career in advertising. Although he had 
a background in art education from Saito 
Academy, where he learned the basic 
foundation and skills to painting, he started 
out as a graphic designer. Many years later, 
he felt the need to leave the stressful industry, 
and also felt that his creativity was limited in 
the field. Having studied Chinese painting, 
he began combining his knowledge of 
Oriental strokes and painting style with oils 
and acrylics. A lover of nature, many of his 
paintings are inspired by the vibrant colours 
he sees in the lush Malaysian landscape, with 
its tropical flora and fauna.

20
YAP MEI MEI

Playing, 1995

Signed and dated “Mei 95” on lower right
Watercolour on paper

52 x 73 cm

Provenance
Private Collection, Kuala Lumpur

RM 1,800 - RM 3,800

Yap Mei Mei makes her debut at KL Lifestyle 
Art Space with her beautiful painting entitled, 
‘Playing’. Capturing every sense of its title, 
the artist portrays a tranquil surrounding 
near the water and two spirited children 
having a whale of a time, throwing pebbles 
into the water and observing the ripple effect 
it causes. One can’t help but smile at the 
sight of this work as Yap brings across the 
happy and playful personality of children 
through this work. She studied art at the 
Kuala Lumpur College of Art (KLCA).
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This intimate still life demonstrates the artist’s 
impeccable skill in rendering different textures, 
seen on the fruit, porcelain bowl, and folded 
drapery. Leong Chee Siong completed his art 
education at Kuala Lumpur College of Art in 
1984, and subsequently lectured there. His 
works have been shown since 1983 in numerous 
exhibitions and galleries including the National 
Art Gallery, the Australian High Commission, 
Petronas Gallery, Nanyang Art Gallery, NN 
Gallery and many others. He has also exhibited 
internationally in Buenos Aires, Singapore, Korea, 
and the USA. His works have previously won 
recognition in the Phillip Morris Arts Award and 
are in the collections of the National Art Gallery 
Malaysia and Bank Negara Malaysia.

21
LEONG CHEE SIONG

B. N. Sembilan, 1960

Still Life, 1988

Signed and dated “Leong Chee Siong 88” 
on lower right
Oil on canvas
39.5 x 52 cm

Provenance
Private Collection, Kuala Lumpur

RM 3,000 - RM 5,000

Kuala Lumpur born artist, Bhanu Achan 
is quietly content with life. He was 
meant to be an artist. His love for art 

has guided him through the twist and turns 
of his life to be where he is today. Leaving 
high school with an impeccable academic 
record and with a brilliant future ahead, 
Achan enrolled in medical school in India. 
Experiences in that deeply spiritual land 
introduced to him the divine and mystical side 
of reality that he eventually manifested in art. 
His growing ardour for his paint and brushes 
gave him no choice but to forsake medicine. 
Achan returned to Malaysia, an artist and 
has never looked back since. Over the course 
of his 40-year career of creating art, Achan 
has produced spectacular masterpieces with 
consistent frequency. His gift for artistry is 
derived from his love for nature. They are 
laden with underlying metaphors of Achan’s 
struggle to find meaning beyond form and 
content. 

“Although I have endured hardships in life as 
an artist, including financially, I would never 
choose anything else,” Achan stated. 

Achan sees the toil he goes through as a 
labour of love, painting imbues in him a 
profound sense of satisfaction. His struggle 
is glimpsed in his compelling creations of art 
that are thought-provoking, bewitching and 
sometimes even controversial.

The Translator of Nature

BHANU ACHAN

ARTWORKS
Achan’s artworks strive to escape the 
boundaries of form. Constantly inspired by 
nature, there is a raw and rustic mood to 
many of his paintings which are evident in 
works like the ‘Journey to Mount Kinabalu’ 
and ‘Forest Impression’.

Achan’s favourite piece though, is ‘Lost in the 
Midst’. The ease and effortlessness of how it 
came together in his hands was amazing even 
to him. “I was just pouring paint and it came 
out as an interesting composition of greenery, 
mountains and morning mist,” Achan said. 
Breathing life to his preferred media, canvas 
and paper, Achan’s orchestra of paint and 
colour never fails to harmonise fluidly, seeking 
to evoke an emotional response in all who 
lay eyes on it. 

His work speaks for itself. “My messages are 
obvious. It is what it is,” Achan said. He added 
that his paintings always came as a surprise 
to him. Achan is one of the few that creates 
subconsciously and moves as the art tells him 
to. A genius, ahead of his time, Achan has 
beautifully combined his love for nature and 
his deep spirituality to produce pieces that 
invoke a sense of calm, wonder and deep 
appreciation and insight into the complex and 
obscure world we live in.  
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EXHIBITIONS
Achan’s works have been exhibited extensively 
across the country, and this national treasure 
has three of his pieces included as part of the 
National Art Gallery’s permanent collection. 
Besides that honorary achievement, Achan 
has had a long and illustrious career in the 
art industry. With more than 50 exhibitions 
over the past 40 years under his belt, he 
has earned his place and position as one of 
Malaysia’s most preeminent artists. In 1972, 
Achan exhibited and sold his works at Samat 
Gallery, at the National Art Gallery in 1980 
and at Le Beaux Art Gallery in 1982. When the 
country launched its Visit Malaysia campaign 
in 1990, Achan was there to champion the 
art movement alongside the booming tourism 
industry through the Pemandangan Malaysia 
Travelling Art Exhibition organised by the 
National Art Gallery. In conjunction with 
the 1998’s Commonwealth Games, Achan 
showcased his art at Armada Hotel. In 
1996, he was part of the ‘Up In The Clouds’ 
Exhibition organised by DNA Studios at the 
National Planetarium, as well as the Star Hill 
Art Exhibition organised by Galeri Anugerah 
in 2000. In 2004, Achan’s art graced the 
walls of Galeri Seni Maya and again in 2008 
at “Interlude” Art Exhibition at RA Fine Arts. 
In 2011, his paintings stole the show at the 
art exhibition, ‘Suara dan Rupa’ at Yayasan 
Seni Berdaftar as well as in KLPAC during his 
solo exhibition there. 

To add to the already extensive list, Achan has 
also exhibited 30 of his paintings during the 
art exhibition at MAA@KL Sentral Artspace in 
2013, one of which was his vibrant Vincent 
van Gogh-inspired art piece, ‘Himalaya 11’. 

The Empire Art Space was another home to 
his paintings as well as Grand Hyatt Kuala 
Lumpur at their festive art exhibition during 
Ramadan in 2015. Achan’s paintings, ‘Forest 
Impression’ and ‘Teluk Cempedak II’ were sold 
in KL Lifestyle Art Space. His invaluable works, 
appreciated by many, have also found their 
way into countless private collections. The 
quiet beauty his art expresses has stolen many 
hearts and will continue to do so for as long 
as Bhanu Achan can continue to use his paint 
brushes to translate his vision onto canvas. 

Forest Impression, 2016
Oil on canvas 152.5 x 88 cm 
SOLD RM 5,072.40
KLAS Art Auction 12 March, 2017

Cool, insistent and calm, this piece is remindful of the 
soothing colours of the element of water. With big, 
purposeful and insistent brush strokes, he incorporates 
his thoughts and emotions into his paintings. A lover 
of nature, Bhanu draws inspiration from it. This is 
perhaps an ode to the element of water. Although 
the artist goes beyond the rules of the physical, 
representational and figurative manifestations of solid 
forms and figures, he creates a stunning piece that 
evokes from the viewers a strong admiration of water 
and the implications that come with it. 

Bhanu Achan was initially sent to India to study 
medicine, where he began to delve further into the 
teachings of Hinduism, yoga, dharma and karma. This 
spiritual side is ever-present in his paintings. His career 
has spanned for about forty years and his artworks 
have been part of the National Art Gallery’s collection.

22
BHANU ACHAN

B. Kuala Lumpur, 1949

Teluk Cempedak I, 2016

Signed and dated “Bhanu ‘16” 
on lower right

Mixed media on paper
108.6 x 79.4 cm

Provenance
Private Collection,  Kuala Lumpur

RM 1,500 - RM 3,500
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23
BHANU ACHAN

B. Kuala Lumpur, 1949

Journey to Mt. Kinabalu I, 2016

Signed and dated “Bhanu ‘16” on lower right
Mixed media on paper

108.5 x 79.5 cm

Provenance
Private Collection,  Kuala Lumpur

RM 1,500 - RM 3,500

Bold, strong and dauntless, this piece is remindful of the strong, cool colours of the forest and 
of the sky and its layers. With big, purposeful and insistent brush strokes, he incorporates his 
thoughts and emotions into his paintings. A lover of nature, Bhanu draws inspiration from it.

Although the artist goes beyond the rules of the physical, representational and figurative 
manifestations of solid forms and figures, he creates a stunning piece that evokes from the 
viewers a strong admiration of nature and landscape and the implications that come with it.
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24
LIM CHENG HOE
B. China, 1912 - 1979

Malay Village, 1970

Signed and dated “C.H Lim 70” 
on lower left

Watercolour on paper
60 x 45 cm

Provenance
Private Collection, Canada

RM 18,000 - RM 30,000

Lim Cheng Hoe was born in Xiamen, China and moved to Singapore with his parents when 
he was seven years old. He was a watercolourist recognised as one of the key pioneer artists 
in Singapore, along with his peers like Cheong Soo Pieng and Chen Chong Swee. He was 
credited for the amalgamation of interest in watercolour art in the local art scene and in turn, 
the founding of the Singapore Watercolour Society. Largely self-taught, he studied painting 
under the then-art inspector of schools, Richard Walker, and honed his skills in the 1950’s 
and 1970’s by practicing and interacting with fellow artists during outdoor painting sessions. 
During the 1950’s, Lim devoted much time to portraiture in watercolours and pastels. In 
the 1960’s, Lim’s style in his landscape works became increasingly abstract with the use of 
limited colours to create vibrant scenes through a variety of brushstrokes.
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Contact with animals from an early age 
instilled a great love for pets and animals 
in Chen Wen Hsi and this love has been 
brought forward in pieces such as this. 
Gracefully and thoughtfully painted, the 
‘Three Birds’ illustrate them perched on a 
branch of a tree. These black birds can be 
commonly found  in the farms in Thailand. 
This painting was probably executed by 
the artist during one of his trips to Thailand.

Chen infused his prowess in both Western 
and Chinese paintings with this work. To 
observe the characteristics and movements 
of the animals he painted, Chen bought 
and reared gibbons, fish, birds, squirrels, 
egrets and peacocks, and he was said to 
have a “miniature zoo” in his backyard.
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CHEN WEN HSI 
B. China, 1906 - 1991

Three Birds

Signed in Chinese character with seal of 
the artist on upper right

Chinese ink and watercolour on paper
34 x 44.5 cm

Provenance
Private Collection, USA

RM 17,000 - RM 30,000

Three Koi Fish
Ink on paper 
33 x 43 cm 
SOLD RM 28,000
KLAS Art Auction 1 March 2020
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One of the few Living Legends from the 
Singaporean First Generation Ar tist

CHOO KENG KWANG

Born in 1931 in Singapore, 
C h o o  K e n g  K w a n g  i s  a 
beloved first-generation artist 
and is the pride jewel of his 
country in the field of art. Choo 
gained his well-deserved and 
exceptional reputation through 
his extraordinary traditional oil 
paintings of landscapes, animals 
and nature. His contribution to 
art, education and the public 
sphere since the 1950’s has 
made him an icon in the world 
of art.

Choo was the son of a Teochew 
diamond trader, Choo Kim Kye, 
and his interest in fine art was 
rooted from his favourite comics 
and printed cartoons. During 
his school years, he not only 
attended Catholic High School, 
he also enrolled for art courses 
at Nanyang Academy of Fine 
Arts (NAFA). Despite facing 
criticism and disapproval from his 
teachers, due to his unwavering 
dedication to both his regular 
studies and art classes, his hard 
work paid off in 1953 when he 
graduated with two certificates, 
one from Catholic High School 
and one from NAFA. Although 
Choo showed interest in art 
during his school years, it was 
not until after he graduated that 
he delved into the field. He chose 
to be an educator and started 
teaching, which eventually led to 
Choo being the principal of Sin 
Hua School.

During his early years as an artist, 
Choo had good friends within 
the art circle such as Lee Man 
Fong, Georgette Chen, Liu Kang 
and Cheong Soo Pieng. He once 

mentioned, “Liu Kang visited me 
at least once a month and we 
got together at my home. As for 
Lee Man Fong, we saw each 
other quite frequently when Lee 
was alive”. 

However, although they share 
a close friendship, their art 
styles differ from each other. 
For instance, Lee was the first 
artist to paint pigeons. While 
Lee’s pigeons perch on big 
brown stones, Choo’s pigeons 
in his paintings stand on pine 
and bougainvillea trees. While 
Lee used the Linan style, Choo’s 
pigeon artworks combined 
two different styles of western 
and eastern. “One can tell the 
difference between a Choo Keng 
Kwang pigeon and a Lee Man 
Fong one without looking at the 
signature of the artist based on 
these differences,” Choo said.

Choo’s life in academia
Although Choo is mainly known 
as an artist, he had spent more 
than 30 years in academia. He 
was a devoted academician 
known for his involvement as 
a teacher and later promoted 
as the school principal of Sin 
Hua School. Throughout his 
career in education, Choo 
sought to improve the teaching 
of the arts. So in 1982, the 
Ministry of Education started 
a two- and four-year Art in 
Education diploma course in 
order to raise the standards of 
secondary school art teachers. 
Choo oversaw the programme 
and became the main lecturer. 

In 1984, he was promoted as 
senior lecturer and later became 
the head of the Art Education 
Department at the leading art 
school in the region, Nanyang 

The artists from Singapore on their inaugural painting expedition to Angkor in 1964 which 
included pioneer artists. Choo Keng Kwang (third from left). Ten of the artists in this photo 
have their artworks collected by Singapore national art museums.

Academy of Fine Arts (NAFA), 
until his retirement. So not only is 
Choo leaving behind his mark as 
an artist, he also descended his 
knowledge through education, 
where the coming generation of 
artists are able to carry on his 
teachings and expand his legacy. 
   
Artistic triumphs
Choo’s outstanding reputation 
as a first generation artist of 
Singapore and as an artistic icon 
of his time has led to his artworks 
being commissioned by royalty, 
dignitaries and governments. 
The Singapore government 
commissioned his paintings as 
state gifts to foreign dignitaries 
such as the late president of 
Egypt, Anwar Sadat and China’s 
chairman Mao Tse-Tung. 

In 1976, Choo was conferred the 
Public Service Medal (PBM) and 
the Long Service Award (PBS) 
in 1986. In 1989, his artwork 
was featured on the first day 
cover postage stamps for the 
Singapore Telecommunications 

Authority. The four original oil 
paintings of Chinatown were 
eventua l ly  donated to the 

Singapore National Museum, 
becoming one of its permanent 
collections. 

Choo also had the privilege 
of holding and participating 
in various solo and group art 
exhibitions in Singapore and 
countries afar. His works have 
toured Southeast Asia, Japan, 
Europe and the United States. 
In November 1990, he became 
the first ever Singaporean artist to 
participate in a cultural exchange 
exhibit ion in Jakarta. More 
impressively, he was even invited 
to exhibit his paintings in Brunei 
to commemorate the Sultan of 
Brunei’s 47th birthday in July 
1993. Therefore, it is no surprise 
that many of his masterpieces 
have been sold at notable 
auctions such as Christie’s and 
Sotheby’s. 

In 2008, the prolific artist received 
homage and acknowledgement 
from the Organising Committee 
for the Olympic Fine Art 2008, 
which was a joint effort with the 
IOC, the Ministry of Culture, China 
and the Organising Committee of 
the XXIX Olympiad at the China 
International Exhibition Centre. 

He received the recognition 
because of his immense success 
in art as well as his influence in 
the art scene.

Choo also received an honorary 
certificate for his contribution to 
the Creative Cities Collection – 
Fine Art Exhibition in London 
that was held in August, 2012 at 
the Barbican Centre. His World 
Peace artwork was selected 
for the exhibition. The China 
International Culture Association, 
China Society for the Promotion 
of Culture and Art Development 
and the Beijing Association for 
the Promotion of Olympics-
related Culture organised the 
exhibition.

The legacy continues
In March 2013, Choo held a solo 
exhibition at the Malaysia Brand 
Outlet at the Vertex in Singapore. 
His World Peace1, a 100cm by 
200cm painting of doves was 
the most expensive work to be 
shown at the exhibition which 
was priced at $280,000. The 
rest of the artworks he produced 
were tagged at $28,000 and 
above. This was without a doubt 
a major difference from what he 
earned 50 years ago, where his 
paintings back then were sold 
for just $150 each at the night 
markets.

While now his larger canvases 
can easily command six-figure 
sums, the pr ice is not the 
artist’s main priority. Choo’s 
struggles during his earlier years 
developed his sense of humility 
and appreciation in the value of 
hard work. As a contemporary of 
the late Liu Kang and Georgette 
Chen, Choo is still a favourite 
amongst avid art collectors 
for his technique of combining 
Western impressionism and rules 
of perspective with traditional 
Chinese brushwork.

Angkor, Cambodia
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Choo’s Angkor series features range of his exceptional artworks which many collectors deem 
to be his best period, which was during the 1960’s. This artwork, in particular, brought forth 
pure abstractions of the faces of the Angkor monoliths, depicting nostalgic elements of his 
inaugural trip to Angkor Wat in 1964.

Many of his artworks were displayed for sale at Hotel Singapore, known today as Singapore 
Hilton on Orchard Road. His pieces were mostly acquired by various bankers, local corporate 
collectors, business guests and expatriates who have stayed at the hotel. This masterpiece, 
in particular, was also one of his notable works displayed at Hotel Singapore and was later 
acquired as part of the collection of the Chase Manhattan Bank New York since 1964. 
However, it has made its way back to Kuala Lumpur carrying the inventory number on the 
verso of the painting.
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CHOO KENG KWANG 

B. Singapore, 1931

Angkor, Cambodia, 1964

Signed and dated “K. Kwang 1964” on lower right
Oil on canvas
65 x 83 cm

Provenance
Private Collection, Singapore

RM 9,000 - RM 22,000
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BACKGROUND
Second-generation Singapore artist, Tay 
Chee Toh was born in Johor, in 1941. He 
is a diverse figurative and abstract artist, 
whose artworks span from paintings to 
sculptures and prints, ranging over different 
mediums and styles. The artist received great 
recognition in 1985 when he was awarded 
the highly-coveted, Cultural Medallion. He 
also went on to win the second and first 
prizes in the United Overseas Bank (UOB) 
Painting of the Year competition in 1982 
and 1985 respectively.

