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62 YUSOF GHANI

HIJAU SERAT, 1998

Oil on canvas
122 x 90 cm

RM 34,000 - RM 55,000
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Lot 57 Khalil Ibrahim Movement in Blue, 1973
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Glossary

8 MOHD KHAIRUL IZHAM

GOLDEN SPACE, 2020

Acrylic on canvas
152 x 152 cm

RM 4,000 - RM 7,000

2 KHALIL IBRAHIM

EAST COAST SERIES - LADIES, 
1994

Ink on paper
32.5 x 39 cm

RM 4,000 - RM 7,000

4 ISMAIL ABDUL LATIFF

LEMPUNAI NO. 3, 2002

Acrylic on paper
28 x 28 cm

RM 500 - RM 1,300

3 RAFIEE GHANI

THE YELLOW MOUNTAIN, 2013

Watercolour and acrylic on paper
93 x 106 cm

RM 3,000 - RM 9,000

7 NIZAR KAMAL ARIFFIN

SIRI POHON BERINGIN - 
TUMBUH, 2012

Acrylic on canvas
137 x 137 cm

RM 7,000 - RM 12,000

5 ISMAIL ABDUL LATIFF

LEMBAH KESUMA WANGI NO. 
01, 2002

Acrylic on museum board
38 x 38 cm

RM 1,500 - RM 4,500

6 ISMAIL ABDUL LATIFF

KOLAM MANDI BERHIAS 
SERIES, 2003

Acrylic on paper
38 x 29 cm x 2 artworks
RM 2,000 - RM 5,500

9 RAPHAEL SCOTT 
AHBENG

LANDSCAPE, 2008 

Oil on canvas
60 x 90 cm 

RM 5,000 - RM 10,000

10 JALAINI ABU HASSAN

SETANDAN KASEH BUNGA HATI, 
2020

Mixed media on paper
84 x 59 cm

RM 8,000 - RM 16,000

1 KHALIL IBRAHIM

EAST COAST LANDSCAPE

Acrylic on canvas
16.5 x 15.5 cm

RM 2,500 - RM 6,000
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14 CESAR BUENAVENTURA

UNTITLED, 1980

Acrylic on canvas
61 x 91.5 cm

RM 1,000 - RM 2,500

15 PACO GOROSPE

UNTITLED

Oil on canvas
45 x 60 cm

RM 500 - RM 1,000

16 TEDDY BUENAVENTURA

UNTITLED, 1970’s

Oil on canvas
61 x 91 cm

RM 500 - RM 1,000

13 SALVADOR CABRERA

FLOWER GIRL, 1975

Acrylic on canvas
45.5 x 60.5 cm

RM 800 - RM 2,000

17 RAPHAEL SCOTT 
 AHBENG

BUSH MELODY, 2013

Acrylic on board
30.5 x 30.5 cm

RM 1,200 - RM 2,500

20 AWANG DAMIT AHMAD

EOC SERIES  “SINUMANDAK” 
1988

Acrylic on canvas
89 x 79 cm

RM 70,000 - RM 120,000

19 KHALIL IBRAHIM

EAST COAST SERIES, 2005

Acrylic on canvas
58 x 76 cm

RM 25,000 - RM 55,000

12 MOHD RADUAN MAN

BEFORE THE WAR, 2010

Oil on linen
74 x 74 cm

RM 3,000 - RM 7,000

18 RAFIEE GHANI

RED KETTLE, 1998

Acrylic on canvas
118 x 150 cmcm

RM 12,000 - RM 25,000

11  JALAINI ABU HASSAN

PSEUDOBOTANICA, 2020

Watercolour on paper
41 x 30.5 cm

RM 1,500 - RM 4,000
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23 MOHD RADUAN MAN

SAKTI. DRAGON II, 2006

Woodcut on canvas
61 x 230 cm

RM 6,000 - RM 13,000

24  MOHD KHAIRUL IZHAM

DI PINGGIR KOTA, 2019

Acrylic on canvas
152 x 152 cm

RM 4,000 - RM 8,000

25  YUSOF MAJID

REAL STYLISH GORILLA 
CADDY “RSGC”, 2020

Oil on canvas
60 x 91.5 cm

RM 7,000 - RM 15,000

21 TEW NAI TONG 

BALI GIRLS, 2005

Oil on canvas
92 x 61 cm

RM 7,000 - RM 12,000

22 TEW NAI TONG

HARVESTING, 2001

Oil on canvas
61 x 46 cm

RM 6,000 - RM 10,000

Lot 19 Khalil Ibrahim East Coast Series, 2005
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35 CHIA YU CHIAN

EMERALD TEMPLE, 
BANGKOK, 1972

Oil on board 
52.5 x 43.5 cm

RM 19,000 - RM 30,000

34 LYE YAU FATT

MORNING AT THE RIVER, 
1985

Mixed media on paper
70 x 50 cm

RM 6,000 - RM 13,000

27 ANISA ABDULLAH 

TRIUMPH, 2011

Mixed media
153 x 121 cm

RM 6,000 - RM 8,000

28 FAWWAZ SUKRI

DI MANAKAH KAMU? 2011

Acrylic on canvas
152.5 x 122 cm

RM 3,000 - RM 7,000

26  YUSOF MAJID

LOVE LANE (PENANG), 2018

Ink and charcoal on paper
135 x 80 cm

RM 7,000 - RM 15,000

30 FAUZUL YUSRI

SEXY, 2008

Acrylic on canvas
92 x 92 cm

RM 3,000 - RM 5,000

29 FENDY ZAKRI

IDENTITY CRISIS #1, 2012

Acrylic on canvas
152 x 152 cm

RM 3,000 - RM 5,000

32 NIZAR KAMAL ARIFFIN

DALANG SERIES - “DUNIA 
BERBISIK #5”, 2015

Acrylic on canvas
152.5 x 152.5 cm

RM 16,000 - RM 30,000

33 JALAINI ABU HASSAN

REZEKI PAGI REZEKI PADI..
SENANDUNG DURIAN 

TUNGGAL, 2020

Mixed media on paper
122 x 86 cm

RM 11,000 - RM 20,000

31 ALI NURAZMAL YUSOFF

NO ONE SITTING ON THE 
CHAIR, 2008

Oil on canvas
61 x 61 cm

RM 2,500 - RM 5,500
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Lot 40 Ong Kim Seng Om Mani Padme Hum! 
 -Nepal Series, 1980

40 ONG KIM SENG  

OM MANI PADME HUM! 
(JEWEL IN THE HEART OF THE 
LOTUS) -NEPAL SERIES, 1980

Ink and colour on paper
73 x 53.5 cm

RM 22,000 - RM 50,000

39 CHEN WEN HSI 

SPARROWS AND PINE

Ink on paper
 65 x 67 cm

RM 30,000 - RM 70,000

38 TAY BAK KOI

BUFFALOES, 1971

Oil on canvas
49 x 61 cm

RM 22,000 - RM 50,000

37 WAN SOON KAM

STRONG WAVE

Watercolour on cardboard
76 x 103 cm

RM 7,000 - RM 12,000

36 TAY CHEE TOH

PLAYFUL LOVERS, 1968

Ink and gouache on paper
46 x 95 cm

RM 14,000 - RM 25,000
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46 SHAFURDIN HABIB

PULANG II, 2011

Watercolour on paper
30 x 44.5 cm

RM 1,000 - RM 2,500

44 M. SIVANESAN

MOTHER AND CHILD, 1975

Oil on canvas
91 x 71 cm

RM 4,000 - RM 10,000

45 M. SIVANESAN

UNTITLED , 1994

Mixed media on cardboard
26.5 x 40 cm

RM 500 - RM 1,000

48 KHALIL IBRAHIM

FISHING VILLAGE, TUMPAT, 
KELANTAN, 1978

Watercolour on paper
48 x 36 cm

RM4,000 - RM 10,000

49 YONG MUN SEN

MALAYAN JUNK, 1947

Watercolour
 36 x 26cm

RM 9,000 - RM 18,000

50 A. B IBRAHIM

MALAYAN JUNK, 1960’s

Watercolour on paper
27 x 37 cm

RM 800 - RM 2,500

47 SHAFURDIN HABIB

MENYUSURI SUNGAI, 2011

Watercolour on paper
28.5 x 43.5 cm

RM 1,000 - RM 2,500

43 PARITOSH SEN

RAGINI ASAVARI, 1961

Oil on panel
90 x 60 cm

RM 25,000 - RM 55,000

41 CHUANG CHE

LANDSCAPE #1, 1970

Acrylic and collage on canvas
129.5 x 167.5 cm

RM 50,000 - RM 120,000

42 SENAKA SENANAYAKE

SUGAR CANE WORKERS, 1964

Oil on canvas
117 x 102.5 cm

RM 30,000 - RM 75,000
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51 A. B IBRAHIM

KEDAH PEAK, 1960’s

Watercolour on paper
27 x 37 cm

RM 800 - RM 2,500

52 G.M CHOO

RESTING, 1980’S

Batik
47 x 74 cm

RM 1,000 - RM 2,000

54 TAN RAHIM 

MALAY VILLAGE, 1993 

Batik
 50x40 cm

RM 900 - RM 2,500

56 KWAN CHIN

FRUIT SELLERS SERIES, 2003

Batik
85 x 143 cm

RM 9,000 - RM 15,000

57 KHALIL IBRAHIM

MOVEMENT IN BLUE, 1973

Batik
55 x 45 cm

RM 20,000 - RM 50,000

53 LEE LONG LOOI

PENANG CITYSCAPE, 1980’S

Batik
34 x 49.5 cm

RM 1,000 - RM 2,500

60 ISMAIL ABDUL LATIFF

 BURUNG DARA...
BERSARANG MALAM, 2016

Acrylic on canvas
90cm x 71cm

RM 9,000 - RM 15,000

58 CHEONG LAI TONG

ABSTRACT, 1969

Oil on board
119.5 x 81.5 cm

RM 130,000 - RM 170,000

59 KHALIL IBRAHIM

EAST COAST SERIES - 
ABSTRACTION, 2005

Acrylic on canvas
56 x 67 cm

RM 20,000 - RM 50,000

55 CHUAH THEAN TENG,
DATO’

MOTHER AND CHILDREN, 
1990’s

Batik
92 x 61cm

RM 55,000 - RM 110,000
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67 WONG JONG NONG

VILLAGE, 1997

Acrylic on canvas
70.5 x 90.5 cm

RM 3,500 - RM 7,000

61 RAPHAEL SCOTT
AHBENG

HELICONIA, 2013

Oil on canvas
119 x 90 cm

RM 6,000 - RM 10,000

64 LEE LONG LOOI

HARVESTING, 1979 

Print on paper Edition 96/300
89 x 66 cm

RM 350 - RM 700

63 YUSOF GHANI

HIJAU SERIES 
“SERKAT“, 1998

Oil on canvas
122 x 90 cm

RM 34,000 - RM 55,000

65 KELVIN CHAP

BELAWING, 1999

Etching on paper AP
47 x 40 cm

RM 500 - RM 1,000

66 ENG TAY

DIALOGUE, 1985

Print on paper
75 x 90 cm

RM 1,500 - RM 4,000

69 SINDUDARSONO SUDJOJONO

STILL LIFE FLOWERS, 1961

Oil on board
39.5 x 29 cm

RM 15,000 - RM 30,000

68 PETER LIEW

STILL LIFE, 2000

Oil on canvas
60 x 50 cm

RM 5,000 - RM 9,000

70 AGUS SUWAGE

QUOTE #2, 2016

Mixed media on paper
150 x 102 cm

RM 22,000 - RM 45,000

62 PETER LIEW

VENICE 2008

Oil on Canvas
122 x 90 cm

RM 15,000 - RM 30,000



69 SINDUDARSONO SUDJOJONO

STILL LIFE FLOWERS, 1961

Oil on board
39.5 x 29 cm

RM 15,000 - RM 30,000

71 SJAFRI

ABSTRACT I, II & III, 2000

Mixed media on canvas
28.5 x 28.5 cm x 3 pieces

RM 2,500 - RM 4,000

72 HASIM

FARMERS, 1980’s

Oil on canvas
51 x 88 cm

RM 1,800 - RM 3,500

73 HASIM

BALINESE TEMPLE, 1977

Oil on canvas
77.5 x 55 cm

RM 2,500 - RM 5,500

 Lot 74 Lucien Frits Ohl Flamboyant Tree

75 DADI SETIYADI

THE SAVIOUR, 2018

Oil on canvas
150 x 150 cm

RM 15,000 - RM 25,000

74 LUCIEN FRITS OHL

FLAMBOYANT TREE

Oil on canvas
61 x 92 cm

RM 14,000 - RM 25,000
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80 RAPHAEL SCOTT 
 AHBENG