EDUCATION
In 1958, Tay moved to Singapore and 
enrolled at the Nanyang Academy of Fine 
Arts (NAFA) for two years, where he studied 
under the tutelage of Nanyang-style pioneer 
artist, Cheong Soo Pieng. 
  
ARTISTIC CAREER
Tay held his first group exhibition, entitled 
‘4-Man Joint Exhibition’ at the National 
Library Board, Singapore in 1960. The 
show garnered the artist critical attention in 
the 1963 book, ‘A Brief History of Malayan 
Art’. Following the successful exhibition, 
was another group show, this time titled, 
‘Modern Art Exhibition’ in 1963. The very 
same group established the Modern Art 
Society that year. 

The artist’s first solo exhibition took place 
in 1966, at the Chinese Chamber of 
Commerce in Kuching, Sarawak. There, 
he became fascinated with the indigenous 

Diverse and Figurative

TAY CHEE TOH

Dayaks, studied them and used them as his 
muse. This then bore a fresh, thematic and 
stylistic art form, featuring Dayak women 
with elongated figures and arms. Tay 
debuted these new artistic expressions in his 
second solo exhibition at the British Council 
in Singapore in 1967. Hecollaborated with 
Alpha Gallery and held solo and group 
exhibitions at the gallery in 1972 and 
1973. He also participated in several of 
Alpha Gallery’s group shows, including its 
inaugural exhibition in 1971.

Tay achieved his first accolade when he won 
the first prize at the Singapore Innovations 
in Art competition, organised by the then 
Ministry of Culture and Singapore Airlines in 
1981. The following year, the artist bagged 
second placing at the inaugural UOB 
Painting of the Year competition. Besides 
that, his works were highly recognised when 
UNICEF reproduced one of his paintings on 
a greeting card in 1969.

1985 was the year Tay was conferred the 
honorable award, Cultural Medallion in 
1985 in recognition of his artistic talent 
and achievements. He won the first prize 
in the UOB Painting of the Year competition 
that same year. 1987 was a fruitful year 
for Tay – he debuted his sculptural series in 
an exhibition, ‘Tay Chee Toh’s 1st Sculpture 
Exhibition’ at the National Museum Art 
Gallery and completed the first hanging 
mobile, ‘Flowers In Blossom’, for the Orchard 
Mass Rapid Transit (MRT) station.

Armed with his work ‘Rustling’, Tay was 
placed first at the Real Estate Association of 
Singapore Building Sculpture Competition. 
In March 2001, his exploration of art led 
him on a new path, in figurative sculpture, 
in which he held a retrospective titled 
‘Body Lines’ at the Ministry of Information, 
Communications and the Arts. Taken from 
an image in ‘Body Lines’, it was featured 
in the Celebrating Singapore Art series of 
stamps in 2009.  By 2012, Tay had held 
10 solo shows, the latest of which was an 
exhibition of woodblock prints on gold 
and silver fabric. Some of his print works 
were labour of love, took close to three 
years to complete, spanned 4.5 m in length, 
revolving around the theme of the Dayak 
women.

STYLE AND MEDIUM
Tay’s artistic practice has seen various 
experimentation in choice of media and 
modes of visual expression. He played a role 
in establishing the Modern Art Society and 
paved the way in figuration and abstraction. 
The artist’s output, while embodying formal 
sensibilities, reveals surreal expressions with 
a derivation in fantasy.

After an enlightening trip to Sarawak 
in 1966, Tay brought forth the ‘Dayak 
Women’ series. These works portray the 
union of elongated lines and flattened forms 
comparable to that of his mentor, Cheong 
Soo Pieng’s. The artist’s batik works emerged 
in the late 1960’s, as a result of exploration 
with the medium and introducing stylisation 
in his abstract and figurative works.

Then, towards the late 70’s, Tay forayed 
into abstraction, producing the ‘Aqua’ 

and ‘Windows’ series of paintings with 
a juxtaposition of geometric lines with 
organic forms that float gracefully in 
fields of flat and robust colours. Later, 
advances in abstraction in the 80’s saw his 
initial organic forms progress to become 
increasingly structured, which Tay attributed 
to the influence of industrial objects and 
their physical materiality. This influence soon 
became apparent in his three-dimensional 
sculptural works in the 80’s, evoking the 
imagery of floating structures.

The early 2000’s saw Tay produce fresh 
articulations of figurative compositions in 
paintings and sculptures. Evident in the 
‘Body Lines’ sculptural series, the figures 
are articulated in fractured and contorted 
forms, exhibiting curved plains with languid 
sensuality.

Two Sisters, 1968
Ink and gouache 
on paper 
95 x 46 cm  
SOLD RM 19,040
KLAS Art Auction 
24 November 
2019



64   65

Painter, sculptor and Cultural Medallion recipient Tay Chee Toh has been creating art for 
almost half a century. Tay’s artistic practices is driven by his consistent quest to challenge 
himself and to advance fresh forms of artistic expressions. Tay’s artistic prowess is evident 
in this body of work. Here, the relationship between a couple of lovers is portrayed in a 
unique juxtaposition of reality and fantasy. The lovers are seen in a loving embrace, staring 
into each other’s eyes.
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TAY CHEE TOH

B. Johor, 1941

Together, 1968

Signed “Chee Toh” in chinese characters 
on lower right

Gouache on paper
46 x 95 cm

Provenance
Private Collection, Singapore

RM 10,000 - RM 22,000
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Second-generation Singaporean artist, Tay 
Bak Koi is fondly known for his illustrations 
of urban landscapes, fishing villages 

and ‘kampung’. He was born in 1939. His 
artistic beginnings came from an innate talent 
and potential, which was later recognised by 
his father’s friend, who subsequently enrolled 
him in the prestigious Nanyang Academy of 
Fine Arts (NAFA) in 1957. However, Tay’s 
father wasn’t supportive of this decision as 
he expected Tay to help out with the family 
business and eventually take over it. Despite 
his ordeal and isolation, Tay remained resolute 
in his pursuit and was determined to thrive as 
an artist with a unique personal style.

Tay, a rebellious teen at NAFA, soon disliked 
the establishment for being structurally rigid 

Mesmerising Viewers With His Distinct Style

TAY BAK KOI

and he refused to conform. Instead, he spent 
much of his three-year course selling crabs at 
his father’s market stall while experimenting 
with oils and watercolours which later became 
his forte. Tay knew that his career and life 
thenceforth would involve the arts, specifically 
as an artist.  

It was at NAFA where Tay befriended and soon 
after became the disciple of the late Cheong 
Soo Pieng, one of the founding fathers of the 
Nanyang-style of paintings. Cheong is widely 
revered for his experiments in brush techniques 
and the amalgamation of East-West elements in 
his paintings. Cheong had a great influence on 
Tay’s works. In fact, many artworks produced 
during the primordial days of his artistic career 
in the 1960’s resemble the mark of his former 

teacher’s style. While it took him several years, 
Tay, known for his dedication to perfecting 
pictorial techniques and developing his own 
range of stylised images, eventually broke from 
the mould and found his own niche.

Despite the arduous challenge faced by first 
and second-generation artists to make a living 
in Singapore, Tay persisted. He gained his first 
commercial breakthrough in the late 1970’s 
when the prestigious Hilton Hotel recognised 
his talent and commissioned him to create 
300 paintings to line the walls of the hotel. 
This marked the beginning of an illustrious 
art career for Tay. To date, his works have 
been featured in numerous exhibitions around 
the world, including Hong Kong, Australia, 
Germany, Japan and the United States. 

ARTISTIC STYLE PROGRESSION
One can discern that Tay’s artistic career 
has gone through a distinct evolution. When 
he began in 1964, his works emanated a 
strong resemblance to his mentor, Cheong 
Soo Pieng’s. Then, as Tay gained experience 
and grew in experimentation, his art started to 
come to life in a unique way. 

Tay’s paintings of the landscapes in Singapore 
thrive on a palette dominated by cool colours. 
Their complexity and richness both in texture 
and form far surpass those of his earlier 
paintings. Progressing from the bold and 
abstract, Tay’s works subsequently embodied 
a dreamlike quality, often blurring the lines 
between fantasy and reality, emitting a sense 
of tranquillity, and even timelessness. 

The artist continued his tinkering on canvas for 
six years before he fashioned his own unique 
visual interpretation of buffaloes, which would 
become a distinctive mark in many of his 
paintings. The animals, depicted in an askew 

geometrical form, are highly stylised, with 
comically massive bodies supported on two 
pairs of inverted V-shaped legs, and with small 
heads and sharp humps.

In the 1990’s, Tay began incorporating 
warmer colours into his palette, his works 
transforming to become more grounded, real 
and ornamental. During this period, Singapore 
was modernising rapidly and Tay worked on 
capturing the nostalgia and recollection of 
the country’s familiar landmarks and favourite 
haunts. It was then he painted an oeuvre of 
urban landscapes that included the Singapore 
River, as well as Chinatown with its bustling 
vendors and colourful makeshift tents. 

One of his noteworthy creations depicts the 
captivating battle of two fighting cocks in 
Kelantan. The intensity of the scene was so 
beautifully captured by Tay; you could feel 
the energy reverberating off the painting. 
Dominated by hues of red and orange, the use 
of swift, forceful one-directional brush strokes 
conveys the aggressive motion of the cocks, 
in the heat of skirmish, their wings flapping 
frantically and feathers splitting as the fray 
goes on.  

Tay’s illustrious career came to a soaring end 
when he passed away in 2005. Two years after 
Tay’s death, a solo exhibition of his works was 
hosted by the Stamford House of Singapore: 
a tribute to the artist entitled, ‘Reminiscences 
of Tay Bak Koi’. In 2013, a group comprising 
art collectors celebrated the legacy of the late 
artist by presenting an exhibition, ‘Reminiscing 
Tay Bak Koi’. A form of mini retrospective, the 
showcase unveiled over 40 of Tay’s works, 
some dating back to his juvenescence as an 
artist. However, what took prominence during 
the showcase was a two-metre, mammoth of oil 
composition of buffaloes accomplished by Tay 
in the 1980’s.

Misty Morning, 1970s 
Watercolour on paper 
60 x 98 cm 
SOLD RM 27,052.80
KLAS Art Auction 15 APRIL 2018
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28
TAY BAK KOI

B. Singapore, 1939 -2005

Village in the Hills, 1970s

Signed “Bak Koi” on lower left
Gouache on paper
 60 cm diameter

Provenance
Private Collection, Singapore

RM 7,000 - RM 15,000

Tay’s paintings are adorned with neutral colours, complemented by complexity and richness 
both in texture and form, which far surpass those of his earlier paintings. His works embody 
a dreamlike quality, often blurring the lines between fantasy and reality, emitting a sense of 
tranquillity, and even timelessness. As portrayed in this gouache on paper piece, there’s a 

sense of tranquility that surrounds this work. This circular artwork is something one dreams 
of, depicting a small village set among nature, with undulating hills as its backdrop and a 
small river is seen near the village, with a raft docked at the bank.
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‘Nepal in Autumn - Bhaktapur Square’ is a stunning en plein air depiction of the landscape 
at Bhaktapur Square – a city in the east of Kathmandu. An earthy tone washes over the 
artwork – illustrating the brick-laden, derelict buildings found in this township. Beyond the 
square, terraced buildings seem to greet the cloudy sky and a glimpse of Mount Everest 
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ONG KIM SENG  
B. Singapore, 1945

Nepal in Autumn - Bhaktapur Square, 2014

Signed on lower right
Illustrated on page 116 in the “2017 Taoyuan International 

Flowing Watercolour Exhibition, Taiwan” catalogue
Watercolour on paper

53.5 x 73 cm

Provenance
Private Collection, Singapore

RM 20,000 - RM 35,000

Darapani Find - Nepal Series, 1980 
Ink and colour on paper 
73.5 x 53 cm 
SOLD RM 28,000
KLAS Art Auction 12 July 2020

Om Mani Padme Hum! (Jewel in the Heart 
of the Lotus) - Nepal Series, 1980
Ink and colour on paper 
73 x 53.5 cm 
SOLD RM 42,560 
KLAS Art Auction 8 November 2020

forms a picturesque backdrop. Aptly titled, on the foreground, heaps of hay come into view, 
strewn about under the sun in preparation for winter, to feed the yaks and mules. The artist 
was amazed by this uncommon sight and proceeded to immortalise it through this painting.
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Wan Soon Kam, born 1943 in Singapore is a watercolour and acrylic painter. He is known 
locally for his tranquil portrayals of landscapes, rustic kampungs, woods, fields and deserted 
streets and lanes. His paintings were inspired from spending his childhood in a small village 
on Hainan Island, China. Wan received his training in commercial art at the Nanyang Academy 
of Fine Arts. He graduated in 1961 and worked as a book designer and illustrator with a 
publishing company. It was his experience in book illustrating that acquainted him with oil, 
watercolour and acrylic media. He painted in his spare time after work, and in 1976, he quit 
his job to become a full-time painter. The artist is a low-profile but prolific painter. He has 
exhibited in solo and group exhibitions internationally. He enjoyed several solo exhibitions in 
the 1970s and 1980s, and in 2016 presented the Wan Soon Kam Retrospective Exhibition 
at the ARTrium @ MCI at the Old Hill Street Police Station. His group exhibitions include 
Represented in Singapore Art 1974-1983 at the National Museum (1984) and the National 
Museum Centenary Art Exhibition (1987).

30
WAN SOON KAM 

B. Singapore, 1943

Strong Wave, 1980’s

Signed “Wan Soon Kam” on lower right
Watercolour on cardboard

76 x 103 cm

Provenance
Private Collection, Canada

RM 4,000 - RM 12,000
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Yong’s artistic forte and heart were landscapes in watercolour. With Western impressionism, 
complemented by Chinese calligraphy aesthetics, Yong garnered aficionados from the US, 
Australia and the UK. When Yong came across a scene that spoke to his soul, he would 
swiftly set up his easel and camp stool, equipped with a brush in hand to relay it on the 
canvas. Yong’s identification of his subjects’ struggles, including fishermen in seaside villagers, 
farmers in paddy fields and labourers in plantations took centre stage. His conveyance grants 
viewers with an immaculate escape, a breath of fresh air or to remind people to break away 
from the bustling life. It is also evident in his landscape paintings that Yong did not depict 
the details that made up a landscape, rather, through watercolour, he illustrated fluidity and 
a carefree rhythm. The ‘House by a River, 1950’ is an illustration of just that, taking viewers 
back to a time when the waters were pristine, beach clean and the villagers about their 
routine– evoking a feeling of nostalgia.
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YONG MUN SEN

B. Sarawak, 1896 - 1962

House by a River, 1950

Signed and dated on lower left
Watercolour on paper

39 x 28 cm

Provenance
Private Collection, United Kingdom

RM 8,000 - RM 15,000

Resting, 1947 
Watercolour on paper 
26 x 37 cm 
SOLD RM 15,120  
KLAS Art Auction 24 February 2019
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“I create to show how a free mind functions. To me, it is like a hummingbird flying forwards, 
backwards, sideways, as it soars, swoops or remains stationary in the air. Art could be the 
rainbow that leads to the ultimate great white light of man and the universe.” – Tan Swie Hian

Tan Swie Hian is one of Singapore’s most prolific and acclaimed multidisciplinary and 
multilingual artists. A self-taught poet, philosopher and artist of a variety of mediums, Tan 
has received recognition across his varied creative output. Described by Time magazine 
as “Singapore’s Renaissance Man” in 2003, Tan has received many international honours, 
including being named as an Officer of the Ordre national de la Légion d’honneur. In 1987, 
Tan received the Cultural Medallion for his contributions to visual arts in Singapore.

Born in 1943 in Pulau Halang, Indonesia, Tan Swie Hian moved to Singapore with his family 
at the age of three. He attended the Chinese High School for his primary and secondary 
education, and went on to Nanyang University, graduating with a BA in Modern Languages 
and Literature in 1968. Throughout his school days, Tan would pursue his creative passions, 
picking up knowledge and teaching himself as he went along.
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TAN SWIE HIAN
B. Indonesia, 1943

Listening Sutra, 1989

Published on page 68 in “The Pioneeer - Tan Swie 
Hian” catalologue by author Fang Gui Xiang
Etching and dry-point print (Artist’s Proof)

44.5 x 30 cm

Provenance
Private Collection,  Kuala Lumpur

RM 5,000 - RM 12,000
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Chung Chen Sun, born in 1935 in 
Malacca, is an internationally famed 
and recognised artist as well as art 

academician. He graduated from Nanyang 
Academy of Fine Arts, Singapore under the 
tutelage of artists such as Chen Wen Hsi, 
Chen Zhong Rui and Cheong Soo Pieng. In 
1964, Chung obtained a masters degree in 
Public Administration and Management from 
the Los Angeles University. He is an artist and 
educator who is well-versed in the melting 
pot of multiculturalism. The artist is widely 
regarded as the “Father of Malaysian Modern 
Art Education” and “The Father of Malaysian 
Modern Ink Painting.

Upon his graduation, he returned to Malaysia 
and founded Malaysian Institute of Art in 
1967 in which he was its principal/president 
from 1967 until 1999. With that, Chung 
spearheaded the art education in Malaysia. 
Today, MIA is one of the largest art and 
creative institutions in the South East Asia 
region. Besides that, he had founded and 
helped establish five art institutions in Malaysia 
and China. He also formed the International 
Contemporary Ink Painting Association in 
1982. In 1992, he was honoured as one 
of the world as Top 10 Hakka Personalities. 
In 2005, the Five Decades of Chung Chen 
Sun exhibition was held at the National Art 
Gallery, and in 2007, the international Art 
Expo Malaysia honoured him with a Tribute 
Pavilion. 

After his studies at the Nanyang Academy 
of Fine Arts in Singapore (1953-55), Chung 
did his Masters in Public Administration at 
the University of San Francisco, USA (1984-

Father of Malaysian Modern Ar t 
Education

CHUNG CHEN SUN

1986). He has partaken in solo exhibitions 
in Taiwan, China, Singapore, Holland and 
Thailand since his first solo in Kuala Lumpur 
in 1964. It was only in 2009 that he held 
his homecoming solo in Malacca. He is also 
actively engaged in international art education 
exchanges and has held positions like Co-
Chairman and Vice-Chairman of Asia Pacific 
Art Education Association. When he was 
professing at the Chinese Cultural University in 
Taiwan in 1981, he founded the International 
Contemporary Ink Painting Association to 
promote this form of art.

Chung was diligent in the study of Eastern 
and Western paintings, with unstoppable 
brushstrokes and brilliant hands, modelling 
the hallmarks of a gifted painter. The artist has 
worked in the field of ink painting for decades 
and has brilliantly integrated the essence of 
Chinese and Western painting. He is committed 
to promoting the modernisation of Chinese ink 
painting in the Nanyang region. Chung forte 
lies in ink painting and he is very diverse in his 
subject matters, creating works of landscape, 
figures and still life. He combines calligraphy 
with a palette of Western oil paintings, evident 
mostly in his figurative works. The artist has a 
flair for combining varied elements, carefully 
composing them and infusing his mastery of 
lines and effects into his works. Throughout 
his journey in painting, he has been constantly 
seeking breakthroughs. His works have been 
exhibited in Malaysia, Singapore, Thailand, 
Vietnam, Philippines, India, Japan, Korea, 
Taiwan, Hong Kong, United Kingdom, United 
States, France, Germany, Canada, Australia, 
New Zealand and Brazil. He has held 17 solo 
exhibitions over the years.

33
CHUNG CHEN SUN

B. Melaka, 1935

Nude

Signed and stamped with artist seal 
on top right

Ink and colour on paper
116 x 41 cm

Provenance
Private Collection, USA

RM 9,000 - RM 15,000
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Born in 1935 in Malacca, Chung Chen Sun is an internationally well-known artist and art 
educator. He graduated from Nanyang Academy of Fine Arts, Singapore and obtained a 
Master Degree of Public Administration and Management from Los Angeles University, 
United States. He is also actively engaged in international art education exchanges and held 
positions like Co-Chairman and Vice-Chairman of Asia Pacific Art Education Association.

34
CHUNG CHEN SUN

B. Melaka, 1935

 Fishing Village, 1970’s  

Signed and captioned on upper right 
Chinese Ink and watercolour on paper

67.5 x 116 cm 

Provenance
Private Collection,  USA

RM 8,000 - RM 22,000

Photo of artist with his son

When he was professing the Chinese Cultural University, Taiwan in l981, he founded the 
International Contemporary Ink Painting Association to promote this form of art. He also 
helped in launching contemporary art and design education in China in recent years. Chung 
excels in ink painting and constantly seeks breakthrough in his journey of painting. His works 
have been exhibited locally and internationally. He has also received multiple awards such 
as the “Cultural & Art Highest Honour Award”, the “One of Selected Ten Outstanding Hakka 
Personality of the World Award” and the “Outstanding Master” in International Chinese 
Calligraphy and Painting.

“Chung Chen Sun and his son in his 
KL studio, October 1970 during our 
visit. We thought him to be a Chinese 
Malaysian master of brush painting.
Works from his personal collection 
of old Chinese scrolls hang in the 
background.” - Note by Patrick 
Murphy, Ireland on verso.
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35
DENG YONGHONG

B. China, 1960

Boat on a River, 1980’s

Signed in Chinese and stamped with artist seal on lower right
Chinese ink and watercolour on paper

47 x 43 cm

Provenance
Private Collection, USA

RM 2,000 - RM 5,000
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36
DENG YONGHONG

B. China, 1960

Boat in a Canal, 1980’s

Signed in Chinese and stamped with artist seal on lower right
Chinese ink and watercolour on paper

47 x 43 cm

Provenance
Private Collection, USA

RM 2,000 - RM 5,000
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Cheng Haw-Chien was born in 1948 in Penang, Malaysia. He began learning Chinese 
brush painting and western art forms enthusiastically when he was an adolescent and his 
interest flourished even further after his secondary school education when he continued 
his academic studies in Taiwan and Hong Kong. There, he sought to refine his artistic skills 
under the guidance of many eminent masters. He studied the Lingnan style of painting, 
which fuses elements of Western and Japanese realism with Chinese ink painting on rice 
paper, evident with this work.

37
CHENG HAW-CHIEN

B. Penang, 1948

Bird on Tree Trunk

Stamped with artist seal on lower right
Chinese ink and watercolour on paper

96.5 x 63 cm

Provenance
Private Collection, Canada

RM 5,000 - RM 10,000
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38
SHAFURDIN HABIB

B. Kedah, 1961

Peasant Landscape Series 
 - Menyusuri Tebing, 2011

 Signed and dated “Shafurdin Habib 2011” 
on lower right 

Watercolour on paper 
30.5 x 45.8 cm

Provenance
Private Collection, Kuala Lumpur 

Illustrated on Page 11 of the Inaugural 
Opening Exhibition Peasant Landscape - An 
Exhibition by Khalil Ibrahim & Shafurdin Habib 
at KLAS Tropicana City Mall in February 2011.

RM 1,500 - RM 2,800

Sharfudin Habib, a self-taught artist who pursued painting all through the 1980s was born 
in Kampung Basong, Perak. His innate passion for art as a schoolboy translated to pencil 
drawings on the pages of his school exercise books. What was a humble hobby soon 
becoming a profound hunger which led him to make a giant leap from the comforts of his 
kampung to Kuala Lumpur. Sharfudin’s style of work highlights the simple, Malaysian rural 
life. The fuel of his paintings are derived from the whole experience of being in the country, 
from the fisherman toiling at sea to the women pounding spices on their verandas and the 
villagers returning home from their antics.
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39
LONG THIEN SHIH

B. Selangor, 1946

Fishing Village, 1963

Signed “Thien Shih” and dated “1963” on top left 
Exhibited in “The 9th Malayan Artists Exhibition” in Singapore 

Exhibition label on verso
Mixed media on paper

45.5 x 60 cm

Provenance
Private Collection, Canada

RM 2,800 - RM 6,500

Something so straightforward and uncomplicated such as this Fishing Village painting is 
positively packed with aesthetic value. These explorations of colours, contours, crevices 
and shapes that make the boats as the main focus, and the artist himself translates the 
admiration for these forms onto paper. It is a quiet, serene admiration as well as the artist’s 
insight and knowledge of his subject. This probably Long’s earliest work influenced by 
his mentor Cheong Soo Pieng. ‘Fishing Village,1963’ was part of the 9th Malayan Artists 
Exhibition held in East Coast Road, Singapore.

Long Thien Shih studied art in Atelier 17 and Atelier de Lithographic, Ecole Nationale 
Superlure des Beaux- Arts, both in Paris. Thereafter, he studied at the Royal College of Art 
in London. He has won awards such as the First Prize in the 1961 Young Malayan Artists 
Competition in Kuala Lumpur and the 1992 Prints Prize in Salon Malaysia and has works, 
using various mediums.
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40
LONG THIEN SHIH

B. Selangor, 1946

Golden Bull, 2020

Signed and dated “Thien Shih 2020” on lower right
Pastel on paper

53 x 40 cm

Provenance
Private Collection, Kuala Lumpur

RM 1,500 - RM 2,800

Long Thien Shih employed the use of pastel on paper for this piece. A majestic, golden bull 
is a subject matter is highly decorative on its own, but when captured in art, it becomes a 
totally ornamental masterpiece. Beautifully illustrated using a bold electric blue backdrop, 
the bull is highlighted, almost like a three-dimensional effect. The artist also captures the 
stoic and proud quality of this creature, as well as the detailing that makes the bull. One 
might assume that the artist painted this work in anticipation of the Year of the Bull in 2021. 
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41
JEHAN CHAN

B. Melaka, 1937 - 2011

Coastal Fishing Village, 1987

Signed and dated ‘Jehan Chan 87” on lower left
Mixed media on rice paper

81 x 101 cm

Provenance
Private Collection, USA

RM 6,000 - RM 12,000

Jehan Chan was born in 1937 in Melaka. The late artist was an outstanding watercolourist 
and achieved fame for it. He reflected the best of his tutelage in the Nanyang Academy of 
Fine Art (NAFA, Singapore), under the personal supervision of the great Cheong Soo Pieng. 
In this particular mixed media on rice paper painting, Jehan depicted a beautiful coastal 
town which instantaneously exudes a certain sense of calmness to the viewer. The artist 
employed a mix of cool tones blue hues that blend seamlessly. It evokes nostalgia and one 
can get lost in this painting for a long time.

Misty Morning, 1995
Ink and watercolour on paper 
78 x 101 cm 
SOLD RM 8,454 
KLAS Art Auction 15 October 2017

Houses by the River, 2000
Watercolour on paper
67 x 92 cm
SOLD RM 8,850
KLAS Art Auction 24 May 2015
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42
TAN PENG HOOI

B. Penang, 1942

Fishing Village, 1966

Signed and dated “66 Tan Peng Hooi” on lower right
Oil on canvas

48.5 x 62.5 cm

Provenance
Private Collection,  Kuala Lumpur

RM 6,000 - RM 12,000

This painting illustrates the simple charm of a fishermen’s village. The soothing palette 
Tan Peng Hooi employs here makes one long for such a tranquil space, an escape from 
complications and qualms. This piece, despite being compact with details to parade Tan 
Peng Hooi’s skills, is very realistic and it also comes off as being almost therapeutic, exuding 
a warm feeling to anyone who lays their eyes upon it.

Tan Peng Hooi was born in 1942 in Penang. He has a strong artistic reputation, especially 
since he is a self-taught artist. His works are known to have been widely influenced by John 
Constable and J. M. Williams Turner, two very renowned British artists during his time.

Feeding ducks, 1968
Oil on canvas
55 x 75 cm
SOLD RM 7,510
KLAS Art Auction 7 July 2013
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43
CHEUNG POOI YIP

B. Penang, 1936

Street Scene, 1995

Signed and dated “Pooi Yip 95” on lower left
Oil on canvas
68 x 49.5 cm

Provenance
Private Collection, Sarawak

RM 6,600 - RM 10,000

Born in Penang in 1936, Cheung Pooi Yip moved to Kedah as a child and has since lived 
in Sungai Petani. Although a professional frame maker, he also produced artwork. His 
frame making business also led him into association with two prominent Penang artists at 
the time, Datuk Chuah Thean Teng and Tan Choon Ghee, who inspired his own work. His 
main mediums are oil and acrylic. Cheung emerged in the local art scene in 1961 when his 
paintings were selected for the Singapore Local Artists Annual Show. Cheung’s artworks 
document the everyday lifestyle of people around him and nature. There is a heavy presence 
of vertical and horizontal lines in his urbanscapes, which emphasises the inorganic buildings in 
contrast with the organic figures. Cheung Pooi Yip had his first solo show in Penang in 1981, 
and went on to exhibit internationally in China, Jordan, and Singapore as well as Malaysia.

Sunset, 2009
Oil on canvas
80 x 60 cm
SOLD RM 7,700
KLAS Art Auction 7 July 2013
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Born in 1945 in Alor Setar in Kedah, Keng 
Seng Choo is a Malaysian artist known for his 
excellent and amazing techniques in the art 
of batik. His works have been showcased in 
many private and public galleries both locally 
and internationally. Having graduated from the 
prestigious Nanyang Academy of Fine Arts in 
Singapore in 1965, Keng Seng Choo’s works 
primarily focuses around people, still life and 
objects, as depicted in this piece.

As an artist, Keng has won many awards and 
accolades. One of his most notable awards 
include the Silver Medal at the 1970 New 
York International Art Show. Keng is known 
for his clean and smooth-like brush aesthetics 
of strong colours when he expressed his 
themes. Often, his abstract works tells a story 
or a narrative, in the case of these art works, 
a familial value.

44
KENG SENG CHOO

B. Kedah, 1945

Mother & Child, 1984

Signed and dated “Keng 84” on lower right
Watercolour on paper

27 x 37 cm

Provenance
Private Collection, Kuala Lumpur

RM 1,800 - RM 2,500

45
LEE LONG LOOI 

B. Kedah, 1942

Harvesting, 1979

Signed and dated “Lee Long Looi 79” 
on lower right

Inscribed “96/300 and titled “Harvesting” 
on lower edge of paper

Print on paper Edition 96/300
89 x 66 cm

Provenance
Private Collection, Kuala Lumpur

RM 900 - RM 1,200

Done in Lee Long Looi’s usual style of elongating 
the features of women, he depicts a vibrant-hued 
background. Lee Long Looi creatively brings a 
mundane scene in life such as harvesting to a 
whole new level by using hues of white, making it 
a visual treat altogether. All the colours, shapes and 
use of space work harmoniously together, unified 
and pleasing to the eye. The artwork is the epitome 
of simplicity at its best.
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46
LEE LONG LOOI 

B. Kedah, 1942

Siblings, 1975

Signed and dated “Lee Long Lui, 
75”, on lower left

Batik
91.5 x 112 cm

Provenance
Private Collection, Kuala Lumpur

RM 4,500 - RM 9,000

This endearing and happy piece is filled with Lee Long Looi’s personality — the drawn-out 
features of the subjects, the simplicity that is the palette and the techniques and the entire 
piece put together is effortlessly appealing. Lee Long Looi only incorporates limited colours 
in this canvas, choosing instead to keep it simple but at the same time, seems to be lost in 
thought, quiet and demure or a slight bit wary. 

Born in 1942 in Kedah, Malaysia, Lee Long Looi graduated from the Nanyang Academy 
of Fine Arts in Singapore and moved to New York to further his studies at the Art Students 
League and then at the Pratt Institute. He combines both elements of his Asian heritage and 
Western techniques in his paintings, and his works are displayed in Citibank, ABC Television, 
the Gulf Bank of Miami and many more.
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Born in 1946, in Kepong, Kwan Chin 
studied at the prestigious Nanyang 
Academy of Fine Art in Singapore. Upon 

his return to Malaysia, a stint as a commercial 
artist in an advertising firm followed. But a 
brief introduction to batik by his good friend 
and Singaporean artist Tien Soong sparked 
his interest and he quickly turned to batik art, 
which he became very famous for.

BATIK WORKS
Kwan Chin is one of the remaining few 
Malaysian artists who till this very day produces 
batik masterpieces in the traditional methods 
to depict life in the villages of Malaysia and 
immerses in the subject and its beauty on 
canvas. The artist’s oeuvre was using a bright 
atmosphere with excellent contrast of colours. 
Through his works, the artist unveils the treasure 
trove of dying arts and techniques used, from 
the beautiful strokes in bringing abstract figures 
to life to the laborious traditional method of 
producing batik art.

Kwan Chin’s paintings possess a strong cultural 
identity, employing various batik techniques 
using tjanting, wax and dyes to create dots, 
floral motifs and his signature crackling effect 
as the background. The ‘crackled’ effect in the 
artist’s backgrounds was achieved by wrinkling 
the wax fabric, allowing the dye to seep into 
intricate patterns along the cracks. While 
purist batik artists immersed their wax paintings 
completely in dye baths, Kwan Chin opted to 
apply dye with a brush, to achieve greater 
technical control. 

Capturing the Malaysian landscape in batik

KWAN CHIN

Armed with knowledge in the use of charcoal, 
oil and watercolour from the Nanyang 
Academy of Fine Art, the artist uses a batik-
upon-batik method — a repeated process of 
waxing and dyeing. The result is a see-through 
effect with a conspicuous background and 
overlapping colours. The colours of his artworks 
are well contained within the outline he draws, 
leaving no space for smudges. Vividly-coloured 
batik paintings that depict scenes of Malaysian 
life were his specialty, and collectors all over 
the world typically have a copy of Kwan Chin’s 
artworks.

His themes are forthright and uncomplicated, 
no intricacies or hidden messages behind 
it - stunningly executed and a visual treat. 
The only complication in this piece is his 
technique in executing it, from the laborious 
tasks of producing batik material from scratch 
to the detailing of the figures and scenery to 
the colours painted on them. Before Kwan 
Chin’s ‘Rubber Tapper’ thrusted him and his 
works to fame in the 1970’s, his works were 

popular among tourists in Kuala Lumpur, where 
he began to exhibit in 1969. He seemed to 
have an understanding of what art aficionados 
were looking for in an art piece — he offered 
them with highly decorative paintings, combining 
commendable artistic prowess with a great sense 
of the Malaysian life as it was during that period.

KWAN CHIN’S LANDSCAPES
Kwan Chin has a penchant for the Malaysian 
country life, setting and people. He captures scenes 
such as wayang kulit (puppet shows), the activities 
of the Malaysian wet markets, the shore line with 
the fishermen, the farmers with fruits, family lives 
and the likes. He reflects a true Malaysian artist 
who applied cubism and geometric forms in some 
of the figures. 

Kwan Chin gave a different dimension to art 
in applying broken lines on canvas to give an 
impression as batik art. The lines and details of 
the batik are very clear and evident, proving to 
the audience how much of an expert Kwan Chin is 
with his detailing when it comes to batik. The lovely 
display of colours that becomes a batik work sets 
a cheerful, charming, nostalgic and tranquil mood 

Market Scene, 1968
Batik
53.5 x 152.5 cm
SOLD RM 15,950.00
KLAS Art Auction 30 September 2012

Fruit Seller Series, 2003
Batik
85 x 146 cm 
SOLD RM 12,399.20 
KLAS Art Auction 24 April 2016

for the viewer, at the same time showcasing the 
complexity of batik-making.

“Yes, I have won some awards for my work but 
I have no dreams that my paintings will hang in 
museums after my death. I am content to make 
a reasonable living doing something I enjoy,” 
Kwan Chin in Asia Magazine, April 17, 1977 
issue. 

Today, in contrast to his statement in 1977, 
Kwan Chin’s batik paintings have been 
exhibited locally and internationally, and 
can be seen in the permanent collections of 
Bank Negara Malaysia, National Art Gallery 
Malaysia, the Penang Batik Painting Museum, 
as well as other major private institutions 
including private collectors both in Malaysia 
and Singapore. 

In 2013, Kwan Chin’s artworks was included 
in Matrade’s London exhibition as part of its 
music and food promotions, and a Malaysian 
exhibition on the fringe of Art Basel Miami in 
the United States in 2013.