KUCHING SOUTH, 2009

Oil on board
30.5 x 22.5 cm

RM 900 - RM 2,500

79 RAPHAEL SCOTT AHBENG

EARLY MORNING IN BAKO, 
2004

Oil on board
30.5 x 22.5 cm

RM 900 - RM 2,500

81 BHANU ACHAN

RHAPSODY IN BLUE I & II, 
2016

Mixed media on paper
59 x 42 cm x 2 pieces
RM 1,500 - RM 3,500

82 DREW HARRIS

ALIGN NO.3, 2011

Mixed media on canvas
122 x 91 cm

RM 1,500 - RM 3,500

78 JEHAN CHAN

MISTY MORNING, 1992

Watercolour on paper
78.5 x 54.5 cm

RM 5,000 - RM 10,000

84 NIK RAFIN

LIFE IN MELBOURNE, 1999 
& BOATS IN VENICE, 2006

Watercolour on paper
11 x 16 cm / 9.5 x 16 cm

RM 300 - RM 700

85 ISMAIL ABDUL LATIFF

MANIK ANGKASA, 2002

Acrylic on paper
38 x 29 cm

RM 1,000 - RM 2,500

83 RAFIEE GHANI

GARDEN SERIES

Acrylic on board
35.5 x 25.5 cm

RM 2,500 - RM 5,500

76 ZAKARIAH NOOR

MARKET SCENE, 1963

Oil on canvas
60.5 x 50.5 cm

RM 3,000 - RM 5,000

77 JEHAN CHAN

VILLAGE BY THE SEA, 1980’s

Mixed media on paper
16 x 22 cm

RM 700 - RM 900



87 SHARIFAH FATIMAH SYED 
ZUBIR, DATO’

UNTITLED, 2018

Acrylic on board
61 x 47 cm

RM 8,000 - RM 16,000

86 ISMAIL ABDUL LATIFF

ANGKASA ANGGERIK PUTIH 
NO.8, 1998

Acrylic on paper
53 x 37 cm 

RM 3,000 - 7,000

88 TAJUDDIN ISMAIL, DATO

BRIDGE OVER RED MOUN-
TAIN, 1993 

Acrylic on canvas
105.5 x 105.5 cm

RM 16,000 - RM 25,000

90 KAWS

KAWS GONE, OPEN EDITION

Vinyl Figure
31.5 x 16 x 10 cm

RM 2,800 - RM 5,500

93 KHALIL IBRAHIM

EAST COAST FARMERS, 2002

Watercolour on paper
20 x 15 cm

RM 3,000 - RM 6,000

92 KHALIL IBRAHIM

PANTAI, 1990

Watercolour on paper
13.5 x 16.5 cm

RM 500 - RM 1,500

91  JOLLY KOH, DR

UNTITLED, 1998

Watercolour on paper
37 x 27 cm

RM 4,000 - RM 8,000

89 KHALIL IBRAHIM

PORTRAIT OF A MAN

Ink on paper
30 x 25 cm

RM 1,000 - RM 2,000
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1
KHALIL IBRAHIM

B. Kelantan, 1934 - 2018

East Coast Landscape, 
1995

Signed and dated “Khalil 95 on 
lower right“

Acrylic on canvas
16.5 x 15.5 cm

Provenance
Private Collection,  Kuala Lumpur

RM 2,500 - RM 6,000

Khalil began painting landscapes during the time 
when landscape painting in Malaysia was at its 
apex, before pursuing art studies at the prestigious 
St. Martin’s School of Art in London. Together 
with artists Yusoff Sulaiman and the late Nik Zainal 
Abidin, he learnt the fundamentals of painting from 
Nik Mahmud Idris, a Malay school inspector who 
returned to Kelantan after an art education spell 
in Singapore. The revolving theme in this class 
was the pastoral setting of kampungs and it was 
through this experience that Khalil enhanced his 
ability of capturing nature in all its glory. Evident in 
“East Coast Landscape, 1995”, he possessed the 
ability to transform an unassuming rural scene of 
the East Coast to a brilliant one using a display of 
colours and showcased his established precision.
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This absolutely simple piece executed by mere ink on paper 
is a surefire to understand an artist’s expertise in art. With 
the simplest of mediums, Khalil Ibrahim draws a group of 
village folk amidst a gathering. Using only basic of black 
ink, it is an insight to Khalil’s skill and knowledge of his 
subjects and his own techniques, and the end-product 
is something simply dramatic and effective. Although it 
may seem quick and haphazard, it is a sign that it takes 
a lot of practice and talent to be able to create a piece 
that is simple yet artistic.

Khalil Ibrahim graduated from the prestigious St. Martin’s 
School of Art & Design, United Kingdom in 1964. He has 
held solo and group exhibitions in Malaysia, Singapore, 
Indonesia and Switzerland, with most of his works centre 
around figures and are heavily influenced by East Coast 
fishermen and women.

2
KHALIL IBRAHIM

B. Kelantan, 1934 - 2018

East Coast Series - Ladies, 
1994

Signed and dated “Khalil Ibrahim 
94” on lower right

Ink on paper
 32.5 x 39 cm

Provenance
Private Collection, Singapore

RM 4,000 - RM 7,000
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Departing from his usual abstract works come a stunning landscape of watercolour and 
acrylic on paper. In his oeuvre of established Intimism style, Rafiee Ghani presents a field of 
what seems to be flowers and plants in his typical loud and dynamic colours. In a distant, a 
yellow mountain peaks through, in which the title of this painting is derived from. Aesthetics 
form an important part of Rafiee’s paintings where he uses balance and composition to their 
fullest potential, often producing artwork, which are both aesthetically pleasing and artistic.

3
RAFIEE GHANI

B. Kedah, 1962

The Yellow Mountain, 2013

Signed, titled and dated on lower right and middle
Watercolour and acrylic on paper

93 x 106 cm

Provenance
Private Collection, Kuala Lumpur

RM 3,000 - RM 9,000
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4
ISMAIL ABDUL LATIFF

B.Melaka, 1955

Lempunai No. 3, 2002

Signed “Ismail Latiff” on lower middle
Acrylic on paper

28 x 28 cm

Provenance
Private Collection,  Kuala Lumpur

RM 500 - RM 1,300

This venerable man has been described as ‘one of the greatest 
escape artists ever to wield the brush’. His realm is of the 
enchanted and the enchanting, a utopian world built on love, 
beauty, purity and power. Ismail’s works reflect a combination 
of movement and mythology. For Ismail, he only sees himself 
as a traveller who embarked on a conquest to bring the 
inner space, texture, colour and beauty of the natural world 
together and interpret them onto paper and canvas. Art, as 
he perceived, is life and one of the best introductions to art 
is nature. To put his remarkable paintings into words would 
be to take away the spark of life from his work, a necessary 
evil, to convey the brilliance of his work.

Magic in the sky…Goldrock-View 
No.1, 2000
Acrylic on paper
27 x 36 cm
SOLD RM 4,950.00
KLAS Art Auction 2 December 2012
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5
ISMAIL ABDUL LATIFF

B. Melaka, 1955

Lembah Kesuma Wangi 
No. 01, 2002

Signed “Ismail Latiff” on lower middle
Acrylic on museum board

38 x 38 cm

Provenance
Private Collection,  Kuala Lumpur

RM 1,500 - RM 4,500

The man behind the moon brings forth the beauty of 
the natural world through the play of vibrant hues of 
cyan and green, with splashes of yellow and red, giving 
life to this painting. Ismail Latiff’s works are based on 
nature and solitude, some sort of paradise, as seen 
in this painting. He once mentioned, “I embarked 
on a conquest of inner space, texture and colour, 
bringing the beauty of the natural world indoor, that 
is transformed onto paper and canvas.” He manages 
to make this painting seem like it is saturating with 
an aura of wonder. Ismail Latiff is a Melaka-born 
artist who trained formally in arts at MARA Institute 
of Technology. His artworks of both the mystical and 
abstract kind are known locally and internationally. 
Having started off his career in advertising before 
switching to fine arts, his philosophy of life and work 
is “Art is Life and one of the best introductions to art 
is Nature.”
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6
ISMAIL ABDUL LATIFF

B.Melaka, 1955

Kolam Mandi Berhias Series, 2003

Signed “Ismail Latiff” on lower right
Acrylic on paper

38 x 29 cm x 2 artworks

Provenance
Private Collection, Kuala Lumpur

RM 2,000 - RM 5,500

Ismail Latiff often transports his viewers to another world where everything is carefree, serene 
and tranquil. His pieces often feature the theme of escapism, as if in a dream or gazing upon 
galaxies or even water. Omnipresent in his works is also the circle that deck the canvas, 
drawing the attention of the viewers. It is a symbol of perfection a balance, explained the 
artist, an embodiment and search to be one and whole with the universe. The first work 
is only subtly different from its mate, offering the cognisance that this piece is in motion, 
moving from its original position as portrayed in the earlier piece. The blue swishes have now 
travelled to a different position. The entire mood is tranquil, soothing and calm, one that takes 
away your worries and provides one with the perfect haven and the unadulterated escape.
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7
NIZAR KAMAL ARIFFIN

B. Pahang, 1964

Siri Pohon Beringin - Tumbuh, 2012

Illustrated on the catalogue cover of Nizar Kamal Ariffin’s Solo Exhibition at 
KLAS  @ Jalan Maarof in 2013

Acrylic on canvas
137 x 137 cm

Provenance
Private Collection,  Kuala Lumpur

RM 7,000 - RM 12,000

While most of the viewers find that this is a highly methodical, structured and highly-disciplined 
piece of work with intricate, precise lines for design, Nizar Kamal Ariffin’s works bear a 
greater and deeper meaning to them. From the Siri Pohon Beringin series comes Tumbuh, 
an earlier work that does not bear the structured lines and lighter centre that the artist is 
known for. Employing a tranquil, blue palette, a flourished tree is painted at the centre of 
the work, commanding all the attention. A step closer will reveal Nizar’s brushstrokes that 
are unique to his works.



 29



30  

8
MOHD KHAIRUL IZHAM

B. Pahang, 1985

Golden Space, 2020

Signed “Khairul Izhamf” on lower right
Acrylic on canvas

152 x 152 cm

Provenance
Private Collection, Kuala Lumpur

RM 4,000 - RM 7,000

Born 1985 in Maran, Pahang, Khairul Izham approaches 
broad subject of past and memories with complex layering 
and conscious masking, leaving the audience with residue 
from the process of recollection. Some of his recent shows 
include, Malaysian Emerging Artist Award (2011), Deceitful 
Truths (2011), Dischromatic (2010). Khairul Izham is known 
to portray an enigmatic and elusive mood in his subjects. His 
brushes of colour create rough silhouettes in an expressionistic 
manner with details, contours and crevices accurately 
captured. Aptly titled ‘Golden Space’, this artwork is filled 
a brush of dominant golden hue that stands out against the 
black background. It’s only when you take a step back when 
you discern that the hue makes up a number of objects 
like scissors, a basket, butterflies, tree branch, crown cage, 
faucet and many more. This is interspersed with splashes 
of pastel which grants the artwork more depth and fills it 
with intrigue. 

Pohon Mas IV, 2019
Acrylic on canvas 
152 x 152
SOLD RM 6,720
KLAS Art Auction 12 July 2020
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9
RAPHAEL SCOTT AHBENG

B. Sarawak, 1939 - 2019

Landscape, 2008

Signed, dated and titled “RSA 08 Landscape” on lower right
Oil on canvas
60 x 90 cm 

Provenance
Private Collection,  Kuala Lumpur

RM 5,000 - RM 10,000

The late Raphael Scott Ahbeng was known for his strong, unique and individualistic personality. 
He was mostly identified through his lively display of rainforests in West Malaysia and his 
quirky outlook on nature, making him evidently distinct from the others. Hailing from Sarawak, 
Ahbeng was one of the most prominent Borneo artists. He studied Art and Photography 
from 1964 to 1967 when he attended Bath Academy of Art in the United Kingdom. He then 
returned to the UK in 1973, under the British Council Grant to study English and Drama at 
the British Drama League in London.

Homeward Bound, 2011
Oil on canvas
61 x 119 cm
SOLD RM 16,500.00
KLAS Art Auction 7 July 2013



 33

Landscape 2008 is an abstract perspective of nature, decorated through soft and large 
movements of the brush, followed by trickling of bright red paint at the bottom. The piece 
is impactful, stirring emotions throughout anyone who studies it – loud, big yet calming at 
the same time. The creative and artistic canvas painted with acrylic displays Ahbeng’s visual 
rendition of nature that never fails to attract.
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10
JALAINI ABU HASSAN

B. Selangor, 1963

Setandan Kaseh Bunga Hati, 2020

Signed and dated on lower right
Mixed media on paper

84 x 59 cm

Provenance
Private Collection, Kuala Lumpur

RM 8,000 - RM 16,000

Jai’s work is described as, “A complex ambiguity where the significance of each work 
competes and distorts the understanding of the next. The responsibility of meaning therefore 
lies primarily in the selection of the viewer…as guided by their own experiences.” The artist 
is a natural poet, and his paintings have told their own stories: culture, mysticism, poetry, the 
Malay culture, social commentaries as well as his own biography. They may seem confusing 
at first, his works, but the seamless yet contrasting way the pictorial designs flow into each 
other seem to grab the attention of the viewer, calling them to inspect it further. After having 
graduated from MARA Institute of Technology in Fine Art in 1985, he went on to obtain his 
masters in Slade School of Fine Art in London in 1988 and in Pratt Institute in 1994. Among 
the awards he has won include the 2005 Rado Switzerland Commission Award’s first prize, 
the Hong Kong and Shanghai Bank Gold Award in 1991 and the Major Award from the 
Young Contemporary Artists exhibition in 1985.

Bekas-Bekas,1999
Mixed media on paper 
78 x 98.5 cm
SOLD RM 19,800
KLAS Art Auction 11 November 2013
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11
JALAINI ABU HASSAN

B. Selangor, 1963

Pseudobotanica, 2020

Signed and dated “Jai 2020” on lower right 
Watercolour on paper

41 x 30.5 cm

Provenance
Private Collection, Kuala Lumpur

RM 1,500 - RM 4,000

Entitled Pseudobotanica, 2020, this brilliant 
work departs from Jai’s usual renditions while 
still preserving his use of vibrant colours. 
Demure in characteristic, this piece almost 
looks like the artist’s rendition of a botanical 
illustration. Against a white paper, Jai depicts 
two species of plant using a transition of 
hues, from a greenish-blue to a vibrant red 
and burgundy. This seamless work  grabs 
the attention of its viewer, calling them to 
inspect it further. 
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12
MOHD RADUAN MAN

B. Pahang, 1978

Before the War, 2010

Signed and dated “Raduan Man 2009” 
on lower right. Signed, titled and dated 

“Raduan Man 2009 Before the war” 
on verso

Oil on linen
74 x 74 cm

Provenance
Private Collection,  Kuala Lumpur

RM 3,000 - RM 7,000

Mohd Raduan’s pieces have always been quite enigmatic 
and cryptic, and this piece is no different – a commentary 
of some sort. Done in his usual murky, shadowy shades, 
with bright popping colours, silhouettes of soldiers 
decorate the canvas, with graffiti-like words that say 
‘Hear This’ marring the top. Streaks of red adorn 
the bottom, which could be a direct reference to the 
bloodshed wars have caused. Strong and purposeful, 
this piece is full of statements without too many words, 
as Mohd Raduan makes a statement about the human 
behaviour and modern urban society and war itself. 
The message, seeing as how being puzzling is Mohd 
Raduan’s hallmark, is very indistinct at first but requires 
the viewer to gaze a little longer to decrypt it and 
decide what feeling was evoked from it. The execution, 
however, is exceptional and the meaning strong. Mohd 
Raduan Man was born in 1978. His works, filled with 
dialogues to the audience, possess strong meanings 
and statements that he wishes to convey to audience, 
and a number of his works have been sold at auctions, 
such as ‘Rooster’ and ‘The Young Contempo Auction’.
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13
SALVADOR CABRERA

B. Philippines, 1929

Flower Girl, 1975

Signed and dated  on lower right
Acrylic on canvas
45.5 x 60.5 cm

Provenance
Private Collection, Canada

RM 800 - RM 2,000

Salvador Cabrera - In his heyday in the 1960s 
and 1970s, Salvador Cabrera could finish as 
many as ten paintings a day, which led to his 
being jokingly referred to as a “quick draw” artist. 
But his works never betrayed the speed with 
which he produced them, each one coming 
out as a thoughtful depiction of familiar scenes.

His renditions of children at play, portraits of 
mother and child and other slices of everyday 
life were made distinctive by the wide eyes of 
his subjects. This trademark may have been 
atypically Filipino, but Cabrera made sure he 
infused his paintings with local flavour and colour, 
showing youngsters flying kites and engaged in 
other native games or swathing them in clothes 
that could only be Pinoy. But it was the soulful 
gaze of those gaping eyes that would be the 
most endearing trait of his paintings.
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14
CESAR BUENAVENTURA

B. Philippines, 1922 - 1983

Untitled, 1980

Signed and dated “Cesar 
Buenaventura, 1980” on lower right

Acrylic on canvas
61 x 91.5 cm

Provenance
Private Collection, Canada

RM 1,000 - RM 2,500

Cesar Buenaventura was a Filipino painter 
known throughout his home country for his 
vibrantly colourful and thickly painted depictions 
of landscapes and people of the Philippines. 
Buenaventura often depicted farmers plowing 
fields or fisherman coming back from the sea, 
focusing on quiet scenes of everyday domestic 
and agrarian life. Similar to the peasant painting 
series of Dutch master Vincent van Gogh, he lent 
these scenes an almost holy sense of respect and 
empathy for his subjects, elevating the labouring 
of people. Born on January 14, 1922 in Manila, 
Philippines, Buenaventura was the son of the 
celebrated Filipino painter Teodoro Buenaventura. 
The younger Buenaventura was initially forbidden 
from studying art in school because of his father’s 
objections, but later on, his father would train him 
and allow him to become a pupil of the famous 
painter Fernando Amorsolo. He died in 1983 in 
the Philippines.
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16
TEDDY BUENAVENTURA

B. Philippines

Untitled, 1970’s

Signed on lower right
Oil on canvas
61 x 91 cm

Provenance
Private Collection, Canada

RM 500 - RM 1,000

15
PACO GOROSPE

B. Philippines, 1939 - 2002

Untitled

Oil on canvas
45 x 60 cm

Provenance
Private Collection, Kuala Lumpur

RM 500 - RM 1,000



 41

It is known to whoever is familiar with 
Raphael Scott AhBeng’s works that his 
interpretation of nature was different 
from the rest of his contemporaries. 
The late artist morphed his creations 
into something that is purely AhBeng’s 
style – atypical and bizarre. Raphael’s 
renditions of his favourite subject, the 
forest, as depicted in this painting uses 
a spectacular symphony of brown, 
red, yellow and green as seen in this 
piece. The choice of colours here blends 
seamlessly with each other, bringing forth 
the eccentric quality of the painting.

17
RAPHAEL SCOTT AHBENG

B. Sarawak, 1939 - 2019

Bush Melody, 2013

Bush Melody, 2013
Signed, dated and tittled “RSA 13 Bush Melody” on 

lower right
Acrylic on board
30.5 x 30.5 cm

Provenance
Private Collection, Kuala Lumpur

RM 1,200 - RM 2,500
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This piece isn’t as busy as Rafiee Ghani’s other 
artworks, yet still packed with emotion. This rather 
large piece is employed as Rafiee Ghani space 
where he probes and studies the relationship 
between his thoughts and perspective, with various 
figures and colours. Mood is crucial for Rafiee Ghani, 
as he has mentioned that he does not merely paint 
his subjects, but his feelings about his subjects. In 
a way, this piece is an emotional capsule, as Rafiee 
collects his thoughts, views and perspectives.

18
RAFIEE GHANI

B.Kedah, 1962

Red Kettle, 1998

Signed and titled “Rafiee Ghani Red Kettle” on lower left
Dated “1998” on lower right

Acrylic on canvas
118 x 150 cm

Provenance
Private Collection,  Kuala Lumpur

RM 12,000 - RM 25,000

Still Life, 1994 
Acrylic on canvas 
154 x 96 cm 
SOLD RM 44,800  
KLAS Art Auction 6 September 2020
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19
KHALIL IBRAHIM

B. Kelantan, 1934 - 2018

East Coast Series, 2005

Exhibited in “A Beautiful Mind” exhibition by Galeri Tangsi in 2005 (Exhibition label on verso)
Acrylic on canvas

58 x 76 cm

Provenance
Private Collection,  Kuala Lumpur 

Acquired from Galeri Tangsi in 2005
Come with a certificate of authenticity from Galeri Tangsi, Kuala Lumpur 

RM 25,000 - RM 55,000

A familiar theme, the East Coast. Obtaining inspiration from 
his upbringing in Kelantan, this piece features a group of 
village folk clad in vibrant sarongs. Khalil utilises his skill 
in and complete study of the human figures to bring out 
movement while simultaneously using bold and contrasting 
colours to bring about richness to this piece. This work 
was formerly showcased at Galeri Tangsi’s exhibition. Khalil 
Ibrahim graduated from the prestigious St. Martin’s School 
of Art & Design, United Kingdom in 1964. He has held solo 
and group exhibitions in Malaysia, Singapore, Indonesia and 
Switzerland, with most of his works centre around figures and 
are heavily influenced by East Coast fishermen and women.

East Coast Figures, 2004
Acrylic on canvas 
62 x 80 cm
SOLD RM 51,520
KLAS Art Auction 24 February 2019 

Exhibition label on verso
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20
AWANG DAMIT AHMAD

B. Sabah, 1956

EOC Series  “Sinumandak” 1988

Signed and dated on lower right
Inscribed artist, title, medium, dimension and year on the verso

Acrylic on canvas
89 x 79 cm

Provenance
Private Collection,  Kuala Lumpur

RM 70,000 - RM 120,000

It can be argued that Awang Damit’s works are elegiac. They do not have pretty colours nor 
are they paintings of flawless and fantastic dream realms. They are commanding, ruthless 
and stares back at the viewer, standing its ground firmly. As seen in this piece, the colours 
are dark and busy, creating a chaotic atmosphere. Jagged lines, shapes and random colours 
are scattered about the canvas, so forceful that they command the attention of the viewer 
at once. These are not mere random drawings or arbitary strokes of the brush, these are 
raw gestures filled with raw human emotions and the essence of culture (hence the series’ 
title) - Awang Damit’s intellectual journey. This rare work is an early masterpiece from the 
Essence of Culture Series which was executed prior to the artist attaining his master’s degree 
in Fine Arts at the Catholic University of America in Washington DC, United States in 1989.

EOC Series “Ting Ting Elegi Anak Kecil”, 1987
Mixed media on canvas
115 cm x 145 cm
SOLD RM 180,352.00
KLAS Art Auction13 September 2015
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“Through them I try to translate the deepest parts of it onto something that is tangible,” 
said Awang. 

His bittersweet memories of his childhood are represented in this canvas, filled with emotions 
that are hard to forget even after all these years. They are, of course, unique in terms of 
colours and shapes, but that is what makes Awang Damit and his works truly memorable. 
The message needs a little dissecting, as if the viewer is trying to dissect parts of Awang 
Damit’s personality as well, as if one looks close enough they may find bits and pieces that 
may hint at what the painting is truly about.



48  

Illustrated here is a combination of Tew Nai Tong’s hallmarks in his artworks. Said hallmarks 
include females in rural settings, scenes from the everyday trade and agricultural activities 
and depictions of the simple life. The artist has an exemplary way of perceiving the simple life, 
enriching the visualisation of villages through his profound, vibrant paintings. The coarseness 
of colour and texture in his paintings also bring the mind to the countryside, and Tew Nai 
Tong’s affection for the countryside is palpable. This piece captures blissful quiescence and 
peace, and tells of life led with simplicity and being close to the community and nature. 

Tew Nai Tong studied art at the Nanyang Academy of Fine Arts in Singapore (NAFA) and 
graduated in 1958 before furthering his studies at the Ecole Nationale Superieure des Beaux 
Arts in Paris. Among the awards he received were the Second Prize in the Chartered Bank 
Mural Design Competition, the Shell Watercolour Award, Best Award from Esso, the Dunlop 
Watercolour Award and the Grand Prize Asia Art Award (Malaysia) in Seoul. He was also 
the co-founder of the Malaysian Watercolour Society and the Contemporary Malaysian 
Watercolourist Association.

21
TEW NAI TONG 

B. Selangor, 1936 - 2013

Bali Girls, 2005

Signed “Naitong” on lower left
Inscribed, titled, year and dimension on the verso

Oil on canvas
92 x 61 cm

Provenance
Private Collection,  Kuala Lumpur

RM 7,000 - RM 12,000
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22
TEW NAI TONG 

B. Selangor, 1936 - 2013

Harvesting, 2001

Signed “Naitong” on lower left
Inscribed artist, title, dimension and year on the verso

Oil on canvas
61 x 46 cm

Provenance
Private Collection,  Kuala Lumpur

RM 6,000 - RM 10,000

Tew Nai Tong’s significant “squinty eyes” expressions on his subjects in all his artworks 
depict the contentment and happiness that come from having a good family relationship 
and peaceful and harmonious environment. With that in mind, this piece brings about a 
mood that is serene, joyous and all about contentment. A group of corn farmers are seen 
about their antics harvesting fresh corn, as illustrated by their bags of their reap and a pile 
of corn strewn on the grown. Tew Nai Tong’s ‘squinty eyes’ are evident here, especially on 
the lady on the foreground who seems to emanate contentment with her life.

Tew Nai Tong, most renowned for being a distinctive figurative artist, was born in his 
hometown in Klang in 1936. He attended the Peng Hwa Chinese School when he was 
seven years old. He was 18 when he chose to pursue the path of his dream of becoming 
an artist. He went to Singapore and attended the Nanyang Academy of Fine Arts (NAFA) 
for two years and graduated in 1958 at the age of 22. During his early stage at NAFA while 
focusing on sketching ,watercolour and landscape painting, Nai Tong with the rest of his 
contemporaries, became part of the watercolour movement of Malaysia.
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23
MOHD RADUAN MAN

B. Pahang, 1978

Sakti. Dragon II, 2006

Signed and dated “Raduan Man, 2006” on lower right
Woodcut on canvas

61 x 230 cm

Provenance
Private Collection,  Kuala Lumpur 

Illustrated in the Raduan Man Solo Exhibition by Galeri Tangsi 
in 2008

RM 6,000 - RM 13,000

This woodcut on canvas work, formerly exhibited and sold in Galeri Tangsi in 2008 is 
immensely captivating and demands for rightful attention from its viewers. Stretching to 
230 cm, ‘Sakti. Dragon II, 2006’ sees a mighty dragon at its centre with attention paid to its 
details. From the scales along its body to its wrathful eyes and sharp fangs, Mohd Raduan 
Man meticulously depicts this fantastical creature on canvas. Across the piece, what can be 
assumed as pearls embellish the woodcut work, an ode to the legend of the dragon and pearl. 
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24
MOHD KHAIRUL IZHAM

B. Pahang, 1985

Di Pinggir Kota, 2019

Signed and dated “Khairul Izham, 2019” on lower left
Acrylic on canvas

152 x 152 cm

Provenance
Private Collection, Kuala Lumpur

RM 4,000 - RM 8,000

Pastel hues sweeps across the canvas for Mohd 
Khairul Izham’s ‘Di Pinggir Kota, 2019’. A closer 
observance reveals the artist’s favourite themes — 
trees, butterflies and dragonflies to name a few. 
Interlaid between these motifs are drawings of both 
mundane and interesting items such as a king’s 
crown, mechanical rat, a top, China vase, tea pot, 
a throne and many more. Khairul Izham is known to 
portray an enigmatic and elusive mood in his subjects. 
His brushes of colour create rough silhouettes in an 
expressionistic manner with details, contours and 
crevices accurately captured.

Terbang, 2019 
Acrylic on canvas
152 x 152 cm 
SOLD RM 6,160
KLAS Art Auction 1 March 2020
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25
YUSOF MAJID
B. England, 1970

Real Stylish Gorilla Caddy “RSGC”, 2020

Signed and dated “Y. Majid 2020” on lower right
Oil on canvas
60 x 91.5 cm

Provenance
Private Collection,  Kuala Lumpur

RM 7,000 - RM 15,000

There’s always an air of intrigue that fills Yusof Majid’s works 
and this Real Stylish Gorilla Caddy “RSGC” work is no 
different. The artist paints a perfect day of staggered clouds 
in the bluest sky and at the foreground, a caddy is seen 
lugging around a golf bag on a stunning green and perfectly 
manicured golf course. What raises intrigue is the skyscraper 
in a distant that bears close semblance to The Exchange 
106 with a gorilla hanging off of it, in motion of attacking 
another subject at its pinnacle. From an early age, art has 
been a part of Yusof Majid’s life. He grew up in England, and 
had an appreciation for art at a young age. Born in 1970, 
Yusof Majid’s creative work was predominantly inspired by 
the 1980s. The artist attended the Chelsea School of Art, 
England from 1988 to 1993. Yusof sees his paintings as a 
naive surrealist extension of his inner self, emptiness and 
euphoria in landscapes of memory and dreamscapes.