106   107

47
KWAN CHIN

B. Kuala Lumpur, 1946

Rubber Tappers - Brown Series, 2012

Signed “Kwan Chin” on lower left
Comes with certificate signed by the artist

Batik
44 x 38 cm

Provenance
Private Collection, Kuala Lumpur

RM 2,800 - RM 5,500

Malaysian batik master Kwan Chin is known for adding his own twist of Nanyang style to 
his works. In general, Kwan Chin’s paintings are filled with bright colours and exquisite 
use of contrasting tones. For a short period of time in his life, he worked as a commercial 
artist but soon turned to oil painting and then to batik, working as a professional artist. The 
artwork demonstrates Kwan Chin’s ability to encapsulate a group of rubber tappers through 
geometric shapes. Similar to his other works, the extraordinary usage of sprawling broken 
lines to mimic batik art is what sets his paintings apart — a must-have piece in every art 
enthusiast’s collection.
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48
KWAN CHIN

B. Kuala Lumpur, 1946

At the Coast, 2012

Signed “Kwan Chin” on lower left
Comes with certificate signed by the artist

Batik
40.5 x 51 cm

Provenance
Private Collection, Kuala Lumpur

RM 3,200 - RM 6,500

Kwan Chin was born in Kepong, Kuala Lumpur in 1946 and attended the Nanyang Academy 
of Fine Art in Singapore where he learned to use traditional art materials. Soon after, he 
decided to enter the world of advertising but instantly changed his career path after being 
introduced to the medium of batik, which is a popular art and craft skill in West Malaysia.

His batik works are rich in colour and are widely known around the world, having been 
exhibited in London and Miami. This particular piece shows Kwan Chin creatively capturing 
the scene of a group of fishermen working at the coast of the sea. Warm and earthy tones 
are used throughout the piece alongside splashes of captivating patterns and prints – 
unmistakably exhibiting the artist’s expertise in mixing different designs and motifs, cohesively 
blending them all to a single unique artwork.
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49
KWAN CHIN

B. Kuala Lumpur, 1946

At the Garden, 2015

Signed and dated “Kwan Chin 2015” on lower right  
Comes with Certificate signed by the artist

Batik
95 x 106 cm

Provenance
Private Collection, Kuala Lumpur

RM 8,000 - RM 15,000

Kwan Chin was born in Kepong, Kuala Lumpur in 1946. He attended the Nanyang Academy 
of Fine Art in Singapore, where he learned using traditional media including charcoal, 
watercolour and oils. A stint as a commercial artist in an advertising firm followed, but a 
brief introduction to batiks sparked his interest and he quickly turned to batik art, which he 
became famous for. Vividly-coloured batik paintings were his specialty and collectors all over 
the world tend to have a copy of Kwan Chin’s works of art, which mainly depict scenes of 
Malaysian life. 

This particular piece shows Kwan Chin capturing the scene of a group of women at the 
garden. Cool and dark tones are used throughout the piece alongside splashes of captivating 
bright and pastel shades. This truly shows the artist’s expertise in mixing different hues to 
form a single beautiful artwork.



112   113

Teng came from an artistic family (his 
mother designed shoes) and studied art at 
the Amoy Art Institute in Fukien Province, 

China. At the age of 18, he emigrated to 
Malaysia with his tradesman father and 
settled in the Pearl of the Orient. From helping 
his mother design dainty shoes for Chinese 
women with bound feet to becoming a 
pioneer of Malaysian batik painting, Teng 
has left quite the legacy in batik painting. His 
interest in art and craft was certainly owed to 
his mother. 

During World War II, the artist moved to 
Indonesia to work at his uncle’s batik factory. 
Burning with enthusiasm, he eventually 
returned to Penang and started his own batik 
business. It was an ill-fated venture as he 
could not compete with cheap Indonesian 
imports and was forced to close down after 
one year. Teng became interested in batik 
while teaching art in the 1930’s. 

While he had established himself as a painter, 
his enduring spirit propelled him to develop 
an artistic discipline that was distinctively 
Malaysian. Though trained in Chinese art, 
brush painting was too oriental, while the 
watercolour and oils were too Western for the 
artist. Therefore, with the large and unused 
stock of pigments, Teng started to experiment 
with this material and adapted this age-old 
craft as a medium for fine art. A pioneer in this 
medium, he had to literally work from scratch 
— the process was long and tedious. 

Teng’s pursuit of his passion in art was 
mainly self-taught, and he drew inspiration 
from the local rustic scenes of colonial 
Malaya, capturing them in woodcut prints. 
He signed his artwork, which comprised 
sketches, cartoons, comic strips, oil paintings, 
watercolours, Chinese brush paintings and 
even pastels, with the pseudonym Choo Ting. 

Father of Malaysian Batik

CHUAH THEAN TENG

Although batik painting has been around for 
hundreds of years, it is remarkable that no one 
in Malaysia before Teng had ever thought 
of adapting this age-old craft as a medium 
of fine art. His artistic proclivities include 
landscapes, people and even animals, often 
a cultural education of the way of life in a 
particular community, their relationships and 
beliefs.

TENG’S EARLY BATIK WORKS
Instead of carrying on a classical Chinese 
style, Chuah captured the vibrant, brilliant 
colours of the Malay culture of his adopted 
country. 

Known as the Father of Batik Painting in 
Malaysia, Teng earned his stripes from his 
use of batik as a medium of fine art since 
1953. The artist was at the helm of batik 
renaissance in Malaysia —  a new approach 
to a timeless medium. Painting by the batik 
method germinated from his own idea and 
determination. The possibilities of batik 
painting as a fine art were a revelation, but 
equally remarkable was the revolution which 
occurred in Teng’s own approach to art. His 
style of painting was very much influenced 
by Pablo Picasso and Paul Gauguin and that 
translated onto his works.

An exceptional and distinctive quality of 
Teng’s works was that he filled every space 
and surface with layers of registers or lines 
upon which the images are standing, sitting 
or carefully arranged with symbols. These 
pieces are uniquely stylised and symbolic, 
hence their allure. The artist had conceived 
the idea of making pictures in batik – not just 
decorative designs, but large and frequently 
complex figure compositions. Some of Teng’s 
early batik works embodied cork colours that 
also acted as an embalming shadow with 
figures all around etched out by lines that 
dovetail the batik cracking technique.

His productivity in batik painting was enormous, 
but even more incredible is the high standard 
and quality of his work. Never satisfied, he 
was always experimenting, seeking to give 
new depth and range to his batik art. Cubism, 
realism, impressionism, abstracts - he changed 
about and essayed them all. No matter what 
style he chose, the result in batik was always 
indelibly and individually Teng.

The year was 1955 when Teng showed his 
work to Patricia Lim of the Penang Library who 
was so impressed that she organised a one-man 
show for him that September at the premises of 
the Penang Art Council. It was a raging success. 
He took Singapore by storm with a hundred 
of his works, presented by the Art Society — 
the leading art group in Malaya at the time. 
There was no turning back for the artist as more 
exhibitions and accolades were lined up. He 
signed all his works with simply ‘Teng’ and that 
was to be the name acknowledged worldwide. 

“Through his receptive eyes and masterly hands, 
Teng can show a rich vision of Malaysia to the 
world in his unique medium of batik art.” — 
Frank Sullivan

It was 1956, when Frank Sullivan asked Teng 
how he managed to work out the concept and 
method of batik art. He answered that one day, 
in 1953, he was reflecting on a time when he 
had once worked in a batik factory in Indonesia. 
“Suddenly I thought to myself, as an artist, I can 
paint like this (gesturing with this right hand), as 
a batik craftsman, I can do good work like that. 
Then I asked myself, why can’t I do both of them 
at once?”, said Teng. That simple question was 
the beginning of a two year struggle to match 
his prowess as an artist with his skill as a batik 
maker.

In 1962, the National Art Gallery of Malaysia 
bestowed Teng with a rare, one-man exhibition, 
followed immediately by an European tour. His 
works were exhibited at the Commonwealth 
Institute of Art in England in 1959, 1965 and 
1977. 

Mother and Children, 1990’s
Batik 
92 x 61 cm 
SOLD RM 128,800 
KLAS Art Auction 8 November 2020

The Mothers and The Child, 1970’s 
Batik 
92 x 60 cm 
SOLD RM 82,500
KLAS Art Auction 7 July 2013
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50
CHUAH THEAN TENG, DATO’ 

B. China, 1914 - 2008

Lady in Blue, 1983

Comes with a certificate “Lady in Blue, 1983
 Batik 89 x 61 cm” by Yahong Art Gallery, Penang

Batik
89 x 61 cm

Provenance
Private Collection, Singapore

RM 30,000 - RM 75,000

Comes with certificate by 
Yahong Art Gallery

When it comes to the artist’s landscape works, there is an undeniable 
charm. His perceptive mind and keen eye saw the extraordinary in the 
ordinary which he translated brilliantly onto batik.

Everyday events that others are jaded with suddenly take on a new 
dimension and emotion; children playing, women toiling in the 
paddy fields, farm creatures, picturesque fishing villages, men at 
work, all sorts of homely scenes. His lines are bold and sure, his 
figures sometimes flat and one-dimensional and flooded with mystical 
graduations. Teng’s landscape illustrations are simple, honest with no 
pretensions of grandeur and exhibit the subjects’ daily antics. 

His draftsmanship acquired sweep and rhythm; colours flared from 
his artwork. His themes opened up new vistas of Malaysian life, not 
only the scene but the people and all their daily activities. Women 
feeding chickens, children playing, farmers gathering the harvest — 
all warm human, simple and everyday subjects no other Malaysian 
artists seemed to have tackled with such relish before. 

His paintings run the gamut from playful, touching, dramatic to 
personal and intimate. He hardly strayed from his beloved kampung 
scenes where he spent so many happy hours and languid afternoons. 
It takes a true master to reflect affection, perception and empathy on 
his medium. Through his paintings depicting rustic scenes of Malaysian 
folks going about their simple way of life, Teng’s works helped put 
Malaysian batik in the annals of batik history that could be traced as 
far back to the 8th century.



116   117

In terms of Dato’ Chuah Thean Teng’s Mother and Child theme, this is a work that is 
quintessential Teng (as he is affectionately known). All the hallmarks of gesture, form and 
colours are depicted: colour harmony with the subtle nuances of yellow and pink, the close- 
cropped composition, the elegant configurations, supple forms of the mother to emphasise 
the love and affection.

Teng is the world-acknowledged founder of Batik Painting and he never looked back after 
his break-through exhibition in 1955. His paintings, Two Of A Kind (1968) and Tell You A 
Secret (1987), took on iconic status when selected for Unicef greeting cards. He studied at 
the Xiamen (Amoy) Art Institute in China. He was honoured with a retrospective exhibition 
by the National Art Gallery, Kuala Lumpur in 1965 and by the Penang State Art Gallery in 
1994. The Penang State Government conferred him the title “Dato’’ in 1998 and he received 
the Live Heritage Award in 2005. The National Art Gallery gave him a memorial exhibition 
in 2009. His major works are on show at Yahong Art Gallery in Batu Ferringhi in Penang, 
which is a veritable museum also showcasing the batik works of his sons and grandsons.
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CHUAH THEAN TENG, DATO’ 

B. China, 1914 - 2008

Mother and Child, 1980

Signed “Teng” on lower right
Batik

91 x 59 cm

Provenance
Private Collection, Penang

RM 45,000 - RM 90,000
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Yong Cheng Wah was a prominent figure in the Malaysian visual 
arts scene. He was the son of legendary artist, Yong Mun Sen. 
Other than hosting solo exhibits around the world, his works are 
collected by the National Art Gallery of Malaysia, Bank Negara, 
the French National bank, Paul Getty and Malaysia’s first Prime 
Minister, Tunku Abdul Rahman. His success earned him a three-
time feature on the Who’s Who in Art list and numerous prizes for 
art. In 1972, he started a joint venture with an American partner 
and founded the well-known Craft Batik in Malaysia.

His early batik artworks along with oil and watercolour paintings 
are a testament to his extraordinary skills in manipulating the 
medium with his signature technique. His works are often a piece 
of his memory or knowledge of the local culture and secluded 
areas of his home country. He used the post expressionism 
style as shown in his use of bright colours with emotive charge 
much like the great Van Gogh. A similar subject as this work 
was painted by the late Father of Malaysian Batik, Datuk Cheah 
Thean Teng. 
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YONG CHENG WAH

B. Penang, 1942 - 2017

Ploughing, 1964

Signed and dated “Yong Cheng Wah 64” on lower right
Batik

102 x 88 cm

Provenance
Private Collection, Australia

RM 1,800 - RM 3,800

The artwork by Yong Cheng 
Wah shares almost similar 
c o m p o s i t i o n  w i t h  t h i s 
masterpiece by batik maestro 
Datuk Chuah Thean Teng
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53
CHUAH SIEW TENG

B. Penang, 1944

Fishermen, 1980’s

Signed “S.Teng” on lower right
Batik

59 x 47 cm 

Provenance
Private Collection, Canada

RM 1,200 - RM 3,500

Known for his excellent technique in working with the batik medium, Chuah Siew Teng is a 
veteran in the Malaysian art scene, bringing with him a vast range of experience. Siew Teng 
has a reputation of a brilliant artist in this segment where he is one of the most celebrated 
Malaysian artists today. He comes from Penang and was born in 1944 where he had long 
established himself and cement a place among Malaysian artists before he finished his 
education in 1965 at the Ravensbourne College of Art and City & Guild Art School in England. 

Siew Teng expressed a great interest in batik art at a very early age and was exposed to this 
art medium by the master of batik art, his father, Dato’ Chuah Thean Teng. In 1961, 1962 
and 1963, Siew Teng was the winner of the “Art Prize’’ in the open art competition held in 
North Malaysia. In 1964 he won the “Certificate of Merit’’ at the National Art Competition 
with his painting entitled “Joy of Living”. The following year he was awarded a prize at the 
Malaysia Artist Competition for his painting “Outdoor”.
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Dullah was born in Surakarta (Solo) in central Java in 1919 and passed away in 1996. Dullah 
studied painting under Affandi and Sudjojono but has his own distinctive style of naturalism. 
Dullah was most known for his landscapes and portraits. In fact, he was the Presidential 
Palace painter in the 1950s and received many commissions to paint influential people. 
He was also one of the founders of HBS - Surakarta Cultural Community (1950). In 1956, 
Dullah edited a book of former President Soekarno’s Private Collection of Indonesian Art 
(volume I & II). 

Since the early days of the independence, Dullah was very close to Soekarno, the first 
President of the Republic of Indonesia and was appointed by Soekarno to care for the 
President’s private art collection and as curator of the state painting collections. According 
to The Jakarta Post, Dullah was described as “a maestro of people’s painting art” by art critic 
Kusnadi. Another critic, Sudarmaji, described Dullah as the “king of Indonesian realism”, which 
was later used as the title of the painter’s biography published in 1998. Painter Sudjojono 
described Dullah as a “proficient, natural and honest populist painter”. Today, Dullah’s realistic 
artworks are the ultimate addition to any art enthusiast’s collection.

54
DULLAH

B. Indonesia, 1919 - 1996

Portrait of an Indonesian Girl, 1971

Signed and dated on lower right
Oil on canvas
89 x 69 cm

Provenance
Private Collection,  Kuala Lumpur

RM 30,000 - RM 45,000
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55
LYE YAU FATT

B. Kedah, 1950

Dawn at the River, 1985 

Signed and dated on lower left
Mixed media on paper

76 x 56 cm

Provenance
Private Collection, Singapore

RM 9,000 - RM 15,000

Lye Yau Fatt was born in Kedah in 1950, he studied printmaking in New York. He held his 
first solo exhibition in 1979 at the Sum Art Gallery and has then gone on to win the Open Art 
Sculpture Award, the Malaysian Watercolour Society Award in 1987 and the PNB Watercolour 
Landscape Award. He was always very much influenced by his mentor, another renowned 
artist, Cheong Soo Pieng, for his unique manner in combining colours. Lye Yau Fatt often 
produced artworks highlighting the Malaysian theme and lifestyle. 

Deriving inspiration from mundane and monotonous settings in life, he draws on canvas a 
private moment between family and friends. He never fails to evoke a feeling of familiarity and 
warmth, and security, in a way. His motifs always revolve around the rustics in a rural setting, 
with intricate designs running along his canvas, discernible if seen closely. Using warm and 
vibrant colours, this serene painting depicts two ladies who seem to be in conversation.

Sarawak beauty, 1984
Mix media on paper
74 x 54 cm
SOLD RM 12,320
KLAS Art Auction 25 March 2015
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56
LYE YAU FATT

B. Kedah, 1950

LiIies and Siblings, 2017

Signed and dated on lower left
Oil on canvas 
 46 x 73 cm

Provenance
Private Collection,  Kuala Lumpur

RM 6,000 - RM 12,000

Born in 1950 in Kedah, Lye Yau Fatt went on to study printmaking in New York before holding 
his first solo exhibition in 1979 at the Sum Art Gallery. He then went on to win the Open Art 
Sculpture Award, the Malaysian Watercolour Society Award in 1987 and the PNB Watercolour 
Landscape Award. He was always very much influenced by his mentor, another renowned 
artist, Cheong Soo Pieng, for his unique manner in combining colours.

While a combination of a vase and a teacup may go unnoticed in real life, Lye Yau Fatt talent 
allows him to turn mundane settings into a work of art by masterfully using warm, earthy tones 
to transform the subject bringing a unique and distinctively beautiful quality in his art. The 
addition of two miniature siblings add an adorable factor to the already breathtaking artwork. 
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Eng Tay was born in 1947 in Kedah, West Malaysia. In 1968, he moved to New York City 
and studied at the Arts Student League, School of Visual Arts and Pratt Graphics Center. 
Here he studied graphic design, painting and printmaking. He worked in the graphic arts 
field until 1978, when he undertook several painting trips throughout South America and 
Indonesia. These trips formed a basis for the types of scenes and moments that became his 
subject matter – images of people playing music, family moments and interactions, market 
scenes and daily rituals. 

In Eng Tay’s typical manner, he depicts a family in the foreground, with calming hues as 
attires that blend seamlessly with one another. In this artwork, it seems as if the family is 
having a conversation that’s light and comfortable. The earthy, muted background provides 
prominence to the subject matters. 