High Hope, 2017
Acrylic on canvas  
150 x 110 cm
SOLD RM 24,640
KLAS Art Auction 6 September 2020
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Yusof Majid, who is known for landscapes in memory and dreamscapes presents ‘Love 
Lane, 2018’ which tears away from his typical cheery-hued paintings. The setting of this 
painting is in Love Lane, Penang, featuring heritage buildings that are painted like a derelict 
and possesses a sombre mood. This ‘Love Lane, 2018’ painting was part of the NBD Series, 
an acronym for Nature, Buildings and Daleks, revolving around local political and satirical 
themes, showcased at Nadine Fine Art in 2018. 

26
YUSOF MAJID
B. England, 1970

Love Lane (Penang), 2018

Signed and dated “Y. Majid 2018” on lower right
Ink and charcoal on paper

135 x 80 cm

Provenance
Private Collection,  Kuala Lumpur

RM 7,000 - RM 15,000
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27
ANISA ABDULLAH 

B. Poland, 1985

Triumph, 2011

Mixed media and collage on canvas
153 x 121 cm

Provenance
Private Collection,  Kuala Lumpur

RM 6,000 - RM 8,000

“There is one consistent message implied in all her works; a reminder of how vibrant and 
fast-paced our world today is. Whenever possible, we must force ourselves to slow down, 
take a breather, to stop and reflect. For Anisa, art has remained to be a constant factor in 
her life despite all changes and uncertainties that shook her vulnerably. Like her, there is 
an anchor we need to hold on to, and certain values to uphold, to ensure our grounding 
points remain intact.” Contemporary artist Anisa Abdullah uses an exceptional approach to 
collage to express personal narrative, vintage and metropolitan symbolism, as well as her 
own past experiences. 
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Born in Warsaw, Poland, Anisa’s father worked with the Malaysian embassy and up till the 
age of 13, she followed her parents on their travels to Saudi Arabia and Pakistan. She was 
sent back to Malaysia to complete her secondary education in a boarding school where she 
had to make new friends and learn Bahasa Malaysia. She obtained a certificate in Fine Art at 
PERZIM, Melaka, a Diploma in Fine Art from Ikip College Kuantan, Pahang and a Bachelor 
(Hons.) in Fine Art, Majoring in Painting in UiTM Shah Alam, Selangor.
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28
FAWWAZ SUKRI

B. Selangor, 1987

Di Manakah Kamu? 2011

Signed and dated “Fawwaz Sukri 2011” on lower right
Acrylic on canvas
152.5 x 122 cm

Provenance
Private Collection, Kuala Lumpur

RM 3,000 - RM 7,000

Fawwaz Sukri draws inspiration for his art from romantic comics from the sixties and shines 
a light on female protagonists. The concept for his works stem from this genre whilst he 
addresses deep set problems within society, illustrating serious issues in his unique style 
of art. His approach in conveying his stories allows Fawwaz to express the complexity of 
underlying perceptions of human morals. His style induces conflict by utilising the medium 
of pop-art that appears casual to convey messages of the dark side of our very nature.
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29
FENDY ZAKRI

B. Perak, 1982

Identity Crisis #1, 2012

Signed and dated “Fendy Zakri ‘12” on lower right
 Titled and dated on verso

Acrylic on canvas
152 x 152 cm

Provenance
Private Collection, Kuala Lumpur

RM 3,000 - RM 5,000

“He talks about appreciation of mystery and women, and in the same breath addresses – with 
much enthusiasm – topics like lust, desire and artistic taste.”Fendy challenges conventional 
perspectives with hidden images in his works, and although his work might look like a mess 
of colours and lines on canvas, he insists that every stroke of the brush is deliberate, every 
line is carefully composed. “I play with space, texture, colours, form, composition and balance 
... and then distort it to make my artwork look abstract. And to hide the images within my 
painting even better, I explore ambiguous space, flat space and deep space,” says Fendy. He 
works to create illusions in his painting, illustrating a visual interplay between the sensual and 
practical. As seen in this piece, it is an amalgamation of sneakers and a high-heeled shoe. 
True to its title, it speaks of uncertainty and indecisiveness. Fendy Zakri is a self-taught artist 
based in Kuala Lumpur and had his first solo exhibition in 2014, entitled “Seeing the Unseen”.
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Never one to be too direct in his messages through 
his art, Fauzul Yusri sticks to the philosophy that, 
“Artists should not be too direct, and be more creative 
with their messages.” Set against a background of 
deep red, the only forms present in this canvas is 
a figure that looks like a woman. A white bubble-
like depiction appears from this figure, which gives 
the impression that this figure imagines itself as 
the etching — a sexy (as indicated by its title) and 
confident. After having graduated from UiTM Shah 
Alam in 1999, Fauzul has then exhibited his work all 
around Malaysia, Indonesia, Hong Kong, Singapore 
and the UK. He also received special mentions from 
the Young Contemporary Art Award in 2002 and the 
Kijang Art Awards in 2004. Malaysia’s National Art 
Gallery, Bank Negara Malaysia, EQ Fine Arts Gallery 
and HSBC Bank Malaysia have collected Fauzul’s 
artworks, and until this day has been noted for his 
distinctive style in etching techniques.

30
FAUZUL YUSRI

B. Kedah, 1974

Sexy, 2008

Signed, dated and titled on top left 
Acrylic on canvas

92 x 92 cm

RM 2,500 - RM 5,000
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31
ALI NURAZMAL YUSOFF  

B. Penang, 1978

No One Sitting on the Chair, 
2008

Signed and dated on lower right
Oil on canvas
61 x 61 cm

Provenance
Private Collection, Kuala Lumpur

RM 2,500 - RM 5,500

Through his career, the artistic development 
and keen progression is clear within Ali 
Nurazmal, from abstraction to figurative and 
now incorporating movement into his works. 
Always displaying strong technical skills, Ali 
Nurazmal aptly embeds powerful yet subtle 
messages within his aesthetic works. Graduating 
in Fine Art from MARA University of Technology 
(UiTM) Malaysia in 2001, Ali Nurazmal has won 
numerous awards in national and international 
art competitions. His artworks are collected by 
public and private collectors internationally.
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While most of the viewers find that this is a highly 
methodical, structured and highly-disciplined piece of 
work with intricate, precise lines for design, Nizar Kamal 
Ariffin’s works bear a greater and deeper meaning 
to them. The lines signify spirituality, liberty, faith and 
personal growth, and as one can see, they are all 
interwoven and connected in the world (the canvas). 
The lighter space in this piece signifies balance in life, 
and contextually, it means that we need faith to have 
balance in life. Nizar Kamal Ariffin was born on the 9th 
of September, 1964 in Kuala Lipis, Pahang. He was 
a member of SENIKA, Kuantan’s state of art society. 
While working with the Ministry of Culture and Youth, 
he was appointed the Taman Seni Budaya Pahang’s 
Resident Artist. After having graduated from University 
Sains of Malaysia and trained in Fine Arts and Graphics, 
he became a full-time artist and joined the Conlay Artist 
Colony in 1998 at Craft Complex Malaysia.

32
NIZAR KAMAL ARIFFIN

B. Pahang, 1964

Dalang Series - “Dunia Berbisik #5”, 2015

Signed and dated “Nizar 2015” on lower middle
Acrylic on canvas
152.5 x 152.5 cm

Provenance
Private Collection, Kuala Lumpur

RM 16,000 - RM 30,000

Siri Dunia-Kota Perang #5, 2014
Acrylic on canvas
152 x 152 cm
SOLD RM 22,400.00
KLAS Art Auction 22 March 2015
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33
JALAINI ABU HASSAN

B. Selangor, 1963

Rezeki Pagi Rezeki Padi..Senandung Durian Tunggal, 2020

Signed and dated “Jai 2020” on lower middle
Mixed media on paper

122 x 86 cm

Provenance
Private Collection,  Kuala Lumpur

RM 11,000 - RM 20,000

There is a distinctive quality to Jai’s work. The bold, 
vibrant colours and interspersed with contemporary 
objects and sometimes fruits, as depicted in this 
piece, is beguiling. Affectionally known as Jai, the 
artist is known to evolve around contemporary 
objects and issues and has been exhibited in private 
and public art spaces around the country as well 
as abroad. He has won awards as an artist while 
some of his works are permanent collections in 
corporations and public art galleries like the Balai 
Seni Lukis Negara and PETRONAS Gallery.

Ikan Kekek, Kampong Pondok, 2005
Mixed media on paper
111 x 76 cm
SOLD RM 17,920
KLAS Art Auction 12 July 2020
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There is a gathering of women by the river clad in sarongs 
and appear to be washing their clothes snd bathing amid 
nature. Some are painted collecting water from the river and 
carrying pots of water on their head. Lye Yau Fatt’s artworks 
are always bedecked with rich and earth tones, creating a 
homey ambiance and mood, where viewers may find peace 
in. He never fails to evoke a feeling of familiarity and warmth, 
and security, in a way. His motifs always revolve around the 
rustics in a rural setting, with intricate designs running along 
his canvas, discernible if seen closely. Lye Yau Fatt was born 
in Kedah in 1950, he studied printmaking in New York. He 
held his first solo exhibition in 1979 at the Sum Art Gallery 
and has then gone on to win the Open Art Sculpture Award, 
the Malaysian Watercolour Society Award in 1987 and the 
PNB Watercolour Landscape Award. 

34
LYE YAU FATT

B. Kedah, 1950

Morning at the River, 1985

Signed on lower right
Mixed media on paper

70 x 50 cm

Provenance
Private Collection,  Kuala Lumpur

RM 6,000 - RM 13,000

Two Sisters in Conversation
Mixed media on paper
77.5 x 42.5 cm
SOLD RM 14,560.00
KLAS Art Auction 28 September 2014
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Born in Johor in 1936, Chia Yu Chian studied at the Nanyang Academy of Fine Arts. The 
‘Emerald Temple, Bangkok’ is a depiction of Chia’s fascination with the architecture of 
Buddhist temples. The stupa takes precedence in the foreground, capturing the antics of 
devotees at the temple. The gold hues decorating the stupa against the emerald-looking 
skies to announce the scene’s beauty and capacity. Early this year, from Feb 17 to June 23, 
Ilham paid homage to the late artist through an exhibition entitled, Chia Yu Chian: Private 
Lives. The exhibition focused on the last decades of the artist’s practice, showcasing his 
paintings from the late 1960’s until his passing in 1991. 

35
CHIA YU CHIAN
B. Johor, 1936 - 1991

Emerald Temple, Bangkok, 1972

Signed and dated “Yu Chian 72” on lower left
Oil on board

52.5 x 43.5 cm

Provenance
Private Collection, Sarawak

RM 19,000 - RM 30,000
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Painter, sculptor and Cultural Medallion recipient Tay 
Chee Toh has been creating art for almost half a century. 
Tay’s artistic practices is driven by his consistent quest to 
challenge himself and to advance fresh forms of artistic 
expressions. Tay’s artistic prowess is evident in this body 
of work. In this work, the relationship between a couple 
of lovers is portrayed in a unique juxtaposition of reality 
and fantasy. The lovers are seen embracing each other 
and embody a somewhat playful quality – a sign of their 
close relationship.

36
TAY CHEE TOH

B. Johor, 1941

Playful Lovers, 1968

Signed “Chee Toh” in Chinese character with a seal on lower left
Ink and gouache on paper

46 x 95 cm

Provenance
Private Collection, Singapore

RM 14,000 - RM 25,000

Two Sisters, 1968 
Ink and gouache on paper
95 x 46 cm 
SOLD RM 19,040
KLAS Art Auction 24 November 2019
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37
WAN SOON KAM

B. Singapore, 1943

Strong Wave

Watercolour on cardboard
76 x 103 cm

Provenance
Private Collection, Canada

RM 7,000 - RM 12,000

Wan Soon Kam, born 1943 in Singapore is a watercolour and acrylic painter. He is known 
locally for his tranquil portrayals of landscapes, rustic kampungs, woods, fields and deserted 
streets and lanes. His paintings were inspired from spending his childhood in a small village 
on Hainan Island, China. Wan received his training in commercial art at the Nanyang Academy 
of Fine Arts. He graduated in 1961 and worked as a book designer and illustrator with a 
publishing company. It was his experience in book illustrating that acquainted him with oil, 
watercolour and acrylic media. He painted in his spare time after work, and in 1976, he quit 
his job to become a full-time painter. The artist is a low-profile but prolific painter. He has 
exhibited in solo and group exhibitions internationally. He enjoyed several solo exhibitions in 
the 1970s and 1980s, and in 2016 presented  the Wan Soon Kam Retrospective Exhibition 
at the ARTrium @ MCI at the Old Hill Street Police Station. His group exhibitions include 
Represented in Singapore Art 1974-1983 at the National Museum (1984) and the National 
Museum Centenary Art Exhibition (1987).
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Second generation Singaporean artist, Tay Bak Koi is 
fondly known for his illustrations of urban landscapes, 
fishing villages and ‘kampungs’. He was born in 1939. 
His artistic beginnings originated from an innate 
talent and potential, which was later recognised by 
his father’s friend, subsequently enrolled him in the 
prestigious Nanyang Academy of Fine Arts (NAFA) 
in 1957. However, Tay’s father wasn’t supportive of 
this decision as he expected Tay to help out with the 
family business and eventually take over it. Despite 
his ordeal and isolation, Tay remained resolute in his 
pursuit and was determined to thrive as an artist with 
a unique personal style.

Tay, a rebellious teen at NAFA soon disliked the 
establishment for being structurally rigid and he refused 
to conform. Instead, he spent much of his three-year 
course selling crabs at his father’s market stall whilst 
experimenting with oils and watercolours which later 
became his forte. Tay knew that his career and life 
thenceforth would involve the arts, specifically as 
an artist.  

It was at NAFA where Tay befriended and soon after 
became the disciple of the late Cheong Soo Pieng, 
one of the founding fathers of the Nanyang-style of 
paintings. Cheong is widely revered for his experiments 
in brush techniques and the amalgamation of East-West 
elements in painting. Cheong had a great influence on 
Tay’s works. In fact, many artworks produced during 
the primordial days of his artistic career in the 1960’s 
resembled the mark of his former teacher’s style. While 
it took him several years, Tay, known for his dedication 
to perfecting pictorial techniques and developing his 
own range of stylised images, eventually broke from 
the mould and found his own voice.

Despite the arduous challenged faced by first and 
second generation artists to make a living in Singapore, 
Tay remained adamant and persisted. He gained his 
first commercial breakthrough in the late 1970’s when 
the prestigious Hilton Hotel recognised his talent and 
commissioned him to create 300 paintings to line the 
walls of the hotel. This marked the beginning of an 
illustrious art career for Tay. To date, his works have 
been featured in numerous exhibitions around the 
world, including Hong Kong, Australia, Germany, 
Japan and the United States. 

ARTISTIC STYLE PROGRESSION
One can discern that Tay artistic career has gone through a 
distinct evolution. When he began in 1964, there his 
works emanated a strong resemblance to his mentor, 

Mesmerising Viewers With His Distinct Style

TAY BAK KOI

Cheong Soo Pieng.  Then, as Tay gained experience 
and grew in experimentation, his art started to come to 
life in a unique way. 

Tay’s paintings of the landscapes in Singapore thrived on 
a palette dominated by cool colours. Their complexity and 
richness both in texture and form far surpasses those of his 
earlier paintings. Progressing from the bold and abstract, 
Tay’s work subsequently embodied a dreamlike quality, 
often blurring the lines between fantasy and reality, 
emitting a sense of tranquillity, and even timelessness. 

The artist continued his tinkering on canvas for six years 
before he fashioned his own unique visual interpretation 
of buffaloes, which would become a distinctive mark in 
many of his paintings. The animals, depicted in an askew 
geometrical form, are highly stylised, with comically 
massive bodies supported on two pairs of inverted 
V-shaped legs, and with small heads and sharp humps.

In the 1990’s, Tay began incorporating warmer colours 
into his palette, his works transforming to become more 
grounded, real and ornamental. During this period, 
Singapore was modernising rapidly and Tay worked on 
capturing the nostalgia and recollection of the country’s 
familiar landmarks and favourite haunts. It was then he 
painted an oeuvre of urban landscapes that included the 
Singapore River, as well as Chinatown with its bustling 
vendors and colourful makeshift tents. 

Another one of his noteworthy creations depicts the 
captivating battle of two fighting cocks in Kelantan. 
The intensity of the scene was so beautifully captured 
by Tay; you could feel the energy reverberating off the 
painting. Dominated by hues of red and orange, the use 
of swift, forceful one-directional brush strokes conveys the 
aggressive motion of the cocks, in the heat of skirmish, 
their wings flapping frantically and feathers splitting as 
the fray goes on.  

Tay’s illustrious career came to a soaring end when he 
passed away in 2005. Two years after his passing, 
a solo exhibition of Tay’s works was hosted by the 
Stamford House of Singapore, a tribute to the artist 
entitled, ‘Reminiscences of Tay Bak Koi’. In 2013, a 
group comprising art collectors celebrated the legacy of 
the late artist by presenting an exhibition, ‘Reminiscing 
Tay Bak Koi’. A form of mini retrospective, the showcase 
unveiled over 40 of Tay’s works, some dating back 
to his juvenescence as an artist. However, what took 
prominence during the showcase was a two-metre, 
mammoth of oil composition of buffaloes accomplished 
by Tay in the 1980’s.
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TAY BAK KOI

B. Singapore, 1939 - 2005

Buffaloes, 1971

Signed “Bak Koi 71” on lower right
Oil on canvas
49 x 61 cm

Provenance
Private Collection, Canada

RM 22,000 - RM 50,000

A visual poet, Tay Bak Koi depicts an obstinacy of 
buffaloes huddled together on a field and a silhouette 
of a herder stands overseeing these animals, and 
overhead, the sun is painted in all its blazing glory. A 
warm palette becomes this painting, setting a tropical, 
bright ether and capturing the motion of the atmosphere. 
The artist also incorporates a dream-like feel in a form 
of sophistication and simplicity. This arresting work is 
probably one of Tay Bak Koi’s earlier masterpiece from 
the “Buffaloes” series to be offered in an auction.

Tay Bak Koi was an artist renowned for his portrayals of 
fishing villages, kampung scenes and urban landscapes. 
He specialised in oil and watercolour and his works have 
been exhibited extensively in Singapore and various 
other countries, including Malaysia, Hong Kong, Japan, 
Australia, Germany and the United States. Tay’s talent 
for drawing was discovered by his father’s friend, who 
subsequently enrolled him in the Nanyang Academy 
of Fine Arts in 1957. His teacher, the late Cheong Soo 
Pieng, taught him to appreciate existing works of art 
in new ways and to challenge conventional art forms.
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CHEN WEN HSI 
B. China, 1906 - 1991

Sparrows and Pine 

Signed in Chinese character and stamped with seal 
of the artist on lower right

Ink on paper
65 x 67 cm

Provenance
Private Collection, Singapore

RM 30,000 - RM 70,000

Contact with these small animals at an early age 
instilled in Chen Wen Hsi a great love for pets and 
animals, and this love has been brought forward 
in pieces such as this. Gracefully and thoughtfully 
painted, the ‘Sparrows and Pine’ illustrates a few 
sparrows perched on a branch of a pine tree. Chen 
painted both Western and Chinese paintings. To 
observe the characteristics and movements of 
the animals he painted, Chen bought and reared 
gibbons, fish, birds, squirrels, egrets and peacocks, 
and he was said to have a “miniature zoo” in his 
backyard. 

Herons
Ink on paper
65 x 68 cm 
SOLD RM 61,600
KLAS Art Auction 1 March 2020
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ONG KIM SENG’S NEPAL SERIES

HUMBLE BEGINNINGS

Singaporean artist, Ong Kim Seng came 
from humble beginnings, a kampung in 
Tiong Bahru, Singapore and has been 
a full-time artist since 1985. He has 
participated in both group and solo 
exhibitions in Singapore and around 
the world including, the United States, 
China, Uni ted Kingdom, Japan, 
Australia, Belgium, Germany, France, 
the Middle East, Taiwan, Hong Kong 
and ASEAN countries.

This watercolourist studied at Radin Mas 
Primary School in 1959 and later at Pasir 
Panjang Secondary School. Ong had 
innate interest in art since he was young, 
but his mother had envisioned him having 
an office job, being either a clerk or 
teacher as it was a ludicrous thought for 
her son to become an artist. Not paying 
heed to his mother’s dissatisfaction with 
his interest, Ong began experimenting 
with painting, beginning with pastels 
and oil and moving onto watercolour 
painting earnestly since 1960. It was 
during this period that he became a 
regular participant in a painting group at 
the Singapore River led by artist, writer 
and lecturer, Chia Wai Hon.

Maestro of Watercolour Painting

In 1962, Ong left school to join an 
advertising agency where he worked as 
a bill collector. He left the agency after four 
years and found his next job as a policeman 
at the British Naval Base in Sembawang. 
He lost his job in 1971 when the British 
withdrew their troops from Singapore. He 
subsequently worked as a welder at Pulau 
Bukom, a line technician at an electronics 
firm, National Semiconductor, and then at 
an audio-visual/graphic technician at the 
Colombo Plan Staff College for Technician 
Education.

ACCOLADES

This talented artist has garnered many 
accolades, including being the first 
and only Singaporean to have won six 
awards from the prestigious 138-year-old 
American Watercolor Society (AWS), of 
which he was conferred membership in 
1992. He is also the only Asian artist 
outside the US to be admitted into AWS. 
Ong’s collectors include Queen Elizabeth II 
of England, Prime Minister of the People’s 
Republic of China,  Secretary-General 
of the United Nations, President of the 
Republic of Korea, Prime Minister of of 
Thailand, President of the Philippines; the 
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Prime Minister of Japan, the Prime Minister 
of India; the Governer of Hokkaido, 
Singapore Arts Museum; Singapore, 
Maritime Museum, Agung Rai Museum 
and Neka Museum in Bali, Indonesia, and 
Singapore’s Ministry of Foreign Affairs, 
foreign missions and embassies. 

ONG’S ARTISTIC STYLE

Ong Kim Seng’s style is described as 
being naturalist cum impressionistic 
and a combination of post-impressionist 
colour and outlook of the American realist 
masters. He paints en plein air and has 
stated that in order for him to paint a 
place, he has to feel it first. “I believe that 
inspiration comes naturally when there’s 
a link between the artist and his subject,” 
said Ong.

The subjects of his works revolve around 
inanimate objects, architectural forms, 
masonry, foliage and landscapes. He 
seems to have a way in materialising 
exactly what he sees on canvas, capturing 
the complexities and minute details of the 
buildings and the realistic play of light 
and shadow. Ong’s exemplary use of 
watercolour and the balance between 

subject and space truly make his work 
a gem. 

ONG KIM SENG’S KATHMANDU SERIES

The Himalayas has always been a source 
of inspiration and a great challenge to 
venerable artist, Ong Kim Seng. He 
trekked up to Everest Basecamp to paint 
its scenery in 1978 to test himself. “I 
wanted to see if I could work in conditions 
that were a lot harsher than those in 
Singapore, and I am very glad that I 
passed the test,” said Ong. The artist’s 
well-received Himalayan Trek Exhibition 
in 1979 was a testimonial of this fact. 
But more than that, Ong was captivated 
by the mountain range as well as the 
people of Kathmandu, which proceeded 
to inspire another t r ip in 1981. 
Throughout the years, on the other side 
of the Himalayan mountain range, lied 
Tibet, which posed a mysterious lure for 
the artist. “It represented my greatest 
challenge yet. By a stroke of fortune, I 
found myself in Tibet in 1986 when China 
first opened it to the world. It was a dream 
come true, although the conditions then 
didn’t allow me to paint as much as I had 
wanted to,” the artist lamented.  
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ONG KIM SENG  
B. Singapore, 1945

Om Mani Padme Hum! 
(Jewel in the Heart of the Lotus) - Nepal Series, 1980

Signed on lower left
Ink and colour on paper

73 x 53.5 cm

Provenance
Private Collection, Singapore

RM 22,000 - RM 50,000

The Himalayas has always been a source of inspiration and a great 
challenge to venerable artist, Ong Kim Seng. He trekked up to 
Everest Basecamp to paint its scenery in 1978 to test himself. “I 
wanted to see if I could work in conditions that were a lot harsher 
than those in Singapore, and I am very glad that I passed the 
test,” said Ong. The artist’s well-received Himalayan Trek Exhibition 
in 1979 was a testimonial of this fact. But more than that, Ong 
was captivated by the mountain range as well as the people of 
Kathmandu, which proceeded to inspire another trip in 1981. 
Throughout the years, on the other side of the Himalayan mountain 
range, lies Tibet, which posed a mysterious lure for the artist. “It 
represented my greatest challenge yet. 

Entrance to the Square, 1982
Watercolour on paper
76.5 x 57 cm
SOLD - RM 42,560.00
KLAS Art Auction 8 November 2014
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Chuang Che was born in 1934, in Beijing, China 
was one of the earliest proponents of Western 
interpretation of Asian painting techniques. 
He was one of the earliest pioneers of the 
contemporary Chinese abstraction. Chuang’s 
father, Chuang Shang-Yen, was a recognised 
scholar and calligrapher who was influential 
throughout China and due to him recognised 
mastery of Chinese calligraphy, became the 
assistant director of the National Palace Museum 
in Beijing. The opening of this museum then 
became a major factor in the development of 
contemporary Chinese art in Taiwan. Chuang 
Che’s early exposure to his father’s cultural 
influences and the development of Western 
influenced art (specifically American), were the 
seeds that brought about the development of 
Chuang Che’s artwork into a matrimony of East 
and West.

After relocating from mainland China to Taiwan, 
Chuang was sent to study at the National Taiwan 
Normal University in 1948. Together with his roots 
and training at this school, the fourteen-year-old 
Chuang began to develop his use of calligraphy 
and “colour washes” — a watercolour technique 
using thinned oil and acrylic medium that became 
his distinctive style to this day. It was also during 
this time when Chuang became a pupil of the 
venerable modernist master painter, Chu Teh-Chun 
in 1954. Chu, like his two friends: Zao Wou-ki 
(1920–2013), and Wu Guangzhong (1919-
2010), were part of a generation of Chinese 
painters whose works, like Chuang, provided 
distinct cross-cultural perspectives. Even though 
they lived outside of China most of their lives 
and careers, these Chinese artists were devoted 
to combining the formal innovations of Abstract 
Expressionist painting with the philosophical 
methods of East Asian poetry, calligraphy, and 
painting.

It was Chuang’s exposure to Chu Teh-Chun’s 
teachings at the National Taiwan Normal 
University that influenced his young student 

Converging Eastern Heritage and 
Western Style 

CHUANG CHE

to continue developing his painting in the two 
styles. In 1955, Chuang was invited to join the 
influential Fifth Moon Group (active from 1956 
to 1970). The Fifth Moon Group was an avant-
garde group of artists outside of the accepted 
traditional Chinese artists. In the early 1950s, the 
Taiwanese Fifth Moon artists radically reshaped 
the Taiwanese art world with a new artistic 
style that combined traditional Taiwanese art 
forms with the influences of the American and 
European Abstract Expressionists.When the Fifth 
Moon Group was first established, the members, 
like Chuang Che, adopted the Western style 
completely. That said, upon reconsideration, 
they realised that a number of American artists 
painting Abstract Expressionism were inspired 
by the West’s impression of Chinese calligraphy. 
This led the group to re-focus their style and 
technique upon their own traditional heritage. 
This also paved a path that Chuang Che and 
his contemporaries settled into; combining the 
two great cultures to cultivate their own aesthetic.
 