57
ENG TAY

B. Kedah, 1947

Family Portrait

Signed on lower right
Oil on canvas

105.5 x 105.5 cm

Provenance
Private Collection,  Kuala Lumpur

RM 29,000 - RM 55,000
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The artist began his career as a graphic artist, producing some of the leading advertising 
graphics of his time. From there, he continued to establish his name by converting to fine 
art where his techniques have been exemplary and world class. Zakii came to attention 
for his virtuosity and command of a spectrum of media from charcoal to oils, building a 
reputation for stunning photo-realist still-life paintings and expressive portraits. Later, a more 
contemporary edge surfaced in his works as Zakii introduced urban subjects and settings 
into his canvases. He is lauded for capturing not just city motifs and urban features but 
also a distinctive psychological dimension and cinematic quality in these scenarios. In this 
particular still life painting, Ahmad Zakii Anwar perfectly captures a vase along with all of its 
designs and motifs as well as every crease that can be seen. He brilliantly captures the light 
that shines onto the vase and the shadows that exist.
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AHMAD ZAKII ANWAR

B. Johor, 1955

Still Life, 2000

Signed “Ahmad Zakii Anwar” on lower right
Acrylic on canvas
68.5 x 68.5 cm

Provenance
Private Collection,  Kuala Lumpur

RM 25,000 - RM 32,000
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59
KHAW SIA

B. China, 1913 - 1984

Orchids

Inscribed in Chinese and signed “Khaw Sia” with 
seal of artist on lower left

Watercolour on paper
50.5 x 31 cm

Provenance
Private Collection, Singapore

RM 5,000 - RM 9,000

Khaw Sia was born in China in 1913 and studied art at the Sung Hua Academy in Shanghai as 
well as undertaking a private tuition in watercolour painting under Sir Russell Flint in England. 
His family migrated to Penang in 1937. Besides a master in oil, pastel and watercolour 
painting, he is also an expert in the cultivation of orchids. In fact, he is able to capture any 
flower’s beauty on paper, depicting its delicacy, charm and elegance, with colour so radiant 
and brimming over with life.

He has received a number of awards for his art, notably from the Le Salon Paris in 1956 
and the National Society 25th Exhibition in England in 1958. He passed away in 1984 at 
the age of 71 years.
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Rafiee Ghani travels became his new teacher and muse. 
When he travelled, he often found inspiration in the most 
unassuming places. Amid the chaos, he found serenity 
and compassion. Evident in his bold use of colours and 
strokes to invoke a sense of optimism. Rafiee Ghani 
believes that art is not exclusive to the discerning eye, 
but feeling the artwork as one would hear music and be 
moved by it. His works are often filled with enthusiasm 
and wide-eyed wonder.

Unlike most of his works, the inspiration for “The Garden 
Outside” was from his hometown in Kelantan. His intimism 
style, though, is still prominent in this piece. The forest 
that is no longer there today, was his favourite place to be 
in. As a child, Rafiee Ghani used to swim in the river with 
the other children after school. The work depicts a sense 
of nostalgia, longing, tranquillity and optimism. There is a 
subtlety to this piece in comparison with his other works. 
The bold strokes of colour was his way of conveying the 
brilliance of the local forest filled with natural colours to 
delight and excite

60
RAFIEE GHANI

B.Kedah, 1962

Green Lane, 2020

Signed and dated “Rafiee Ghani 2020” on lower left 
Titled “Green Lane” on lower middle

Watercolour on paper
76 x 114 cm

Provenance
Private Collection,  Kuala Lumpur

RM 10,000 - RM 18,000

Photo of artist with the artwork
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Raphael Scott Ahbeng was born in Bau in 1939 and was one of Malaysia’s most renowned 
abstract artists. The recently departed studied at the Bath Academy of Art in the UK and 
was known for his large canvases of overlapping light coloured mountains which exude an 
airy feel. He was also known for his strong, unique and individualistic personality.

Raphael was once a teacher, cartoonist and a radio producer before becoming a full- 
time painter. In this large acrylic on canvas artwork, Raphael depicts a garden of his own 
interpretation, using splashes of contrasting hues that somewhat work in sync with one 
another. 
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RAPHAEL SCOTT AHBENG

B. Sarawak, 1939 - 2019

Dream State, 2012

Signed, dated and titled “RSA ‘12 Dream State” 
on lower right

Oil on jute
92 x 122 cm

Provenance
Private Collection,  Kuala Lumpur

RM 10,000 - RM 22,000
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Ismail Latiff’s artworks are the epitome of vibrant, alive and energetic. Same can be said 
with this piece, featuring a harmonious blend of various colours, resulting in a masterpiece 
of motion on canvas. These are the types of sceneries that one encounters only in dreams 
or in the figments of the imagination, but very difficult to put into words and even tougher 
to revisualise. 

There is no better place than our dreams, and there is no better artist to paint those 
dreams apart from Ismail Latiff. He usually incorporates folklore, myths and legends into 
his artworks and the end result is usually a flurry of fantastical colours of absolute magic 
as depicted in this painting. This piece will leave art enthusiasts fascinatedly confused and 
curious, allowing them to explore the work through their own imagination and perceptions.
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ISMAIL ABDUL LATIFF

B.Melaka, 1955

Magical Seapoem...Surrealistic Submariner, 2012

Signed “Ismail Latiff” on lower right
Acrylic on canvas

152 x 230 cm

Provenance
Private Collection,  Kuala Lumpur

RM 60,000 - RM 90,000



140   141

East Coast Fishermen, 1991 
Acrylic on canvas 
105 x 123.5 cm 
SOLD RM 101,448.00
KLAS Art Auction 28 January 2018

A familiar theme, the East Coast. Obtaining 
inspiration from his upbringing in Kelantan, this 
piece features a group of village folk clad in vibrant 
sarongs. Khalil utilises his skill in and complete 
study of the human figures to bring out movement 
while simultaneously using bold and contrasting 
colours to bring about richness to this piece. 

Khalil Ibrahim was born in 1934 in Kelantan. He 
graduated from the prestigious St. Martin’s School 
of Art & Design, United Kingdom in 1964. He 
has held solo and group exhibitions in Malaysia, 
Singapore, Indonesia and Switzerland, with most 
of his works centre around figures and are heavily 
influenced by East Coast fishermen and women.
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KHALIL IBRAHIM

B. Kelantan, 1934 - 2018

 East Coast Series, 1982

Signed and dated “Khalil Ibrahim 82” on lower left
Acrylic on canvas

93 x 119 cm

Provenance
Private Collection, Singapore

RM 65,000 - RM 95,000
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HUMBLE BEGINNINGS
Yusof Ghani, born in 1950 in Johor,  is a 
Malaysian painter, sculptor, writer, professor, 
curator and an art collector himself. His career 
spans over three decades which has produced 
a very diverse series of artworks dealing 
with Southeast Asian motifs with an Abstract 
Expressionist approach. His works blend painting 
and drawing into a visual entity that is pleasing to 
the eye of its beholder.

As a young boy in a small town in Johor, Yusof 
enjoyed watching movies in a small cinema 
close to his house that was run by a family 
member. Watching westerns such as cowboy 
films developed his interest in painting to depict 
visual movements and a sense of time in his 
pictures early on. Yusof was in graphic art for ten 
years. Between 1969 and 1979, he worked as 
an illustrator for a publishing firm for two years 
followed by six years as an instructor in technical 
drawings with the Fisheries Institute before joining 
TV Malaysia as a graphic artist. 

He enjoyed graphic art and managed to 
obtain a government grant to study the subject 
at George Mason University in Virginia, USA 
in 1979. However, he became fascinated with 
neo art after he met Walter Kravitz, a professor 
in painting at the university, in 1980. After the 
meeting, he began to take elective courses 
in painting. Kravitz was his early influence. 
Then, Yusof became enthralled in the works of 
American Abstract Expressionist painters such 
as Jackson Pollock and Willem de Kooning. 

The following year, he took advanced studies 
under Kravitz who also brought him to visit 
artists’ studios in New York. He was hooked. 
After he graduated with a degree in graphic 
art, he decided to continue with his post-
graduate studies in neo art. In 1982, he 
hadopportunity to do so at the Catholic 
University in Washington, D.C. It was 
there that he met the professor in painting, 
Tom Nakashima. Nakashima is a superb 
artist and taught him the finer points of 
painting. Yusof was really inspired by 
him. 

Topeng Series

YUSOF GHANI

Years later, he is still actively painting in his 
tree house-like studio at Tapak Gallery and still, 
producing magnificent works. Painting with 
emotions and mood, the artist embarks on a dance 
with his canvas, exploring linear strokes, harmony 
and composition. An art collector himself, Yusof 
collects works of prominent artists as well as those 
he admires. In a recent interview with KL Lifestyle 
magazine, Yusof divulged that his favourite 
artwork in his collection is entitled ‘Vortex’ and it 
was crafted by his professor at Catholic University, 
Tom Nakashima. 

“Sometimes you get a little bit angry, then you 
start to paint differently, the colours you use, 
the energy is also different,” the artist pointed 
out, “Sometimes, there’s a force that pushes you 
to a level that is much heavier, with feelings of 
more pain, more aggression, more energy. I just 
follow the force. I never try to control, I let it go. 
And that’s the interesting part. It’s like a dialogue 
between you and the painting.”

One might wonder if this legendary artist has a 
favourite artist. The answer is yes. His favourite 
Malaysian artist is undoubtedly Latiff Mohidin. 
Yusof mentioned that Latiff is the best local artist 
because of his spirit, thought process and style. 
“His style of painting and usage of colours and 
composition is fascinating to me; his Pago Pago 
works are incredible and my favourite”, said 
Yusof.

TOPENG SERIES
Yusof’s Topeng series, executed between 1992 
and 1996, began with the artist’s visit to Sarawak 
in 1991. Inspiration struck when he saw the 
ceremonial masks worn by the ethnic Kayan and 
Kenyah tribes for curing illnesses and ceremonial 
functions. It gave him an insight into the spiritual life 
and the culture of the local community. In a state 
of spiritual block or illness himself, Yusof began 
to paint, as his cure, having doubted whether his 
works reflected his true self, or merely an adopted 
persona.

The derivative of the Kayan and Kenyah masks 
could be associated to Africa through means of 
colonial trade ships. Made from wood, these masks 
were traditionally used for ceremonial and spiritual 
practices. Among the Kayan and Kenyah of eastern 
Borneo, masks are linked with the rice-planting 
festival, when elaborate performances are staged 
to ensure a good harvest. In southern Borneo, they 
traditionally appear as part of funeral ceremonies. 
Some represent refined human beings while some 
others depict fantastic animals based on real or 
imaginary prototypes, such as boars, hornbills 
or dragons. These masks have served as muses 
for many artists, from Picasso, Georges Braque to 
Yusof himself. 

The Topeng series carries bold, distinctive strokes 
and colours, portraying the artist’s perception of the 
Kenyah masks at the time — the more grotesque 
the masks, the stronger the power possessed by the 
masks to protect and cure. One might interpret the 
exaggerated depiction of the mask as Yusof’s means 
to exorcise his own personal demons through each 
brushstroke. Highly primitive, the Topeng works 
visually recall the paintings of Willem de Kooning 
(1904-1997), which suggest the guises worn to 
mask the true self.

Merely as portrayal of expressions, Yusof combines 
oil on canvas in controlled structures and intensifies 
it with outlines showing the artist’s effort in exploring 
new forms and visual approaches that are to the 
point, solid, structured and meaningful. The figure, 
seen as a formative generator and embodiment 
of movement is radically altered by Yusof. He 
dismantles and transforms them into planes of 
colour and curving lines. They are almost forceful, 
and at times, even awkward.

Siri Topeng, 1996
Oil on canvas
137 x 122 cm
SOLD RM 34,720
KLAS Art Auction 8 July 2018

Siri Topeng, 1995
Mixed media on canvas
122 x 91 cm
SOLD RM 47,342.40
KLAS Art Auction 13 September 2015

Siri Topeng Jerantut, 1995
Oil on canvas
93 x 85.5 cm
SOLD RM 44,840.00
KLAS Art Auction 24 May 2015

After he graduated with a degree in graphic 
art, he decided to continue with his post-
graduate studies in neo art. In 1982, he 

African tribal masks
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Yusof Ghani was born in 1950 in Johor and used to frequent a small movie theatre as 
a young boy, where he developed a predisposition towards painting. He received a 
scholarship to study art at George Mason University, USA, where he studied Graphic Art 
and proceeded to pursue his Master’s in Fine Art at Catholic University, Washington. Upon 
returning to Malaysia, he began lecturing in Universiti MARA Institute of Technology.

This particular piece was inspired by the masks of Kenyah and Kayan from his trip to 
Sarawak, the cultural motifs played a major part in Yusof Ghani’s Siri Topeng. It merely 
is an expression of faces, combining oil on canvas in controlled structures, intensified by 
outlines which shows the artist’s effort in exploring new forms and visual approaches that 
are to the point, solid, structured and meaningful. The figure, seen as a formative generator 
and embodiment of movement is radically altered by Yusof Ghani. He dismantles and 
transforms them into planes of colour and curving lines. They are almost forceful, and at 
times, even awkward.
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YUSOF GHANI

B. Johor, 1950

Siri Topeng, 1990  

Oil on canvas
25.5 x 25.5 cm

Provenance
Private Collection, Sarawak

RM 4,500 - RM 9,000



146   147

Inspired by the masks of Kenyah and Kayan from his trip to Sarawak, the cultural motifs 
played a major part in Yusof Ghani’s Siri Topeng. The figure, seen as a formative generator 
and embodiment of movement is radically altered by Yusof Ghani. He dismantles and 
transforms them into planes of colour and curving lines. It merely is an expression of faces, 
combining oil on canvas in controlled structures, intensified by outlines, showing the artist’s 
effort in exploring new forms and visual approaches that are solid, structured and meaningful. 

Yusof Ghani was born in 1950 in Johor. He received a scholarship to study art at George 
Mason University, USA, where he studied Graphic Art and proceeded to pursue his Master’s 
in Fine Art at Catholic University, Washington. Upon returning to Malaysia, he began lecturing 
in Universiti MARA Institute of Technology. Most notably known for Abstract Expressionism, 
his other popular series are Tari, Wayang, Segerak and Biring.
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YUSOF GHANI

B. Johor, 1950

Topeng Series, 1996

Signed “Yusof Ghani” on lower right
Titled “Topeng” on lower left

Titled, signed and dated on verso 
Acrylic on canvas

61 x 76 cm

Provenance
Private Collection,  Kuala Lumpur

RM 16,000 - RM 32,000
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The wonder that is Nizar Kamal Ariffin 
was born on September 9,1964 in 
Kuala Lipis Pahang. The induction of 

his painting began during his career with 
the Ministry of Culture and Youth and was 
then appointed as their Resident Artist at 
Taman Seni Budaya Pahang. Yearning to 
expand his knowledge, Nizar pursued 
his studies in Fine Ar ts and Graphic at 
Universiti Sains Malaysia in 1986. He only 
star ted painting seriously after graduating. 
In1993, he moved to Kuala Lumpur to paint 
at the APS (Angkatan Pelukis SeMalaysia) 
house, Central Market while freelancing 
mainly in graphic and print works. Nizar 
recognised his calling and plunged into the 
painting scene full time, eventually joining 
the Conlay Artists Colony at the Malaysia 
Craft Complex Malaysia in 1998 .

Nizar had a passion and yearning for self-
discover y that led him to a relentless search 
for truth and the meaning of life, which he 
translated beautifully into his paintings. His 
incredible zest for life resulted in his pioneer 
ar twork, named ‘Topeng’ or Mask Series 
1998, a prelude to his soul - searching 
journe y. The beauty that defines Nizar’s 
artwork are the details that go into the 
conception of his paintings, such as the 
swift and agile movement of his hand and 
effortless strokes resembling a true master 
of martial art. Along with his high finished 
surface, he manages to por tray refinement 
and responsiveness towards life.

From humble beginning to a Master 
of Abstract Ar t

NIZAR KAMAL ARIFFIN

Nizar’s Mask Series revolved around the use 
of a square for mat, symbolising fai rness 
and the use of round circles that reflects on 
the balance of life. The mask series though 
derived spiritually, does not have any relation 
to religion, ritual or ethnic culture. Mask as a 
mask, is the ar tist’s answer to his unending
quest of Who, What, Why, When and 
How.

Nizar’s paradigm on the process of soul 
searching is not about unravelling the truth 
or untruth, but goes beyond that into a 
state of consciousness, ultimately leading to 
selfrevelation.

Siri Dunia-Kota Perang #5, 2014
Acrylic on canvas 
152 x 152 cm
SOLD  RM 22,400.00
KLAS Art Auction 22 March 2015

Unlike many artists, Nizar believes in using 
the most basic colours such as black, white, 
red and green to express his feelings on the 
canvas.Nizar’s current works play around the 
theme of landscapes of the mind and spirit. 
‘Pohon Beringin’ or Tree of Life, his latest 
aesthetically pleasing work showcases the ar 
tist’s skilful talent in using overlapping lines and
juxtaposing shapes to create more interesting 
outcomes. There are two facets por trayed by
Nizar’s latest work, from afar and up-close.

Standing a few steps back from Nizar’s 
paintings allows you to see the bigger picture 
where shapes, forms and colours sur face. At 

a closer distance, one can obser ve that his 
thick strokes and bold lines tell the tale of 
a hidden meaning. His paintings are both 
concealing and revealing, exhibiting the 
complexity of the intricate cluster of lines and 
brushstrokes, as well as what they ultimately 
form, and what meaning they camouflage. 
His brilliant and crafty technique of 
manipulating images and layering meaning 
on his canvas are sure to catch the viewer ’s 
eyes. “Most of my works is to search the soul 
through the purest inner sense. Life is life, full 
of beauty, suffering and secrets. It is the inner 
beauty of time, space and mass.” – Nizar , 
the Pondering Mask Man.

Dalang Series “Dunia Berbisik Whispering World #14”, 2015
Acrylic on canvas 
122 x 122 cm
SOLD  RM 16,344.40
KLAS Art Auction 26 June 2016
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Nizar Kamal Ariffin was born on the 9th of September, 1964 in Kuala Lipis, Pahang. He 
was a member of SENIKA, Kuantan’s state of art society. While working with the Ministry 
of Culture and Youth, he was appointed the Taman Seni Budaya Pahang’s Resident Artist. 
After having graduated from University Sains of Malaysia and trained in Fine Arts and 
Graphics, he became a full-time artist and joined the Conlay Artist Colony in 1998 at Craft 
Complex Malaysia.

Nizar Kamal Ariffin’s works bear a greater and deeper meaning to them. He’s one of those 
artists who’s constantly soul searching for truth and the discovery of the meaning of life. The 
lines signify spirituality, liberty, faith and personal growth, and as one can see, they are all 
interwoven and connected in the world (the canvas). Despite the state that the lines are in, 
a thick line is present in the midst of all the chaos, one that Nizar Kamal Ariffin defines as a 
line that “embodies one’s faith in the Creator to guide one through the good and bad of life”. 
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NIZAR KAMAL ARIFFIN

 B. Pahang, 1964 

 Sejambak Aman #7, 2017 

Signed and dated “Nizar 2017” on lower middle 
Signed, dated and titled on verso

Acrylic on canvas
122 x 244 cm

Provenance
Private Collection,  Kuala Lumpur

RM 22,000 - RM 35,000
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67
MANSOR GHAZALI

B. Perak, 1930

Masjid by the River, 2003

Signed and dated “Mansor Ghazali 03” on 
lower right

Watercolour on paper
29 x 37 cm

Provenance
Private Collection,  Kuala Lumpur

RM 1,800 - RM 4,500

Born in 1930 in Bukit Chandan, Kuala 
Kangsar, Mansor taught art at the Sekolah 
Menengah Bentara Luar in Batu Pahat until 
his retirement in 1986. Mansor’s passion 
was always art which led him to study in 
Brighton in the 60s. Mansor’s niche was 
watercolour paintings. Albeit his brief study 
in Brighton, his spirit remained true to his 
origins. 

He was a dying breed of al-fresco artist 
who would just whip out his painting pad to 
capture whatever scene that put a sparkle 
in his eyes when he was out and about, 
evident by his paintings of ramshackle 
houses, a riverside and stilt Malay houses. 
One can easily succumb to the allure of this 
painting which emits such beautiful dashes 
of calming hues. Capturing the river and 
the lush greenery, Mansor Ghazali evokes 
nostalgia with this piece.

68
KHALIL IBRAHIM

B. Kelantan, 1934 - 2018

East Coast Series
- Ladies, 1986

Signed and dated “Khalil Ibrahim 86”
 on lower right
Ink on paper 
33.5 x 43 cm

Provenance
Private Collection,  Kuala Lumpur

RM 10,000 - RM 20,000

This absolutely simple piece executed by mere 
ink on paper is a surefire to understand an artist’s 
expertise in art. With the simplest of mediums, 
Khalil Ibrahim draws a group of village folk amidst 
a gathering. Using only basic of black ink, it is an 
insight to Khalil’s skill and knowledge of his subjects 
and his own techniques, and the end-product is 
something simply dramatic and effective. Although 
it may seem quick and haphazard, it is a sign that 
it takes a lot of practice and talent to be able to 
create a piece that is simple yet artistic.

Khalil Ibrahim graduated from the prestigious St. 
Martin’s School of Art & Design, United Kingdom 
in 1964. He has held solo and group exhibitions in 
Malaysia, Singapore, Indonesia and Switzerland, 
with most of his works centre around figures and 
are heavily influenced by East Coast fishermen 
and women.
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69
SHAFURDIN HABIB

B. Perak, 1951

Wet Market, Campbell Street, 
Penang, 2012

Signed and dated on lower right
Watercolour on paper 

31 x 46 cm

Provenance
Private Collection,  Kuala Lumpur

RM 1,500 - RM 2,800

The undeveloped part of Malaysia certainly proves as a muse for Shafurdin Habib, as he 
captures the beauty of unpolished buildings and raw daily lives at its best, untouched 
and flourishing. Utilising his virtuosity with watercolour, he paints on paper very skilfully the 
historical buildings, market and its residents. Although it is a simple depiction of the scenery 
of a humble setting, Shafurdin fastidiously details every single bit and form of this piece, 
wowing the viewers with its complexity. 
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LEE WENG FATT
B. Kuala Lumpur, 1967

Abandoned Old House, 2013

Signed and dated “Weng Fatt 13” on lower left 
Titled “Abandoned Old House - Johor” on lower 

right
Watercolour on paper

28 x 44 cm

Provenance
Private Collection,  Kuala Lumpur

RM 1,000 - RM 2,200

Lee Weng Fatt was born in 1967 in Kuala 
Lumpur. This piece by Lee Weng Fatt 
is reminiscent of the past, featuring an 
abandoned old house. With the intention 
of ‘preserving’ the heritage buildings, Lee 
captures their timeless beauty and allure 
through his canvas, as seen with this 
work. With attention to detail, this artwork 
can easily transport viewers to the scene. 
What enthrals Lee are the old buildings 
of his birthplace, the urban landscape of 
Kuala Lumpur. For him, returning time 
and time again to these old edifices is 
akin to journeying back to his roots. The 
artist immortalises them through oil on 
canvas and watercolour paintings.

71
KHALIL IBRAHIM

B. Kelantan, 1934 - 2018

Portrait Study III & Portrait 
Study II, 1980s - 1990

 Illustrated on page 264 of the “Art 
Journey of Khalil Ibrahim” retrospective 

book published by KLAS in 2015.  
Comes with a copy of the retrospective 

book “The Art Journey of Khalil 
Ibrahim”   

Ink on paper
12 x 9 cm x 2 pcs

Provenance
Private Collection,  Kuala Lumpur

RM 200 - RM 500

72
KHALIL IBRAHIM

B. Kelantan, 1934 - 2018

Portrait Study & Portrait Study 
VII, 1980s - 1990

 Illustrated on page 265 of the “Art 
Journey of Khalil Ibrahim” retrospective 

book published by KLAS in 2015  
Comes with a copy of the retrospective 

book “The Art Journey of Khalil 
Ibrahim”  

Ink on paper
12 x 9 cm x 2 pcs

Provenance
Private Collection,  Kuala Lumpur

RM 200 - RM 500
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RAPHAEL SCOTT AHBENG

B. Sarawak, 1939 - 2019

Monument Hill, 2009

Signed, dated and titled “RSA 2009 
Monument Hill” on lower right

Oil on board
30.5 x 22.5 cm

Provenance
Private Collection,  Kuala Lumpur

RM 900 - RM 1,800

“Painting is a way of expressing my feelings. I like to paint good things that give viewers 
a good feeling, and make them think and feel rejuvenated,” said the late Raphael Scott 
Ahbeng. That statement seems evident in this piece as he does provoke a sense of 
calmness to those who view it. Ahbeng’s fondness for nature is evident yet again in this 
piece, showcasing what seems to be a range of undulating hills. Bold strokes and intense 
colours further elevates the calmness that is resonated by the ‘Monument Hill’, as well as 
that of nature.

Born in Bau in 1939, Raphael Scott Ahbeng was one of the most renowned abstract artists 
that Malaysia has ever produced. Educated in the UK at the Bath Academy of Art, Raphael 
was known for his large canvases of overlapping light-coloured mountains which exude an 
airy feel.
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RAPHAEL SCOTT AHBENG

B. Sarawak, 1939 - 2019

Morning in Krokong, Sarawak, 
2005

Signed, dated and titled “RSA 2005 Morning 
in Krokong, Sarawak” on lower right

Oil on board
30.5 x 22.5 cm

Provenance
Private Collection, Singapore

RM 900 - RM 1,800

Raphael Scott Ahbeng was born in Bau in 1939 and was one of the most renowned 
abstract artists that Malaysia has ever produced. Educated in the UK at the Bath Academy 
of Art, Raphael was known for his large canvases of overlapping light-coloured mountains 
which exude an airy feel. Before turning to paintings full-time, he was once a teacher, 
cartoonist and a radio producer. Nature and landscapes are two things that Raphael Scott 
AhBeng holds dear to his heart. In classic AhBeng style, he expresses his love for the 
solitary environments with a stunning painting. In this piece AhBeng depicts his true spirit 
and adoration for nature, all the while injecting bits and pieces of his personality.
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SYED AHMAD JAMAL, DATUK

B. Johor, 1929 - 2011

Pak Teh Series, 1948

Signed A Jamal Sahil and dated on the lower right
All sketches were painted in 1948.

Watercolour and pen on paper
i.12 x 17 cm ii.10.5 x 13.5 cm iii.10.5 x 13.5 cm

iv.10.5 x 13.5 cm v.17 x 12 cm

Provenance
Private Collection, Kuala Lumpur

 Illustrated on page 169 in the “Syed Ahmad Jamal-Pelukis”  retrospective 
book published by National Art Gallery, Malaysia

RM 8,000 - RM 12,000

As the eldest of his family, with six younger brothers and sisters to look after, a higher 
education seemed out of reach to Syed Ahmad. But despite his predicament, he did well 
in school that the Johor government awarded him the Yayasan Sultan Ibrahim Scholarship 
to study at the Birmingham School of Architecture, England in 1950. Once he was there, 
however, he realised that architecture just wasn’t his cup of tea. The time he looked 
forward to most was when his class went to sketch in the outdoors or visit art galleries. 
Syed Ahmad’s sketches would always turn out to be the best among all his classmates’, 
something his principal, Mr Jones took notice of. “Lucky for me, Mr Jones saw my talent in 
art. ‘You are too good an artist to be an architect,’ he told me.”

So Mr Jones wrote to the Johor government and said that I should discontinue my studies 
in architecture and enroll in art school instead. The first letter was rejected but Mr Jones 
persisted and wrote an appeal.” This time, the Johor government responded and Syed 
Ahmad was soon on his way to Chelsea School. His dream had finally come true.



164   165

76
TAJUDDIN ISMAIL, DATO

B. N. Sembilan, 1949

Nature II, 2003

Signed and dated “Taj 4/03” on lower right
Acrylic on canvas

76 x 76 cm

Provenance
Private Collection,  Kuala Lumpur

RM 12,000 - RM 18,000

Born in 1949 in Seremban, Tajuddin Ismail’s artworks are labyrinths of metaphors and 
underlying meaning. He gains his reputation for his amazing abstract art that draws 
inspiration from natural forms and landscapes. His distinctive style has lured many art 
enthusiasts into his realm of innovative and complex artistry. To Tajuddin, art is about 
making a visual connection with the eyes of its beholder. 

Tajuddin Ismail has always had a knack for abstract art. Abstract art is never constant in 
their message, meaning different things for different individuals. As in this simple piece 
comprising basic lines and shapes tinted in gallant, outstanding colours of pink and red, 
as well as white and blue. Tajuddin Ismail successfully captures the eyes and mind of the 
viewer. This piece may seem simple, but it has that ability to beckon the viewer to dissect 
the true meaning behind it. This is a piece that requires the audience to take a longer look, 
to reflect on this artwork.
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77
NORMA ABBAS, PUAN SRI

B. Kuala Lumpur, 1951

Belle, 2005

Signed and dated “Norma Abbas 2005” on lower left
Comes with certificate from Galeri Tangsi, Kuala Lumpur

Acrylic and collage on canvas
91.5 x 91.5 cm

Provenance
Private Collection,  Kuala Lumpur

RM 30,000 - RM 55,000

Puan Sri Norma Abbas’ choice of colours may give the impression of a mysterious and 
convoluted atmosphere and motif, but they are even more sophisticated once inspected 
in detail. It is impossible to decode the message at first glance despite the loud, booming 
colours that inundate this piece. Her works are often social interactions, especially among 
women and human relationships with family, relatives and close friends.

“The paintings on the wall are all about my family and people I am in contact with. I wait 
for the point of contact, that candid moment… I capture it in my heart and I go home and 
paint… I find the raw being very direct. That’s why I like lovely raw colours. I do mix my 
colours but I still go back to the raw and pure every time… I find using collage gives life to 
what to interpret. It makes my figures breathe life.”

Part and parcel of her works are also emotional insights, cheeky humour and the combination 
of printmaking techniques such as this collage piece.

Puan Sri Norma Abbas graduated from Universiti Teknologi Mara in Shah Alam in Art and 
Design in 1968. Thereafter, she studied at the Manchester Polytechnic in 1972 and Chelsea 
School of Art in London.
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78
ISMAIL ABDUL LATIFF

B.Melaka, 1955

Air Berbisik No. 01, 2015

Signed “Ismail Latiff” on lower middle
Artist, title, date, medium and dimension 

inscribed on verso
Acrylic on paper
42.5 x 27.5 cm

Provenance
Private Collection,  Kuala Lumpur

RM 1,800 - RM 3,800

There is a reason why fantasy always 
appeals to human beings. It is an entirely 
new world so easily accessible through our 
imaginations. Regrettably, these wonderful 
places are difficult to put into words, let 
alone paint. Fortunately, we are able to see 
a proper, solid version of it through Ismail 
Latiff’s paintings. With a brush stroke, he 
takes us to that faraway place, one that 
consists of the landscapes you can only 
dream about. Ismail Latiff brings these 
dreams to fruition in this piece. The Air 
Berbisik No. 01, 2015, is inundated with 
a strong palette of blue, interlaced with 
different hues. The art piece is like a burst 
of nature’s elements splashing into the sky. 
Of course, his moon is the centre core of 
all the colours’ destination.

79
ISMAIL ABDUL LATIFF

B.Melaka, 1955

River of Secrets No. 01, 2015

Signed “Ismail Latiff” on lower middle
Acrylic on paper

42.5 x 27 cm

Provenance
Private Collection,  Kuala Lumpur

RM 1,800 - RM 3,800

Anybody familiar with Ismail Latiff’s works 
may even describe him to be an artistic 
wizard, and by wielding a brush, he creates 
magic on canvas. His works are based on 
nature and solitude, some sort of paradise, 
as seen in this painting. He has been 
described as ‘one of the greatest escape 
artists ever to wield the brush’. His realm is 
of the enchanted and enchanting, a utopian 
world built on love, beauty, purity and power. 

Ismail’s works reflect a combination of 
movement and mythology. For Ismail, he only 
sees himself as a traveller who embarked on 
a conquest to bring the inner space, texture, 
colour and beauty of the natural world 
together and interpret them onto paper and 
canvas. Art, as he perceived, is life and one 
of the best introductions to art is nature. 
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80
CHONG SIEW YING

B. Kuala Lumpur, 1969

Girl with Gold Fishes, 2007

Signed and dated “Siew Ying 07” on lower right
Velentine Willie Gallery label on the verso

Oil on linen
120 x 150 cm

Provenance
Private Collection,  Kuala Lumpur

RM 38,000 - RM 55,000

Born in 1969 in Kuala Lumpur, Chong Siew Ying left Malaysia for France in 1990 to pursue 
her studies in Fine Art. There, she enrolled at the École des Beaux-Arts de Versailles and 
later at the Parisian printmaking centre, Atelier63. Returning to Malaysia in 1998, she held 
her first solo show in Kuala Lumpur in the same year. From 2000 - 2001, she travelled to 
the United States of America where she spent 7 months in New York City and 2 months 
at the Vermont Studio Centre in Vermont. She returned to Paris in 2001 and travelled 
back and forth between Paris and Kuala Lumpur until 2011. She has since moved back 
permanently to Kuala Lumpur.

Chong Siew Ying’s practice is grounded in both Eastern and Western painterly sensibilities. 
Although well known for her dynamic gestural brush strokes and expressive compositions, 
she continues to develop new techniques and approaches to subject matter to explore 
painting as a distinct form of visual poetry. A lyrical and elegant painter, her work is 
profoundly emotive, embracing broad themes such as nature, human sentiments, as 
well as referencing literary themes and concepts. As a restless and curious artist, travel 
continues to be an important influence on her practice.
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81
CHANG FEE MING

B. Terengganu, 1959

Fields of Gold, 1994

Inscribed Edition 197/250 and F.M Chang on 
lower edge of paper

Print on paper
28 x 38 cm

Provenance
Private Collection, Kuala Lumpur

RM 900 - RM 1,800

82
CHANG FEE MING

B. Terengganu, 1959

Ebb Tide, 1996

Inscribed Edition 141/250 and F.M Chang on 
lower edge of paper 

Print on paper
28 x 38 cm

Provenance
Private Collection, Kuala Lumpur

RM 900 - RM 1,800
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83
YAYOI KUSAMA

B. Japan, 1929

Pumpkins (2)

Painted cast resin multiples
Each height 10.2 cm

Each with stamped artist name and copyright on the underside, 
published by Benesse Holdings, Inc., Japan.
Comes with original yellow and red boxes. (2)

Provenance
Private Collection, USA

RM 6,000 - RM 12,000

Yayoi Kusama was raised in Matsumoto and trained at the Kyoto School of Arts and Craft.
The focus of her studies was the traditional Japanese painting style called Nihonga. When
she moved to New York City in 1958, she became part of the New York pop art movement.
Her works are primarily in the form of sculptures and installations, but she also actively in 
paints, writes, and explores various forms of art. Often, her work showcases some attributes 
of feminism, minimalism, surrealism, Art Brut, pop art, and abstract expressionism, 
and is infused with autobiographical, psychological, and sexual content. She has been 
acknowledged as one of the most important living artists to come out of Japan. The artist 
has a keen obsession with dots due and floral motifs, the aftermath of her childhood 
hallucinations. She sees dots as the epicentre of the universe and intends to bring people 
back to the nature of the universe.
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84
YUSOF MAJID
B. England, 1970

A Day Out, 2020

Signed “Y. Majid, 2020” on lower right
Acrylic on canvas

92 x 152 cm

Provenance
Private Collection, Kuala Lumpur

RM 15,000 - RM 25,000

Yusof Majid is a product of a Malay-British parentage and hails from a well to do family who 
had a happy childhood, complete with a comprehensive art education. From an early age, 
art has been a part of Yusof Majid’s life. He grew up in England, and had an appreciation for 
art at a young age. Born in 1970, Yusof Majid’s creative work was predominantly inspired 
by the 1980s. The artist attended the Chelsea School of Art, England from 1988 to 1993. 
Yusof sees his paintings as a naive surrealist extension of his inner self, emptiness and 
euphoria in landscapes of memory and dreamscapes. 