In 1958, Chuang Che, took a teaching post Tunghai 
University where he, like his forebears (Zao Wou-
ki, Chu Teh-Chun, etc.), rejected limitations to 
particular mediums, incorporated ink, acrylic, 
oil paint, even fabrics into his abstract paintings. 
This direction confirmed Chuang’s desire to free 
himself from a strict Chinese tradition; but, at 
the same time pay homage to his roots and 
history. On April 22, 1965, thirty-one-year-old 
Chuang Che had his first one-man exhibition at 
the National Arts Hall in Taipei (today’s National 
Taiwan Arts Education Center), presenting some 
thirty mixed-media paintings made with oil, ink, 
and paper on canvas. The paper was mostly the 
strong, ready-made kind, including cotton paper 
made in Puli, Taiwan, for Japanese shoji screens, 
and paper traditionally used for Chinese New 
Year couplets and paper money. On these kinds 
of non-art paper, Chuang Che painted ink lines, 
then cut, trimmed, and tore them; while they were 
still damp, he affixed them with cowhide glue to 
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the surface of the canvas. He then added more 
lines and inscribed poetry in black paint onto 
the surface. The process amounted to an entirely 
new kind of painting. In the short, four-day run of 
the exhibition, his works attracted much talk and 
attention in the Taipei painting world.

Prior to this one-man exhibition, Chuang Che 
had presented paintings in paper collage, a 
method he had employed since late 1963, in 
the Eighth Annual Fifth Moon Exhibition at the 
Taiwan Provincial Museum (today’s National 
Taiwan Museum), in 1964 which essentially 
consisted of the monochromatic, “splashed” 
paintings with simple brushwork that he began 
producing in 1960. The presence of Chuang 
Che’s paintings, along with those made by the 
other core members of the Fifth Moon Society—Liu 
Kuo-sung, Fong Chung-ray, Hu Chi-chung, and 
Han Hsiang-ning—at a state-level exhibition hall, 
attested to the group’s position in the Taiwanese 
art world. To have his first one-man exhibition the 
next year at yet another official venue meant his 
work had garnered certain importance at the time. 
At the National Arts Hall, Chuang Che chose to 
present more than a year’s worth of paintings, 
showing his evolution from oil paintings using 
simple strokes and collages of paper fragments, 
to adding Chinese characters to the canvas. Ten 
mixed-media works in the exhibition were later 
selected by Professor Li Chu-tsing for ‘The New 
Chinese Landscape: Six Contemporary Chinese 
Artists’ — a show that toured the United States 
from 1966 to 1968

In July 1966, prior to his departure for the United 
States on a two-year grant awarded by the John D. 
Rockefeller III Fund, Chuang Che has his second 
solo exhibition at the Taipei’s Haitian Gallery. 
Riding on the success of the first show, the scale 
of his work became larger, the colours bolder, 
and the Chinese characters less inhibited, all 
showing signs of his entering a mature phase. 
His praises were sung in Taiwanese newspaper 
and magazine articles since his first one-man 
exhibition, indicating the degree to which his 
new style was accepted. Indeed, his 1965 solo 
exhibition was the most important breakthrough 
of his career, as it laid the conceptual foundation 
for his later work. Additionally, his mixed-media 
paintings, with their unique textures, compositions, 
visual qualities, and aesthetics, which offered 
an entirely new resolution for a controversy that 

had been raging in Taiwan since the 1950s—
the irreconcilable division between Eastern and 
Western mediums of painting. This new perspective 
confirmed that Chuang Che would travel a creative 
path different from that of the other Fifth Moon 
members. At the moment of “East meets West” in 
twentieth-century art, materials and instruments 
for making art were the easiest entry points for its 
discourse in terms of art theory and practice, but 
they also created creative blockage.

In 1966, Chuang became a Laureate of the 
distinguished Rockfeller Foundation. After traveling 
to New York to receive this distinction, he then 
travelled around Europe, meeting celebrated artists 
Zao Wou-Ki, Chu Teh-Chun in Paris and Antoni 
Tapiès in Spain. After these travels, at thirty-nine 
years of age, it was with deep conviction that 
Chuang Che completely focused upon creating a 
body of work. From 1973, the artist kept to himself 
on a farm in Michigan and for fourteen years, 
created his signature abstract works; expressionism 
which were all inspired by the nature surrounding 
him. It was there where he explored the possibilities 
and limits of an infinite array of materials that he 
had trained with: washes of ink, acrylic and oil. This 
time spent has given us an impressive body of work 
where media plays in the light; where transparency 
or the opacity of these materials gave the viewer the 
impression of the strength of artist’s mastery of the 
two worlds that he came from.

References:

Sotheby’s Modern Art Auction, 6 October 2019 
Hong Kong
Chuang Che
ASSONANCE
Estimate HKD 350,000 — 700,000 
LOT SOLD: HKD 1,062,500

Sotheby’s Modern Art Auction, 1 April 2019, Hong 
Kong
Chuang Che
UNTITLED 
Estimate HKD 500,000 — 1,200,000 
LOT SOLD: HKD 1,375,000 

Christie’s 20th Century & Contemporary Art Evening 
Sale, 23 November 2019, Hong Kong
CHUANG CHE (ZHUANG ZHE, B. 1934)
Estimate: HKD 800,000 - HKD 1,200,000
LOT SOLD: HKD 1,062,500
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CHUANG CHE

B. China, 1934

Landscape #1, 1970

Signed and dated lower center, titled on verso
Acrylic and collage on canvas

129.5 x 167.5 cm

Provenance
Private Collection, Singapore

RM 50,000 - RM 120,000

Like much of the artist’s oeuvre, the artwork, an extension of Chuang Che’s forte is the 
coalescence of Abstract Expressionism and Chinese traditions, with blocks of white and 
bright yellow offset by fluid black strokes reminiscent of landscape screen paintings. One can 
discern that the textured, large-format abstractions are the hallmark of Chuang’s works who 
has stressed that his objective is to bring together Western and Eastern artistic sensibilities. 
The artwork, ’Landscape No.1, 1970’ was featured in the Forsythe Gallery in Ann Arbor, 
Michigan and was then sold on behalf of The American Red Cross in Greater New York 
through Sotheby’s New York in 2006. 
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INTRODUCTION TO INDIAN ART

Indian art encompasses a variety of forms and 
originated about five thousand years ago, 
sometime during the peak of the Indus Valley 
civilisation. Largely influenced by a civilization 
that came into existence in the 3rd millennium 
B.C, it blends the spiritual and the sensual, making 
it rather distinctive in form and appearance. 
However, progressively, Indian art has undergone 
several transformations and has been influenced 
by various cultures, making it more diverse and 
more inclusive of its people.

Paritosh Sen

Paritosh Sen was a painter, illustrator, tutor and 
writer, who was a part of the world of Indian 
art, for close to four decades. He was born 
in Dhaka, the capital of Bangladesh on Oct 
18, 1919 and was a founding member of the 
Calcutta Group — an art movement established in 
1942 which played an important role in ushering 
modernism into Indian art. Allured by the pages 
of the Bengali art journal, Prabasi, Sen ran away 
to Madras, to learn art. 

Graduating with a Diploma in Fine Arts from the 
Government College of Arts and Crafts, Chennai, 
Sen’s moved to Calcutta in 1942, where he and 
a group of young Bengalis formed  the Calcutta 
Group — an association of artists that sought to 
incorporate contemporary values in Indian art. 
In 1949, Sen left for Paris to pursue his passion, 
attending, among other institutes, the Ecole des 
Beaux Arts. He received a Fellowship for 1970-
’71 from the John D. Rockefeller III Fund. The 
Indian artist’s visit to Paris in 1949 was what got 
him closer acquainted with European art and its 
artists. Meeting Pablo Picasso was the highlight 
of his life. 

Sen is recognisable for his caricature works, 
which strongly reflect underlying socio-political 
shades, and his female nude drawings. The 
artist’s representation of art is laced with hint of 

KLAS PRESENTS: INDIAN ARTWORKS

cubism and traces of modernity from his exposure 
to Western Modern art. He uses two dimensional, 
structured planes but still creates an illusion of 
voluptuousness. One can easily discern the strong 
lines and bold, stylised strokes in Sen’s paintings. 
Although colour is an important aspect of his 
paintings, it is the human figure, expressing a 
myriad of emotions, that dominates his art. A 
repetitive subject in Sen’s works is his depiction of 
scenes from everyday urban life. These activities 
are rendered from a cynical and detached 
perspective, which is typically Sen’s viewpoint.

Upon his return back to India, Sen survived on 
teaching jobs that allowed him to stay in Calcutta, 
from 1956 onwards. This was when a closer and 
more direct involvement with the city developed, 
where he witnessing the sufferings of the poor. 
Fuelled by his emotions, the artist’s palette became 
passionately expressionistic with varying shades 
of raw umber and earthy brown. Clouds of colour 
laid on the canvas with the cruel abandon of 
palette knife replaced the linear depiction of 
defined forms that resurfaced in his art at regular 
intervals. He had married in between and visited 
Europe, USA, Egypt and Mexico many times.

A prolific writer, Sen has published many works 
in both Bengali and in English, including a series 
of autobiographical vignettes titled ‘Jindabahar 
Lane’. His works have been exhibited in India 
and internationally, in Paris, London, Germany, 
Tokyo and in the US. Paritosh Sen passed away 
in October 2008.

 
Senayake Senanayake
Painting the Beauty of Life

Born in 1951 to an illustrious family in Sri Lanka, 
Senaka Senanayake was born to paint. He was 
celebrated as a child prodigy, whose work was 
first exhibited in Colombo in the late 1950’s. 
Often compared to Mozart’s childhood genius in 
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music, Senanayake redeemed his early promise 
and went on to become one of the most sought 
after painters of Asia, crossing international 
boundaries, a mystifying combination of technical 
skill and a dewy-eyed child looking at life around 
him as if for the first time. Subsequently, at the 
tender age of 10, he held his first international 
one-man-show in New York. 

At the age of 14, Senaka clambered up the steps 
of the White House in Washington D.C. His 
painting The Outer Harbour Colombo adorned 
the walls of the place to keep company with a 
number of masterpieces of the past and present. 
He went on to become the most accomplished 
and famous artist Sri Lanka has ever produced. 
Senanayake’s innate talent led him to continue 
painting and as a teenager, he held numerous 
exhibitions in Sri Lanka as well as Europe, the 
USA and Asia. However, it was only after he 
received formal training at Yale University, 
where he studied art and architecture, that he 
decided to surrender to art and painting. Soon 
after graduating, he moved back to his roots 
in Sri Lanka, where he has since established 
himself as one of the region’s most important 
living artists. Fuelled by the plight of the Sri 
Lankan rainforests, his recent works encircled the 
subject, including intense deforestation to make 
way for tea plantations.

Senanayake’s work shows a fervent passion for 
nature’s beauty and a great knowledge of the 
flora and fauna of the rainforest. His work has 
been shown at most parts of Europe and South 
Asia with critical acclaim. Till date he has more 
than 100 solo shows to his credit, and numerous 
group shows in the countries of Europe, China, 
Australia, Japan, Singapore, Czechoslovakia, 
Korea and Egypt to name a few. His work has 
been documented by Metro Goldwyn, British 
Movietone News, BBC TV, London, Yeo Soo 
TV, South Korea, TV Austria, and Star TV, India. 
Various journals, magazines and newspapers 
such as The New York Sunday Times, Washington 
Post, London Times, Weser Kurier, Germany, 
UNESCO Features, Paris, National Geographic 
Magazine, Asia Week and many others, have 
devoted their mediums to document Senaka’s 
work. He Lives and works in Sri Lanka.
This particular word, entitled ‘Sugar Cane 
Workers’ was painted almost like a celebration to 

life. Multicoloured swishes form the background 
of the painting while in the foreground, silhouettes 
of the sugar cane workers are painted in white 
and captured in motion, which comes off almost 
like their dancing. It’s an uplifting and energetic 
work.

M Sivanesan
Exacting the Spirit of Art

M. Sivanesan was born in Chennai in 1940. He 
joined the Madras College of Arts and Crafts in 
1956 and won an award at the International 
Inter Church, New York in 1962. The reputable 
artist carries several one man shows under his 
belt, conducted within India and internationally. 
These include exhibitions in Bangkok in 1976, 
Los Angeles in 1977, Ottawa, Canada in 
1978 and New York and Washington D.C in 
1979. Sivanesan has also participated in group 
exhibitions at Tokyo, Japan in 1967, New York 
in 1968, Frish Art Gallery, New York in 1981 
and Dhoomimal Gallery, New Delhi in 1982.

Sivanesan’s artworks are figurative in style and 
subtle in colour. He approaches the canvas 
as a means to explore his personal range of 
emotions rather than making too much of an 
effort to make his art accessible to the viewer 
via some profound statement. It is in the supreme 
manifestation of this interiorised subjectivity 
that the greatness of his art lies. Humans are 
predominant to his works, reflecting the beauty 
that he often sees within them. The Indian modern 
and contemporary artist’s works possess an air 
of effortless case, which is derived from supreme 
skill and confidence. They also, have a subtle, 
sober, and yet lively exuberance of colour, and 
freshness, which makes Sivanesan’s reputation as 
a facile illustrator.  