Art comes natural to Yusof and its no surprise that his artistic journey began with his 
childhood. In this piece, Yusof Majid portrays a dreamlike reality where a large number 
of people can be seen here having a fun and playful day out on a hilly landscape. His 
imagination may run wild but it is rooted into his exciting childhood experience. is an 
example of such childhood adventure, when he guides spectators across the blue sky to 
embark on an exploration. In his quest of true humanity, he is constantly telling stories with 
his brushes, putting colourful images onto the canvas and celebrating the sheer magic of 
happiness.
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IMPORTANT: Please read carefully and seek 
independent advice. The Lots are available for 
inspection and a Bidder must form your own 
opinion and judgment in relation to it. Bidders 
are strongly advised to examine any Lot or have 
it examined on your behalf by an expert before 
the Sale.

These conditions and all other terms, conditions 
and notices set out in the Catalogue of KL 
Lifestyle Art Space (“KLAS”), or announced by 
the Auctioneer or posted at the Sale Venue 
(together the ‘Auction 
Conditions’), form the terms on which KLAS 
contracts and/or regulates its relationship with 
Bidders, Buyers and Sellers. All Bidders, Buyers 
and Sellers are deemed to be aware of the 
Auction Conditions and their legal implications. 

Notices and announcements affecting the Sale 
may be made during the Auction without prior 
written notice and these form part of the Auction 
Conditions, provided that the conditions set out 
herein will prevail over any inconsistency unless 
expressly stated otherwise. A Bidder should be 
alert to the possibility of changes and should 
check in advance of bidding if there have been 
any announcements or notifications, if he is 
unsure.

The Auction Conditions apply to all aspects 
of a Sale, including without limitation, the 
consignment of Lots, the bidding of Lots, the 
Delivery of Lots, the resale of Lots, the Payment 
of the Hammer Price and the Buyer’s Premium. 

Section 1 
NOTICE TO BIDDERS

General

1.1        This notice is addressed by KLAS to 
any person who may be interested in a Lot, such 
as Bidders and potential Bidders (including any 
eventual Buyer of the Lot) but should also be 
noted by Sellers. The List of Definitions and a 
Glossary of terms used is set out as Appendix 1 
at the end of these conditions and are deemed 
incorporated into the Auction Conditions. 

KLAS is Seller’s Agent Only

1.2        In its role as Auctioneer of Lots, KLAS 
acts solely for and in the interests of the Seller. 
KLAS’ job is to sell the Lot at the highest price 
obtainable at the Sale to a Bidder. If KLAS or 
any of its staff or representatives makes any 
statement or representation in respect of a Lot, 
or if KLAS provides a Condition Report on a 

AUCTION TERMS AND CONDITIONS
IMPORTANT NOTICE

Lot, it does so, on the Seller’s behalf. Upon a 
Sale, the resulting contract (“the Contract of 
Sale”) is between the Buyer and the Seller and 
not with KLAS. The terms of the Contract of 
Sale between a Seller and a Buyer is set out in 
Section 2. 

1.3       KLAS does not act for Buyers or 
Bidders, and does not give advice to Buyers 
or Bidders. Accordingly, no statement made by 
KLAS, its staff or representative may be relied 
upon by a Bidder as the inducement for any 
bid or Sale. Bidders and Buyers are strongly 
advised to seek and obtain independent advice 
on the Lots and their value before bidding for 
them, and in every case, Bidders and Buyers 
will be deemed to have exercised their own 
independent judgment in deciding to bid for or 
purchase any Lot. 

Tests

1.4       KLAS is under no obligation to 
investigate or carry out any tests on any Lot to 
establish the accuracy of any Descriptions or 
opinions given by KLAS, the Seller or by any 
person, whether in the Catalogue or elsewhere. 
KLAS does not make or agree to make any 
representation of fact, and undertakes no 
obligation or duty (whether in contract or tort) in 
respect of the accuracy or completeness of any 
statement or representation about a Lot.

1.5       KLAS and the Seller give no guarantees 
or warranties to the Buyer and any implied 
warranties or conditions are excluded (save in 
so far as such obligations cannot be excluded 
by statute). In particular, any representations, 
written or oral, including those in any catalogue, 
report, commentary or valuation, in relation to 
any aspect or quality of any Lot, including price 
or value:

(a) are statements of opinion only; and

(b) may be revised prior to the Lot being offered 
for Sale 
     (including whilst the Lot is on public view.

Bidder’s Duty to Inspect

1.6 Subject to the Contractual Description 
about a Lot in the Catalogue, Lots are sold 
to the Buyer on an “as is” basis, and may 
contain faults and imperfections. Illustrations 
and photographs contained in the Catalogue 
(other than photographs forming part of the 
Description) or elsewhere of any Lot are for 
identification purposes only. They may not 

reveal the true condition of a Lot. A photograph 
or illustration may not reflect an accurate 
reproduction of the colour(s) or dimensions of 
the Lot. Lots are available for inspection prior to 
the Sale and it is for a Bidder to satisfy yourself 
as to each and every aspect of a Lot, including 
its authorship, attribution, condition, provenance, 
history, background, authenticity, style, period, 
age, suitability, quality, origin, value and 
estimated selling price (including the Hammer 
Price). 

1.7 It should be remembered that the 
actual condition of a Lot may not be as good 
as that indicated by its outward appearance. In 
particular, portions may have been replaced or 
renewed and Lots may not be authentic or of 
satisfactory quality. Given the age of many Lots 
they may have been damaged and/or repaired 
and a Bidder should not assume that a Lot is 
in good condition. If a Bidder yourself do not 
have expertise regarding a Lot, a Bidder should 
consult someone who does to advise a Bidder.

Condition Reports and Estimates

1.8 KLAS may provide Condition Reports 
at the request of a Bidder. Neither KLAS, its 
employees nor agents, nor the Seller, provides 
any guarantee in relation to the nature of the 
Lot. References in the Catalogue entry or the 
Condition Report to the condition of the Lot are 
for guidance only and should be evaluated by 
personal inspection by the Bidder. The absence 
of any statement of defect does not imply that 
an item is free from defects or restoration, nor 
does a reference to particular defects imply the 
absence of any others.

1.9 Estimates are in the currency of the 
Sale. Contractual Descriptions and Estimates 
may be amended at KLAS’ discretion from time 
to time by notice given orally or in writing before 
or during a Sale.  The estimated price range of 
the Lot should not be relied on as statement 
that this is the price at which the Lot will sell or 
its value for any other purpose. The estimated 
price range is subject to change and may be 
revised anytime without prior notice. Buyers 
should not rely upon estimated price range as 
the representation or guarantee of actual selling 
prices. Estimates do not include the Buyer’s 
Premium.

Storage Cost

All uncollected lots after the auction will be 
stored at KL Lifestyle Art Space, 31 Jalan Utara, 
46200 Petaling Jaya, Selangor.

Buyers will have to pay storage and insurance 
fee payable directly to Mediate Communications 
Sdn Bhd, if respective lots bought from the 
KLAS Art Auction are not collected within 5 (five) 
working days after the auction. 

Disclaimer and Limitation of Liability

1.10 KLAS disclaims for itself and on 
behalf of the Seller, any duty or responsibility 
to a Bidder in contract or tort (whether direct, 
collateral, express, implied or otherwise) and 
your attendance at the Sale Venue is entirely 
voluntary on your part and no liability is assumed 
by KLAS or its employees (howsoever caused) 
for any loss suffered by a Bidder arising from 
your participation in or presence at the auction. 

1.11 Without prejudice to 1.10 above, and 
save in so far as it relates to any liability to a 
Buyer which KLAS may have, any claim against 
KLAS will be limited to the Hammer Price and 
the Buyer’s Premium actually paid to KLAS.

Counterfeits

1.12 In the event the Sale of a Lot 
subsequently proves to be a counterfeit KLAS 
will have the right to terminate the Sale and will 
use its best endeavours to obtain a refund from 
the Seller for the Buyer, provided that:

(a)     no later than one (1) year after the date 
of the Sale, the Buyer has notified KLAS in 
writing of the number of the Lot, the date of the 
auction at which it was purchased and provided 
evidence by no less than two (2) experts to  
question the authenticity of the Lot; and
 
(b)     is able to transfer good title to Seller free 
from any third party claims arising after the date 
of the Sale to the Buyer; and

(c)     is able to return the Lot to KLAS in the 
same condition as at the date of the Sale; and

(d)     the Lot was not in conformity with the 
Contractual Description at the date of the 
Sale or the Contractual Description was not 
in accordance with the generally accepted 
opinions of scholars and experts at that time not 
indicated any conflict in such opinions; and
 
(e)     there were methods of establishing that 
the Lot was counterfeit at the date of publication 
of the Catalogue by means of processes which 
were generally accepted for use that were not 
unreasonably expensive or impractical or unlikely 
to have caused damage to the Lot but were not 
applied; and
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(f)     the Lot was not a deliberate Forgery and 
the correct Description was not reflected by the 
Catalogue Description. 

1.13 No Lot shall be considered a 
counterfeit by reason only of any damage and/or 
restoration and/or modification work of any kind 
(including repainting or overpainting).

1.14 KLAS reserves the right to seek 
additional independent advice before exercising 
its right to terminate a Sale on the grounds of 
counterfeit.

Seller’s Liability to Bidders and Buyers

1.15 This Notice to Bidders is given by 
KLAS as auctioneer and as agent for the Seller. 
Therefore they also describe the Seller’s duties 
and liabilities to the Buyer. The Seller’s obligations 
to the Buyer are limited to the same extent as 
KLAS’s obligations to the Buyer. Any express or 
implied conditions or warranties by the Seller are 
excluded save in so far as it is not possible to 
exclude obligations implied by statute.

Bids

1.16 KLAS has the right, at its absolute 
discretion, to refuse admission to any person to 
the premises or participation of any person in the 
Auction or any part of the Auction and to reject 
any bid.

1.17 Prospective Buyers or Bidders who 
wish to bid at the Auction must register as a 
Bidder at anytime after publication of the relevant 
Bid Registration Form before the start of the 
Auction, as determined by KLAS at its discretion. 
A Bidder or prospective Buyer must complete 
and sign a Bid Registration Form and provide 
identification before bidding. KLAS may require 
the production of bank or other credit references. 

1.18 In making a bid at the Auction, a 
Bidder will be deemed to do so as principal and 
will be held personally and solely liable for the 
bid, in particular to pay the Hammer Price, and 
the Buyer’s Premium and all applicable taxes 
and levies, unless it has been explicitly agreed 
in writing with KLAS before the commencement 
of the Sale that the Bidder is acting as agent on 
behalf of any identified third party acceptable to 
KLAS. In such circumstances, both the Bidder 
and his principal will be jointly and severally liable 
under the Auction Conditions.

1.19 KLAS will use reasonable efforts to 
carry out Absentee Bids delivered to KLAS 
prior to the Sale for the convenience of clients 
who are not present at the Auction in person. 
Absentee Bids must be made by completing 
and returning the relevant Absentee Bid Form no 
later than 24 hours before the Sale, in manner 
acceptable to KLAS.

1.20 KLAS may at its sole discretion and 
subject to any conditions and procedures it may 
impose, accept bids by telephone (“Telephone 
Bids”) from known and verified clients. Any bid 
communicated by telephone at the Auction will 
be deemed given by the caller or his principal, 
jointly and severally.

1.21 If firm bids on a particular Lot received 
before the commencement of the Auction are 
identical to the highest bids on the Lot received 
at Auction, the Lot will be sold to the person 
making the earlier bid. 

1.22 Execution of Absentee Bids and 
Telephone Bids is a complimentary service 
undertaken on a best endeavour basis subject 
to prevailing circumstances at the time of the 
Auction. KLAS does not accept liability for failing 
to execute an Absentee Bid or a Telephone Bid 
or any errors and omissions in connection with 
them.

Conduct of the Auction

1.23 The Auctioneer will commence and 
accept bidding at levels that he considers 
appropriate for the Lot under auction and the 
size of competing Bids.  The Auctioneer has the 
absolute and sole discretion at any time to:

(a)     refuse any bid which does not exceed the 
previous bid by at least 10% or by such other 
amount as the Auctioneer will in his absolute 
discretion decide;

(b)     to advance the bidding in such manner as 
he may decide;

(c)     to withdraw any Lot;

(d)     to combine any two or more Lots; and

in the case of any errors or dispute, and whether 
during or after the Sale, to determine the 
successful Bidder, to continue the bidding, to 
cancel the Sale or to reoffer and resell the Lot 
in dispute and/or take any such actions as he 

reasonably thinks fit in the circumstances. In the 
event of any dispute in respect of a Sale, the 
decision of KLAS will be conclusive.

1.24 Bids must be placed in Ringgit 
Malaysia. The person who makes the highest bid 
accepted by the Auctioneer (and that person’s 
disclosed principal, if applicable) will be the 
Buyer. The striking of the Auctioneer’s hammer 
marks the acceptance of the highest bid and 
identifies the Hammer Price at which the Lot is 
knocked down by the Auctioneer to the Buyer. 
The striking of the Auctioneer’s hammer also 
marks the conclusion of a Contract of Sale 
between the Seller and the Buyer in terms of 
these Auction Conditions. 

1.25 Unless otherwise indicated, all Lots 
are offered subject to a Reserve. The Reserve will 
not exceed the estimated price range printed in 
the Catalogue. Lots that are subject to a Reserve 
will be identified with the symbol next to the Lot 
number. In the event that there is no bid on a Lot, 
the Auctioneer may deem such lot unsold. 

1.26 The Seller may not bid for his own 
property and may not instruct or permit any 
other person to bid for the property on his behalf. 
KLAS shall be entitled to bid on behalf of the 
Seller up to the amount of the Reserve, either 
by placing consecutive bids or by placing bids 
in response to other Bidders. The Auctioneer 
may not indicate that he is making such bids on 
behalf of the Seller.

After the Sale

1.27 Upon conclusion of the relevant 
session of the Auction in which the Lot was sold, 
the Buyer shall pay to KLAS the full amount due 
no later than seven (7) calendar days after the 
Auction and provide KLAS with his name and 
permanent address and, if so requested, proof 
of identify. Payment will not be deemed to have 
been made until KLAS is in receipt of the full 
amount due to KLAS from the buyer either in 
cash or cleared funds.

1.28 Risk and responsibility for the Lot 
(including frames or glass where relevant) passes 
to the Buyer at the time payment of the Purchase 
Price is due. 

1.29 The Buyer will be asked to sign a 
Buyer’s Acknowledgment Form upon the fall of 
the hammer and to make payment of twelve 
percent (12%) of Hammer Price (or RM500.00, 

whichever is greater) as a non-refundable 
earnest deposit before leaving the Sale Venue. 
Failure to sign the form and make payment 
for the earnest deposit will render the Sale null 
and void and the Auctioneer will be entitled 
immediately offer the Lot for resale.

1.30 KLAS does not accept responsibility 
for notifying the Buyer of the result of his bids. 
Buyers are requested to contact.

KLAS by telephone or in person as soon as 
possible after the Sale to obtain details of the 
outcome of their bids.

Payment and Delivery

1.31 An invoice for the full Purchase Price 
will be sent to the Buyer to the address provided 
by the Buyer. Property in the Lot will only pass 
to the Buyer upon full payment of the Purchase 
Price in cash of in cleared funds. Until that time, 
the Buyer acquires no title or ownership in the 
Lot. KLAS and the Seller are not obliged to 
release the Lot to the Buyer until full settlement 
of the Purchase Price. 

1.32 Upon payment of the full Purchase 
Price, the Buyer must collect the purchased Lot 
no later than seven (7) calendar days after the 
date of the Sale unless otherwise agreed with 
KLAS, or the Buyer may incur storage charges 
and other Expenses incurred by KLAS.

1.33 Sold Lots should be collected from 
KLAS at its principal office which is located at 
the address stated below. Where delivery to the 
Buyer or his nominee is required, the packing, 
handling and shipping of lots is entirely at the 
Buyer’s risk and expense (which shall be paid in 
full before the Lot is shipped out) and KLAS will 
not, in any circumstances, be responsible for the 
acts or omissions of the packers or shippers. 

1.34 The export of any Lot from Malaysia 
or import into any other country may require one 
or more export or import licenses or permits. 
It is the Buyer’s responsibility to obtain any 
relevant export or import license. The denial 
of any export or import license will not justify 
the rescission or cancellation of the Sale by 
the Buyer or any delay by the Buyer in making 
payment of the full Purchase Price when due. 

1.35 If the Buyer without the prior 
agreement of KLAS fails to make payment of 
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the full Purchase Price, KLAS will be entitled in its 
absolute discretion and without prejudice to any 
other rights which KLAS and the Seller may have, 
to exercise one or more of the following rights or 
remedies:

(a)     to forthwith terminate and annul the 
Contract of Sale;

(b)     to charge the Buyer, the Seller’s and 
KLAS’s Expenses;

(c)     to charge interest at a rate not exceeding 
6% (six per cent) per annum on the full amount 
due to the extent that it remains unpaid for more 
than four (4) weeks after the date of the auction;

(d)     to forfeit the Buyer’s earnest deposit;

(e)     to commence proceedings for its recovery 
together with interest and Expenses to the fullest 
extent permitted under applicable law;

(f)     to arrange and carry out a resale of the Lot 
by public auction or private sale in mitigation of 
the debt owed by the Buyer to KLAS;

(g)     set-off any amounts owed by KLAS to 
the Buyer against any amounts owing by the 
Buyer to KLAS or any KLAS’s affiliated company, 
whether as the result of any proceeds or sale or 
otherwise;

(h)     exercise a lien over any of the Buyer’s 
property which is in KLAS’s possession or in 
possession;

(i)     to insure, remove and store the Lot either at 
KLAS’s premises or elsewhere at the Buyer’s sole 
risk and expense; and/or

(j)     to take such other action as KLAS deems 
necessary or appropriate.

1.36 Where KLAS decides to resell any 
Lot pursuant to paragraph 1.33, the Buyer 
and the Seller hereby consent to and authorise 
KLAS to arrange and carry out the resale and 
agree that the level of the Reserve and the 
Estimates relevant to such resale will be at 
KLAS’s sole discretion. The net sale proceeds 
(after Expenses) will be applied in reduction 
of the Buyer’s debt. If a resale should result in 
a lower price than the original hammer price 
obtained, KLAS and the Seller will be entitled 
to claim any shortfall in the Purchase price from 
the Buyer together with any costs incurred. If the 
resale results in a higher price than the original 
Hammer Price obtained, the surplus will be paid 
to the Seller. In such case, the Buyer waives any 
claim which the Buyer may have to the Lot and 

agrees that any resale price will be deemed 
commercially reasonable.
Section 2 
CONTRACT OF SALE BETWEEN SELLER AND 
BUYER

General

2.1 This section sets out the terms of the 
Contract of Sale made between a Seller and a 
Buyer. It incorporates other terms relevant to 
the Sale which have been set out in other parts 
of the Auction Conditions. The Seller sells the 
Lot as the principal under the Contract of Sale, 
which is a contract made between the Seller 
and the Buyer through KLAS which acts in the 
sole capacity as the Seller’s agent and not as an 
additional principal.

2.2 The Contract of Sale is a conditional 
sale where the transfer of property and 
ownership in the purchased Lot is subject to full 
payment of the Purchase Price.

Seller’s Undertakings and Representations

2.2 The Seller warrants to the Buyer that 
at all relevant times (including but not limited to 
the time of the consignment of the Lot to KLAS 
and at the time of the Sale) that:

(a)     the Seller is the true owner of the Lot, or 
is properly authorised to sell the Lot by the true 
owner;
 
(b)     the Seller is able to and shall, in 
accordance with the Auction Conditions, 
transfer possession to the Buyer a good 
and marketable title to the Lot free from any 
third party rights or claims or potential claims 
including, without limitation, any claims which 
may be made by governments or governmental 
agencies;

(c)     the Seller has provided KLAS with all 
information in its possession or knowledge 
concerning the provenance of the Lot and 
has notified KLAS in writing of any concerns 
expressed by third parties in relation to the 
ownership, condition, authenticity, attribution, 
or export or import of the Lot;

(d)     the Seller is unaware of any matter or 
allegation which would render the Contractual  
Description given by KLAS in relation to the Lot 
inaccurate or misleading;

(e)     where the Lot has been moved to Malaysia 
from another country, the Lot has been lawfully 
imported into Malaysia, the Lot has been lawfully 
and permanently exported as required by the 

laws of any country in which it was located, 
and  required declarations upon the export and 
import of the Lot have been properly made and 
any duties and taxes on the export and import 
of the Lot have been paid;

(f)     there are no restrictions, copyright or 
otherwise, relating to the Lot (other than those 
imposed by law) and no restrictions on KLAS’s 
rights to reproduce photographs or other 
images of the Lot.

2.3 The Seller does not make or give 
and does not agree to make or give any 
contractual promise, undertaking, obligation, 
guarantee, warranty, or representation 
of fact, or undertake any duty of care, in 
relation to any Description of the Lot or any 
Estimate in relation to it, nor of its accuracy 
or completeness whether made by KLAS on 
behalf of the Seller or by the Seller itself.

2.4 The Seller does not make and does 
not agree to make any contractual promise, 
undertaking, obligation, guarantee, warranty, 
or representation of fact in relation to the 
satisfactory or merchantable quality of the Lot 
or its fitness for any purpose.

2.5 Where relevant to the Contract of 
Sale, the provisions in the Notice to Bidders 
set out in Section 1 above are hereby repeated 
and deemed agreed by the Seller and the 
Buyer.

2.6 The Seller agrees that KLAS has full 
authority to prescribe the terms of the Auction 
Conditions and conclude the Contract of Sale 
on its behalf.

Withdrawal of Lots

2.7 The Seller may at any time before 
a Sale, subject to the prior written consent of 
KLAS, withdraw a Lot from the Sale, at any 
time before the Sale of that Lot.

2.8 KLAS is authorised to withdraw a 
Lot from sale without any liability if: 

(a)     KLAS reasonably believes that there is 
any doubt as to the authenticity or attribution 
of the Lot; or 

(b)     KLAS reasonable believes that any of 
the Seller’s representations or warranties are 
inaccurate in a material respect; or 

(c)     the Seller breached any provisions of 
these Auction Conditions in any material 
respect; or 
(d)     KLAS believes it would be improper to 
include that Lot in the Sale.

Risk, Property, Delivery and Payment

2.9 The provisions of paragraphs 1.27 
to 1.36 of Section 1 above will apply to the 
Contract of Sale.

Miscellaneous 

2.10 The Seller’s failure or delay in 
enforcing or exercising any power or right 
under the Contract for Sale will not operate or 
be deemed to operate as a waiver of his rights 
under it except to the extent of any express 
waiver given to you in writing. Any such waiver 
will not affect the Seller’s ability subsequently to 
enforce any right arising under the Contract for 
Sale.

2.11 If either party to the Contract for 
Sale is prevented from performing that party’s 
respective obligations under the Contract for 
Sale by circumstances beyond its  reasonable 
control or if performance of its obligations would 
by reason of such circumstances give rise to a 
significantly increased financial cost to it, that 
party will not, for so long as such circumstances 
prevail, be required to perform such obligations. 
This paragraph does not apply to the obligations 
which are expressly imposed.

2.12 Any notice or other communication 
to be given under the Contract for Sale must 
be in writing and may be delivered by hand or 
sent by Registered Post or fax transmission, if 
to the Seller, addressed c/o KLAS at its address 
or fax number stated below, and if to the Buyer 
to the address or fax number of the Buyer given 
in the Bid Registration Form (unless notice of 
any change of address is given in writing). It is 
the responsibility of the sender of the notice or 
communication to ensure that it is received in a 
legible form within any applicable time period. 
Section 3 
PROVISIONS APPLICABLE TO ALL PARTIES

Governing law

3.1 The Auction Conditions and any 
amendment to them will be governed by and 
interpreted and construed in accordance with 
the laws of Malaysia.

Jurisdiction

3.2 KLAS and all Bidders, Buyers and 
Sellers (including prospective Bidders) agree 
that all disputes and differences between the 
parties must be referred to arbitration by a 
single arbitrator appointed by the President of 
the Bar Council, Malaysia and to be conducted 
in accordance with the Arbitration Rules of the 
Kuala Lumpur Regional Centre for Arbitration.
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Copyright

3.3 KLAS shall have the absolute right 
(on a non-exclusive basis) to photographs, 
videos and otherwise reproduced images of 
Lots consigned to KLAS for sale. The copyright 
of all images, illustrations, written materials and 
published contents produced by or on behalf of 
KLAS relating to each Lot shall remain at all times 
the property of KLAS and shall not be used by 
any person without the prior written consent of 
KLAS. KLAS shall have the right to use all such 
materials in whatever manner it deems fit it in 
the normal course of KLAS’s business and the 
business of its affiliated companies.

Notices

3.4     Any letter, notice, request, demand or 
certificate:

(a)     if delivered personally shall be deemed to 
be received at the time of receipt by the recipient;

(b)     if delivered by prepaid registered post, first 
class post or express or air mail or other fast 
postal service shall be deemed to have been 
duly served within seven (7) days of dispatch 
(notwithstanding that it is returned through the 
post undelivered); or
 
(c)     if sent by telex or facsimile transmission or 
other electronic media shall be deemed to have 
been given at the time of transmission, and if 
sent by telegram or cable shall be deemed to 
have been given 24 hours after dispatch.

Any notice sent to KLAS shall be sent to:

KL Lifestyle Art Space
c/o Mediate Communications Sdn Bhd
31 Jalan Utara 
46200 Petaling Jaya, Selangor.

Severability

3.5 If any part of these Auction Conditions 
is found by any court to be invalid, illegal or 
unenforceable, that part shall be discounted and 
the rest of the conditions shall continue to be 
valid to the fullest extent permitted by law.

Interpretation

3.6 The headings and introduction to 
the Auction Conditions do not form part of the 
Auction Conditions, but are for convenience only.

3.7 No act, failure to act or partial act by a 
party shall be deemed a waiver of any of its rights 

hereunder.

3.8 The singular includes the plural and 
vice versa where the context requires. Where the 
masculine one gender is used, this includes all 
other genders as the context requires.

3.9 The Auction Conditions and the 
agreements on which they are based, may not 
be assignable by the Buyer or the Seller without 
the prior written agreement of KLAS. However, 
the Auction Conditions shall be binding on 
any of their successors, assigns, trustees, 
executors, administrators and representatives.

3.10 If any term or any part of any 
term of the Auction Conditions is held to be 
unenforceable or invalid, such unenforceability 
or invalidity will not affect the enforceability and 
validity of the remaining terms or the remainder 
of the relevant term. 

3.11 References in the Auction Conditions 
to KLAS will, where appropriate, include 
reference to KLAS’ officers, employees and 
agents.

3.12 Nothing in the Auction Conditions 
confers (or purports to confer) on any person 
who is not a party to the Contract for Sale any 
benefit conferred by, or the right to enforce any 
term of the Auction Conditions.

APPENDIX - DEFINITIONS AND GLOSSARY

Unless the contrary intention is expressed, the 
following expressions shall have the meaning 
respectively assigned to them as follows:

“Absentee 
Bidding Form”

the form prescribed by KLAS from 
time to time for Bidders wishing 
to bid without being present at 
the Sale Venue on the day of the 
Auction;

“Absentee 
Bids”

firm bids made prior to the 
commencement of the Auction 
received via a duly completed 
Absentee Bid Form from a Bidder 
who is not present at the Auction;

“Auction” the auction of art pieces organized 
by KLAS described in the 
Catalogue;

“Auctioneer” the representative of KLAS 
conducting the Auction;

“Bidder” a person who has duly completed 
and returned a Bid Registration 
Form to KLAS and who considers, 
makes or attempts to make a bid 
by whatever means at the Auction 
and includes Buyers;

“Bidding 
Form”

a form prescribed by KLAS from 
time to time for registration of a 
Bidder’s intention to bid at the 
Auction;

“Bid
Registration”

a Bidding Form, an Absentee 
Bidding Form or a Telephone 
Bidding

“Buyer” the person who makes the highest 
bid or offer accepted by KLAS, 
and/or that person’s disclosed 
principal agreed by KLAS;

“Buyer’s 
Premium”

a payment calculated as the 
amount equal to 12% of the 
Hammer Price and payable by 
a Buyer to KLAS together with 
all applicable taxes as may be 
set and revised by the Malaysian 
government from time to time;

“Catalogue” the Auction catalogue prepared by 
KLAS describing and illustrating all 
Lots for sale by Sellers;

“Contractual 
Description”

the only Description of the Lot 
(being that part of the Entry 
about the Lot in the Catalogue, 
any photograph (except for the  
colour) and the contents of any 
Condition Report) to which the 
Seller undertakes in the  Contract 
of Sale the Lot corresponds;

“Description” any statement or representation 
in any way descriptive of the 
Lot, including any statement 
or representation relating to its 
authorship, painter, attribution, 
condition, provenance, 
authenticity, style, period, age, 
suitability, quality, origin, value, 
Estimate (including the Hammer 
Price);

“Estimate” or 
“Estimated 
Price Range”

a statement of opinion of the price 
range within which the hammer is 
likely to fall;

“Expenses” costs and expenses including 
but not limited to legal expenses, 
charges and expenses for 
insurance, production of 
the Catalogue and other 
reproductions and illustrations, 
any customs duties, advertising, 
packing or shipping costs, 
transport, delivery reproduction 
rights’ fees, taxes, levies, costs 
of testing, searches or enquiries 
relating to any lot, or costs of 
collection from a defaulting Buyer 
together with any applicable taxes 
imposed from time to time;

“Forgery” an imitation intended by the maker 
or any other person to deceive 
as to authorship, attribution, 
origin, authenticity, style, date, 
age, period, provenance, culture, 
source or composition, which at 
the date of the Sale had a value 
materially less than it would have 
had if the Lot had not been such 
an imitation, and which is not 
stated to be such an imitation in 
any description of the Lot;

“Form” Form, as the case may be;

“Hammer 
Price”

the highest bid in Ringgit Malaysia 
accepted by KLAS, at which 
a Lot is knocked down by the 
Auctioneer;

“KLAS” includes its successors in title and 
assigns;

“Lot” an item of property consigned to 
KLAS by a Seller with a view to 
sale at the Auction;

“Purchase 
Price”

the Hammer Price plus the Buyer’s 
Premium and all other applicable 
taxes and charges;

“Reserve” 
or “Reserve 
Price”

the minimum price agreed 
between the Seller and KLAS 
which is a price within the 
Estimate, below which the Lot will 
not be sold;

“Sale” the sale evidenced by the striking 
of the Auctioneer’s hammer;

“Seller” the person named as owner 
or consignor of a Lot in the  
Consignment Form and who 
offering a Lot for Sale and 
includes its agents and personal 
representatives provided where 
the person so named identifies 
another person as his agent, or 
where the person named on the 
Consignment Form acts as an 
agent for a principal (whether such 
agency is 
disclosed to KLAS or not), “Seller” 
includes both the agent and the 
principal who will both be jointly 
and severally liable;

“Telephone 
Bidding Form”

the form prescribed by KLAS from 
time to time for making Telephone 
Bids;

“Telephone 
Bids”

form prescribed by KLAS from 
time to time for making Telephone 
Bids;
real time bids made by telephone 
by special arrangement with 
KLAS, if applicable.



KLAS Art Auction
c/o Mediate Communications Sdn Bhd
31 Jalan Utara, Petaling Jaya, Selangor, Malaysia           
Phone: +6019 333 7668                                                           

BIDDER REGISTRATION FORM

KLAS ART AUCTION Malaysian & Southeast Asian Art   |  28 March 2021  |  KLAS @ Jalan Utara

Bidder Details

Billing Name         

I.C. / Passport No.

Address

 

Mobile Phone

Banking Details

Name of Bank     Account No.   

Credit Card Type                          Credit Card No.

Expiration Date    Issuing Bank

Supporting Documents | Utility Bills | Bank Statement (Issued in 2018)

By signing this Bidder Registration Form, I hereby acknowledge and agree to abide by the Auction Terms and Conditions which are set out 
in this catalogue with any other terms and conditions that may be notified or announced prior to a Sale. 

AGREED AND ACCEPTED BY    

Signature of Bidder                   

Name          Date   

Bidder No. (for office use)

Email

                                                                                          
Banking Details

Name of Bank                          Account No.   

Credit Card Type                    Credit Card No.                                                                Issuing Bank

Supporting Documents | Utility Bills | Bank Statement (Issued in 2018)

I hereby irrevocably authorise KL AS to enter bids on the Lot(s) indicated below in any amount up to but not exceeding the Top Limit amount that I 
have indicated next to a Lot below, during the aforesaid Auction. The Top Limit amount stated for a Lot constitutes my final firm bid for that Lot. If this 
is the highest bid for that Lot, I will pay the Hammer Price and all other charges required by the Auction Conditions. I agree that your acceptance 
of Absentee Bids is a complimentary service undertaken on a best endeavour basis subject to prevailing circumstances at the time of the Auction 
and that KLAS does not accept liability for failing to execute Absentee Bids or any errors and omissions in connection with them. By submitting this 
Absentee Bid form, I hereby acknowledge and bind myself to the Auction Conditions, of which I hereby declare I have full knowledge or undertake 
to be aware. I agree that in the event that my bid for a Lot is successful, I will enter into a binding Contract of Sale to purchase that Lot and will pay the 
Purchase Price for it. Each Absentee Bid must be accompanied by a Banker’s Demand Draft for the full amount of each Top Limit specified below, or 
credit card authorisation to charge the Top Limit specified below, using a valid credit card acceptable to KLAS, otherwise my bid may not be entered. 
All payment by cheque/ banker’s draft should be made payable to Mediate Communications Sdn Bhd.

Terms and expressions used in this form have the same meaning as in the Auction Conditions.

Bidder Details

Billing Name 
        
I.C. / Passport No.
    
Address

Mobile Phone           Email

KLAS Art Auction
c/o Mediate Communications Sdn Bhd
31 Jalan Utara, Petaling Jaya, Selangor, Malaysia           
Phone: +6019 333 7668                                                                    

Bidder No. (for office use)

LOT NUMBER ITEM TOP LIMIT (RM)

By signing this Bidder Registration Form, I hereby acknowledge and agree to abide by the Auction Terms and Conditions which are set out in this  
catalogue with any other terms and conditions that may be notified or announced prior to a Sale. 

AGREED AND ACCEPTED BY
       
Signature of Bidder                         

Name      Date

(leave blank if phone bidding)

ABSENTEE BID FORM

KLAS ART AUCTION Malaysian & Southeast Asian Art    |   28 March 2021   |  KLAS @ Jalan Utara



 189188  

Index of Artists

Ahmad Zakii Anwar

Bhanu Achan

Chang Fee Ming

Chen Wen Hsi

Cheng Haw-Chien

Cheung Pooi Yip

Chong Siew Ying

Choo Keng Kwang

Chuah Siew Teng

Chuah Thean Teng, Dato

Chung Chen Sun

Deng Yonghong

Dullah 

Eng Tay

Ismail Abdul Latiff

Jalaini Abu Hassan

Jehan Chan

Kelvin Chap

Keng Seng Choo

Khalil Ibrahim

Khaw Sia

Kwan Chin

Lee Long Looi

Lee Weng Fatt

Leong Chee Siong

Lim Cheng Hoe

Long Thien Shih

Lye Yau Fatt

Mansor Ghazali

Mohd Khairul Izham

Nik Rafin

58

22, 23

81, 82

25

37

43

80

26

53

50, 51

33, 34

35, 36

54

57

4, 5, 6, 62, 78, 79

10, 11, 12

41

13, 14

44

63, 68, 71, 72

59

47, 48, 49

45, 46

70

21

24

39, 40

55, 56

67

15, 16

17, 18

Nizar Kamal Ariffin

Norma Abbas, Puan Sri

Ong Kim Seng

Rafiee Ghani

Raphael  Scott Ahbeng

Shafurdin Habib

Soon Lai Wai

Syed Ahmad Jamal, Datuk

Tajuddin Ismail, Dato

Tan Peng Hooi

Tan Swie Hian

Tay Bak Koi

Tay Chee Toh

Wan Soon Kam

Yap Mei Mei

Yayoi Kusama

Yong Cheng Wah

Yong Mun Sen

Yusof Ghani

Yusof Majid

66

77

29

1, 2, 3, 60

7, 8, 9, 61, 73, 74

38, 69

19

75

76

42

32

28

27

30

20

83

52

31

64, 65

84

 

Lot 13 Jalaini Abu Hassan Petai, 2020



KL Lifestyle Art Space
Modern & Contemporary Art Gallery

31 Jalan Utara, 46200 Petaling Jaya, Selangor
Sales and Enquiries: +6019 333 7668

www.kl-lifestyle.com.my

Presented by