While Sivanesan’s paintings from some years ago 
was deemed too popular, or illustrative, his later 
works proved him as true to exacting the spirit 
of art. His forte lay in two branches of art, the 
portrayal of interiors and the delineation of still 
life. On each imaged face the painter imposes 
his own perception. However it is in his so-called 
interiors or still life that the painter is seen working 
with great verve. Sivanesan lived and worked 
between Chennai, New Delhi and Mumbai.
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42
SENAKA SENANAYAKE

B. Sri Lanka, 1951

Sugar Cane Workers, 1964

Signed and dated “Senaka Senanayake 1964” on lower left
Oil on canvas

117 x 102.5 cm

Provenance
Private Collection, USA

RM 30,000 - RM 75,000

This particular work, entitled ‘Sugar Cane 
Workers’ was painted almost like a celebration 
to life. Multicoloured swishes form the background 
of the painting while in the foreground, silhouettes 
of the sugar cane workers are painted in white and 
captured in motion, which comes off almost like 
their dancing. It’s an uplifting and energetic work. 

Farmers
Oil on canvas
93 x 93 cm
SOLD RM 33,600
KLAS Art Auction 23 September 2018
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43
PARITOSH SEN

B. Bangladesh, 1918 - 2008

Ragini Asavari, 1961

Titled and dated on verso “Ragini Asavari (October 1961)”
Oil on panel
90 x 60 cm

Provenance
Private Collection, Australia

RM 25,000 - RM 55,000

Paritosh Sen was a painter, illustrator, tutor and writer, who was a part of the world of Indian 
art, for close to four decades. He was born in Dhaka, the capital of Bangladesh on Oct 18, 
1919 and was a founding member of the Calcutta Group — an art movement established 
in 1942 which played an important role in ushering modernism into Indian art. Allured by 
the pages of the Bengali art journal, Prabasi, Sen ran away to Madras, to learn art. Entitled 
Ragini Asavari, this piece by Sen is represented by a female character (nayika) that charms 
snakes through her dance or music, using a type of wind instrument. Take a step back to view 
the artist’s rendition this female form and the coiled snake before her, evidently captivated. 
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44
M. SIVANESAN
B. India, 1940 - 2015

Mother and Child, 1975

Signed and dated “M. Sivanesan 75” on 
lower left

Oil on canvas
91 x 71 cm

Provenance
Private Collection, Canada

RM 4,000 - RM 10,000

Sivanesan’s artworks are figurative in style 
and subtle in colour. He approaches the 
canvas as a means to explore his personal 
range of emotions rather than making too 
much of an effort to make his art accessible 
to the viewer via some profound statement. 
It is in the supreme manifestation of this 
interiorised subjectivity that the greatness 
of his art lies. Humans are predominant to 
his works, reflecting the beauty that he often 
sees within them. The Indian modern and 
contemporary artist’s works possess an air of 
effortless case, which is derived from supreme 
skill and confidence. They also, have a subtle, 
sober, and yet lively exuberance of colour, 
and freshness, which makes Sivanesan’s 
reputation as a facile illustrator.  
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45
M. SIVANESAN
B. India, 1940 -2015

Untitled , 1994

Signed and dated “M. SIVANESAN 94” on 
lower left

Mixed media on cardboard
26.5 x 40 cm

Provenance
Private Collection, Canada

RM 500 - RM 1,000

While Sivanesan’s paintings from some years 
ago was deemed too popular, or illustrative, 
his later works proved him as true to exacting 
the spirit of art. His forte lay in two branches 
of art, the portrayal of interiors and the 
delineation of still life. On each imaged face 
the painter imposes his own perception. 
However it is in his so-called interiors or still 
life that the painter is seen working with great 
verve. Sivanesan lived and worked between 
Chennai, New Delhi and Mumbai.
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46
SHAFURDIN HABIB

B. Perak, 1961

Pulang II, 2011

Signed and dated “Shafurdin Habib 
2011” on lower left

Watercolour on paper
30 x 44.5 cm

Provenance
Private Collection, Kuala Lumpur

RM 1,000 - RM 2,500

Shafurdin Habib, a self-taught artist who pursued 
painting all through the 1980s was born in 
Kampung Basong, Perak. His innate passion for 
art as a schoolboy translated to pencil drawings 
on the pages of his school exercise books. What 
was a humble hobby soon became a profound 
hunger which led him to make a giant leap from 
the comforts of his kampung to Kuala Lumpur. 
Shafurdin’s style of work highlights the simple, 
Malaysian rural life as seen in ‘Pulang II’. The fuel of 
his paintings are derived from the whole experience 
of being in the country, from the abundance of 
natural foliage, the simplicity in the way of life as 
shown in ‘Pulang II” – villagers are seen returning 
home as the day comes to an end.
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47
SHAFURDIN HABIB

B. Perak, 1961

Menyusuri Sungai, 2011

Signed and dated “Shafurdin Habib 
2011” on lower left

Watercolour on paper
28.5 x 43.5 cm

Provenance
Private Collection, Kuala Lumpur

RM 1,000 - RM 2,500

The lovely landscapes that the Malaysian countryside 
has to offer certainly proves as a muse for Shafurdin 
Habib, as he captures the beauty of nature at its best, 
untouched and flourishing. Utilising his virtuosity with 
watercolour, he paints on paper very skilfully the hills, 
the trees, the skies along with villagers. Although it 
is a simple depiction of the sceneries of a humble 
setting, Shafurdin fastidiously details every single 
bit and form of this piece, wowing the viewers with 
its complexity.

Another stunning rendition by Shafurdin Habib 
entitled ‘Menyusuri Sungai, 2011’ is almost true to 
life with its meticulous execution. This landscape 
work sees a man on a sampan cruising through 
the river, surrounded by mangrove trees and other 
foliage against the blue skies brings viewers back 
to the simplicity of life. 
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48
KHALIL IBRAHIM

B. Kelantan, 1934 - 2018

Fishing Village, Tumpat, Kelantan, 1978

Signed and dated “Khalil Ibrahim 1978” on lower left
Watercolour on paper

48 x 36 cm

Provenance
Private Collection, Kuala Lumpur

RM 4,000 - RM 10,000

The artist’s enigmatic and stylised technique of using watercolour was an illustration of his 
strong connection and love for the land of his origin. The late Khalil Ibrahim graduated from 
the prestigious St. Martin’s School of Art & Design, United Kingdom in 1964. Thereafter, he 
became a full-time artist and had been for 60 years. He held solo and group exhibitions in 
Malaysia, Singapore, Indonesia and Switzerland, with most of his works centered around 
figures and were heavily influenced by East Coast fishermen and women.
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49
YONG MUN SEN

“ (1896-1962) Malaysian”

Malayan Junk, 1947

Signed and dated “Mun Sen, 1947” on lower left
Watercolour on paper

36 x 26 cm

Provenance
Private Collection, United Kingdom

RM 9,000 - RM 18,000

Yong’s forte and heart were landscapes in watercolour. With Western impressionism, 
complemented by Chinese calligraphy aesthetics, Yong garnered aficionados from the US, 
Australia and the UK. When Yong came across a scene that spoke to his soul, he would swiftly 
set up his easel and camp stool, equipped with a brush in hand to relay it on the canvas.
Yong’s identification of his subjects’ struggles, including fishermen in seaside villagers, 
farmers in paddy fields and labourers in plantations took centre stage. His conveyance grants 
viewers with an immaculate escape, a breath of fresh air or to remind people to break away 
from the bustling life. It is also evident in his landscape paintings that Yong did not depict 
the details that made up a landscape, rather, through watercolour, he illustrated fluidity and 
a carefree rhythm.

Resting, 1947 
Watercolour on paper
26 x 37 cm
SOLD RM 15,120
KLAS Art Auction 24 February 2019

Crossing the River, Undated
Watercolour on paper
36 x 52.5
SOLD RM 34,943.20
KLAS Art Auction 30 July 2017
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50
A. B IBRAHIM

B. Kedah, 1925 - 1977

 Malayan Junk, 1960’s

Signed “A.B Ibrahim” on lower left
Watercolour on paper

27 x 37 cm

Provenance
Private Collection, Canada

RM 800 - RM 2,500

A. B.Ibrahim was a self-taught artist 
and was one of the founder members 
of Persatuan Pelukis Melayu (Society 
of Malay Artists, Malaya) that was 
based in Singapore. His work, 
“Malacca Gate” is a permanent 
collection of the National Art Gallery 
in Kuala Lumpur and at the Kedah 
State Gallery and the Royal Museum 
in Alor Setar. Although he was based 
in Alor Setar, he spent most of his 
time in Penang where he sold his 
paintings along Penang Road and 
Chulia Street.
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51
A. B IBRAHIM

B. Kedah, 1925 - 1977

Kedah Peak, 1960’s

Signed “A.B Ibrahim” on lower right
Watercolour on paper

27 x 37 cm

Provenance
Private Collection, Canada

RM 800 - RM 2,500

A. B. Ibrahim excelled in creating and 
romanticising local landscapes only with 
the watercolour medium. It is a common, 
everyday and modest scene carrying a 
quiet and tranquil mood that accompanies 
the atmosphere of villages. The artist 
creates a very nostalgic and sentimental 
mood, reminding one of days gone by or 
the feeling of missing home after having 
been away for a long time. His prowess in 
re-enacting mood and feeling as well as 
beautiful rustic landscapes on paper made 
him one of the most well-known artists in 
Kedah until this day.
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52
G.M CHOO
B. Perak, 1939

Resting, 1980’s

Signed “G.M Choo” on lower left
Batik

47 x 74 cm

Provenance
Private Collection, Canada

RM 1,000 - RM 2,000

Choo Git Man or GM Choo was born in Perak 
in 1939. He is an artist who thrives in his art 
works, especially his batik paintings. GM Choo 
lived in Terengganu for almost 30 years and 
has been strongly influenced by the richness of 
this traditional art form. Most of his pieces are 
inspired by the fishing village life and sceneries 
that surround it. This particular batik painting 
depicts the atmosphere of a kampung, where 
two ladies and a man is seen clad in traditional 
attire, resting on a tikar on the ground, with 
a clay pot of water by their side and a few 
banana leaves surrounding them.
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53
LEE LONG LOOI

B. Kedah, 1942

Penang Cityscape, 1980’s

Signed “Lee Long Looi” on lower left
Batik

34 x 49.5 cm

Provenance
Private Collection, Canada

RM 1,000 - RM 2,500

54
TAN RAHIM
B. Perak, 1934

Malay Village, 1993 

Signed and dated  on lower right
Batik

50 x 40 cm

Provenance
Private Collection, Canada

RM 900 - RM 2,500 
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55
CHUAH THEAN TENG, DATO’ 

B. China, 1914 - 2008

Mother and Children, 1990’s

Signed “Teng” lower right
Batik

92 x 61cm

Provenance
Private Collection, USA

RM 55,000 - RM 110,000

In terms of Dato’ Chuah Thean Teng’s Mother and Children theme, this is a work that is 
quintessentially Teng (as he is affectionately known). All the hallmarks of gesture, form and 
colours are depicted: colour harmony with the subtle nuances of red, blue and green, the 
close-cropped composition, the elegant configurations, supple forms of the mother to 
emphasise her love and affection for her children.

Art is the vision of the artist, his creation, imagination and expression reflecting the artist’s 
many degrees of feeling. It is an interplay of both emotional and visual expression where 
the illusions created convey the statements across. And through the different modes of 
expressions, we are compelled to seek some standard of value to enable us to distinguish 
between them. This distinction is called the transformation of things.” – Dato’ Chuah Thean 
Teng.

Teng was born in China in 1914, where he studied at the Amoy Art School. Teng first started 
in this medium in 1953 and therefore he can be considered the father of Batik Painting in 
Malaysia. According to Frank Sullivan, “His productivity in batik painting is enormous...never 
satisfied, he is always experimenting, seeking to give new depth and range to his batik art.” 

Mothers and Child,1970’s
Batik
92 x 60 cm
SOLD RM 82,500
KLAS Art Auction 7 July 2013
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Kwan Chin was born in Kepong, Kuala Lumpur in 1946. He attended the Nanyang Academy 
of Fine Art in Singapore where he learned to use traditional art materials. Soon after, he 
decided to enter the world of advertising but instantly changed his career path after being 
introduced to the medium of batik, which is a popular art and craft skill in West Malaysia. His 
batik works are rich in colour and is widely known around the world, having been exhibited 
in London and Miami. This particular piece shows Kwan Chin creatively capturing the scene 

56
KWAN CHIN

B. Kuala Lumpur, 1946

Fruit Sellers Series, 2003

Signed “Kwan Chin” on lower left
Batik

85 x 143 cm

Provenance
Private Collection, Kuala Lumpur

RM 9,000 - RM 15,000

Market Scene, 1968
Batik
53.5 x 152.5 cm
SOLD RM 15,950.00 
KLAS Art Auction 30 September 2012
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of a group of women selling fruits in a serene forest backdrop. The women are dressed 
in vibrant colours alongside captivating patterns and prints – unmistakably exhibiting the 
artist’s expertise in mixing different designs and motifs, cohesively blending them all to a 
single unique artwork.
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57 
KHALIL IBRAHIM

B. Kelantan, 1934 - 2018

Movement in Blue, 1973

Signed “Khalil Ibrahim 73” on lower left
Batik

55 x 45 cm

Provenance
Private Collection, Canada

RM 20,000 - RM 50,000

While the late Chuah Thean Teng pioneered batik in the 
1930s, it was only accepted as a medium of artistic 
expression by the 1960s. Somewhat later, Khalil also 
forayed into this art medium, depicting the Malay life, 
primarily that of the fishermen fraternity, through the batik 
technique – in a more real sense. As can be seen in this 
work, colour and texture became the primary fascination 
for Khalil, he remained true to – firstly, the human figure 
albeit fragmented and secondly his people of the East 
Coast. ‘Movement in Blue, 1973’ illustrates a gradient 
of aquamarine to a cyan hue. Khalil went on to display 
the stances of these figures and their muscular form that 
almost looks like a dance.

Abstract, 1971
Batik
90 x 60 cm
SOLD RM 132,000.00 
KLAS Art Auction 19 January 2014
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It has been sixty years since artist Cheong Lai 
Tong first contributed artistically to Malaysia. 
What he began around the time of Malaysia’s 

independence has now become cherished and 
historic in terms of both talent and contribution. 
The biggest asset in all this is essentially Cheong 
Lai Tong himself, who, after six decades of 
art, is still moving forward. Still inventing, still 
composing.

Born in China in the year 1932, he came to 
Malaya in 1938 with his mother and two sisters 
to join his father, who was running a business 
in Kuala Lumpur. 

“I presume I was born with the ability to draw. I 
remember when I was a child; whenever I was 
free I liked to draw on paper or on the wall. 
But back then I didn’t know what an artist is, 
because during that era there were not any 
art schools or movements or anyone I knew 
having to do with art. That was until I received 
an American scholarship and subsequently also 
studied art in London – I accidentally happen 
to be an artist today.”

CLAIM TO FAME
Very early in his career, Cheong Lai Tong won 
the commission (and, consequently, became 
part of the Malaysian Art History in 1962) 
for the 115-foot mural that is presently at the 
National Museum of Kuala Lumpur. Made from 
Venetian glass mosaics, this particular work 
of his center around the Malaysian life and 
culture. It remains until today, as good as new 
and one of the most unforgettable and adored 
public artworks.  Seven years later, he won the 
prestigious Salon Malaysia’s Major Prize with 
his abstract works. 

STYLE
After returning from studying overseas, Laitong 
began immersing and familiarizing himself with 
the trends and art movements from the West. 
With that, Laitong began to tailor his own art 
style – a portion of abstract expressionism mixed 

The Living National Treasure

CHEONG LAI TONG

with a healthy dose of Malaysia’s principles and 
outlook. Teaming this artistic philosophy with his 
constant journey to venture into the world’s and 
his own psyche to progress towards a better 
future, his works unquestionably played a vital 
role in the growth of Malaysian art. 

With stimulating new ideas and a passion to 
see the country’s artistic language grow, Laitong 
and his peers were keen to create art that 
would not only engage the viewer because of 
its visual beauty, but also convey the meaning 
and gravitas of art in society. Through art, 
Laitong induced deep reflections and timeless 
consciousness. 

There is an East-meets-West approach in his 
works, as his layering, contrasts of colours, 
markings and subsequent masterpieces make 
it possible for the viewer to interpret them at so 
many different levels. 

He is also said to be an artist that goes by 
instinct, and his canvases are the result of the 
expression of his emotions. 

“The paintings will tell an artist what colour to 
put, and as you keep painting, it will lead you. 
Most abstract artist would agree with me, that 
the paintings will direct an artist. If it doesn’t, it 
merely means one is not mature enough as an 
artist,” said Laitong.

He also added, “I like to be inside a painting. 
When you walk into a painting, you have the 
feeling of being with the painting, and vibrating 
with the painting.”

Laitong produces about twenty to thirty paintings 
for every series for an exhibition. Although his 
works are never titled, they are numbered 
according to the year and exhibition it was 
made for. He paints in his studio in the evenings, 
with classical music in the background, and he 
is often surrounded by nature.
In the 50’s

One of Laitong’s initial abstract works is a 
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small oil-on-board piece painted in 1957. The 
inspiration for this piece came about when he 
visited Batu Caves. Droplets of water went into 
his eyes and something sparked from within 
him. Once he was back at the studio, he 
painted a series of two – depictions of a dark 
blue background with white and red circular 
ripples. It was an expression of his experience 
that day. 

Laitong is also a fine draughtsman. He was 
accustomed to sketching and painting the 
human figure in his earlier works. As most 
artists would agree, the exploration and study 
of the human form is imperative to study the 
human behaviour, values, perceptions and 
habits. These figures, although considered to be 
part of his transitional period, developed and 
became more stylized in appearance before he 
completely converted into abstraction. 

60’s
In the 1960s, Laitong’s paintings were more 
gestural. There are backgrounds of painted 
planes of solid, strong colours and calligraphic 
black lines would govern the entire picture. 
These writing-like lines and shows Laitong’s 
prowess with the brushstroke as he demonstrates 
the force of movement and control of form. 

It was around this time that artists began forming 
their own communities, as Laitong was also one 
of the founding members of the Wednesday Art 
Group. Weekly meetings were organized to 
draw, paint and share ideas with other artists. 
There was not a singular and standardized 
ideal and concept, but it was more of a casual 
evening of meeting up and practicing their art. 
The 1960s also saw Laitong joining Rothman’s 
as its Creative Director, and he held the post 
from 1963 to 1992. During his time here, 
the firm won a myriad of awards for design 
and marketing. These works are kept in the 
Permanent Collection at the National Art 
Gallery. He both worked and pursued his 
passion for art. Although the art scene was not 
as huge as it is today, Laitong had supporters 
who were also his friends. Apart from the 
National Art Gallery, there were Dr. Ronnie 
McCoy, Encik Zain Azahari and the late Dato 
Kington Loo and Mrs. Dolores D. Wharton 
(her collection of Malaysian artworks included 
an abstract piece by Laitong which is now 
exhibited at the Southeast Asian section of the 
Herbert F. Johnson, Cornell University).

70’s
Laitong began employing acrylic in his 
paintings, as art materials became more 
accessible this time around. He also worked 
on larger canvases, and this proved most 
advantageous, especially for his abstracts. 

His paintings around this time were the result of 
his study of the relationship between forms and 
the effects of colours on one’s consciousness
His paintings from this era would examine the 
relationship between forms and the effects of 
coloration on the human’s mind, soul and spirit. 
They are also more structured in appearance 
as Laitong used colour blocking within painted 
lines, giving the viewer so much more to 
experience when viewing colours due to the 
presence of an assortment of shades and pitch. 
As a result, his works were inundated with 
grace and refinement – almost romantic – which 
gave way to a more lyrical form of abstraction.

80’s
Malaysia experienced quick development and 
modernization. Laitong’s work reflected this 
change, in a way acting as a response to 
his current surroundings then. His works this 
time were softer with more of a textural feel 
as interlacing of black lines were present to 
segregate the layering of colours. ‘Almost like 
batik’ was the phrase often used to describe 
his works in this decade. His works were also 
hint at the Indonesian archipelago (Nusantara), 
where the exoticism, spirituality, charm and 
atmospheres of these ancient culture and 
regions were highlighted. 

90’s - present
Laitong retired and held his solo exhibition at 
GaleriWan in Jalan Binjai, Kuala Lumpur, in 
1995. His works, themed “Voices of Nature”, 
were the result of imposing negatives of images 
he had taken in the jungle and painted upon 
afterwards. 

This exhibition then became the determining 
factor in Laitong’s decision to look at his art 
and life, and begin an introspective journey. On 
average, Laitong paints 20 paintings per year. 
In his free time, Laitong loves travelling, each 
time returning with new ideas for exhibitions. 
For instance, in 1998, his presentation of Shan-
Hur, Mountains and Rivers, were motivated by 
stunning landscapes. Today, Laitong spends 
his days painting with no specific projects in 
mind yet.
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Best known for being the creative genius behind the 115-foot mural that majestically embellish 
the walls of National Museum of Malaysia, Cheong Laitong survived World War and was part 
of the group who pioneered the Asian art scene. Born in 1932 in Guangzhou, China and 
moved to Malaya when he was a child with his mother and two sisters in 1938 to avoid the 
Japanese Occupation in China. His father was running a business in Kuala Lumpur back 
then. Cheong enrolled in a Chinese school before the Japanese occupation of Malaya, but 
lessons were not conducted during the occupation. He started learning the English language 
when he was 18 years old. Claiming his foray into art accidental, Cheong was born with 
the gift to draw yet wasn’t exposed to art until he received an American scholarship and 
subsequently also studied art in London.

58
CHEONG LAI TONG

B. China, 1932

Abstract, 1969

Signed and dated “Laitong 69” on upper right
Oil on board

119.5 x 81.5 cm

Provenance
Private Collection, Kuala Lumpur

RM 130,000 - RM 170,000
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59
KHALIL IBRAHIM

B. Kelantan, 1934 - 2018

East Coast Series - Abstraction, 2005

Exhibited in “A Beautiful Mind” exhibition by Galeri Tangsi in 2005 
(Exhibition label on verso)

Acrylic on canvas
56 x 67 cm

Provenance
Private Collection,  Kuala Lumpur

Acquired from Galeri Tangsi in 2006

RM 20,000 - RM 50,000

The late Khalil Ibrahim graduated from the prestigious St. Martin’s School of Art & Design, 
United Kingdom in 1964. Thereafter, he became a full-time artist and had been for 60 years. 
He held solo and group exhibitions in Malaysia, Singapore, Indonesia and Switzerland, 
with most of his works centred around figures and were heavily influenced by East Coast 
fishermen and women. However, this particular abstract painting is out of the ordinary for 
Khalil Ibrahim. He uses splashes of bright hues and tones it down with some dark and large 
strokes, making the artwork cohesive and seamless. 

Exhibition label on verso
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60
ISMAIL ABDUL LATIFF

B.Melaka, 1955

 Burung Dara...Bersarang Malam, 2016

Signed “Ismail Latiff” on lower middle
Acrylic on canvas

90 x 71 cm

Provenance
Private Collection,  Kuala Lumpur

RM 9,000 - RM 15,000

There’s always an air of energy and exuberance to Ismail 
Latiff’s artworks. The ‘BURUNG DARA...BERSARANG 
MALAM, 2016’ is no different. With a blend of harmonious 
colours that make up a feather-looking subject, the result 
is a masterpiece of motion on canvas. The ever prevalent 
moon, the hallmark of Ismail’s work is a witness to this 
mysterious realm that the artist has created. These are 
the types of sceneries that one encounters only in dreams 
or in the figments of the imagination, but is difficult to put 
into words and even tougher to revisualise. There is no 
better place than our dreams, and there is no better artist 
to paint those dreams apart from Ismail Latiff. He usually 
incorporates folklore, myths and legends into his artworks 
and the end result is usually a flurry of fantastical colours 
absolute magic as depicted in this work.

Mystery Tour… Magical Love Bird, 
2014
Acrylic on canvas
90 x 71 cm
SOLD RM 22,544.00
KLAS Art Auction 15 January 2017



 123



124  

61
RAPHAEL SCOTT AHBENG

B. Sarawak, 1939 - 2019

Heliconia, 2013

Signed, titled and dated “RSA 13 
Heliconia” on lower right

Oil on canvas
119 x 90 cm

Provenance
Private Collection, Kuala Lumpur

RM 6,000 - RM 10,000

Raphael Scott AhBeng’s paintings and perception 
of nature is not your conventional true-to-life 
type. They comes off as nonconforming and 
curious but in a uniquely beautiful way, and this 
visual rendition of the Heliconia stays true to 
that. The red that takes up most of the canvas 
hints at the original colour of the plant, but the 
shape (originally paddle-shaped) is anything 
but that, as he recreates a more meaningful, 
artistic way of portraying nature, a constant 
muse in his artworks. Known for his abstract 
renditions of nature, nature and landscapes are 
held close to Raphael Scott AhBeng’s heart. He 
expresses his love for nature and its beauty using 
stunning colours and designs, both of which a 
non-conventional and unique. Definitely more 
imaginative than natural, Raphael Scott AhBeng 
creates his personal haven.
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62
PETER LIEW
B. Perak, 1955

Venice, 2008

Signed and dated on lower left
Oil on canvas
122 x 90 cm

Provenance
Private Collection, Kuala Lumpur

RM 15,000 - RM 30,000

The streets, the windows and the buildings are lined 
with thick, heavy impastos – so thick and so real that 
it beckons the viewer to touch it, for it seems as if the 
painting is three dimensional and real to touch. This 
is the impression that Peter Liew’s artworks leave. 
His alfresco paintings have a realness feel to it, not 
only because of the rich and colourful impastos he 
assimilates them with, but also because he captures 
the depth of lighting, the contours and the atmosphere 
so well in this painting of a morning market. The light is 
hushed, as if the sun is about to set and nightfall awaits. 
Peter Liew obtained his Diploma from the Malaysian 
Institute of Art in 1979 and began lecuring there for 
twelve years before channeling his full concentration 
towards being a full-time artist. He is notably known 
for his scooped-up-and-spread thick impastos, often 
painting natural landscapes. Peter has his own ateliers 
in Penang and Kuala Lumpur.
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63
YUSOF GHANI

B. Johor 1950

HIJAU SERIES “SERKAT“, 1998

Signed and dated “Yusof Ghani 98“ on lower right
Inscribed “Yusof Ghani Hijau Series Serkat 1998“ 

on the verso
Oil on canvas
122 x 90 cm

Provenance
Private Collection, Kuala Lumpur

RM 34,000 - RM 55,000

In the beginning, Yusof Ghani painted nature as it was – 
natural. Commentaries were not present, as were cryptic 
messages. They were plain graphical documentations of 
the places he had travelled to, like a diary. However, that 
changed a bit later on, and Yusof began to truly observe 
nature, gathering his inner consciousness to encode 
and decode the messages hidden by nature’s elements. 
Naturally, as an art, one never takes things simply for what 
they are. Now this piece, from the Hijau Series is described 
as one’s artistic discourse with nature. There is a myriad of 
colours present here and a constant interaction amongst 
them. The pieces themed around Hijau, according to Yusof, 
are images of his own personal epiphany, of the breaking 
of barriers that once stopped him from reaching his own 
human awareness with nature. These landscapes are 
the closest to Man and constantly surround the human 
activities, yet many are exploiting it. This piece, in a way, 
is a call to appreciate and realize the beauty and depletion 
of nature.

Kemunting - Hijau Series, 2000
Oil on canvas
122 x 145 cm
SOLD RM 58,240.00
KLAS Art Auction 8 November 2014
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64
LEE LONG LOOI

B. Kedah, 1942

Harvesting, 1979 Edition 96/300

Signed and dated “Lee Long Looi, 79” on lower right. 
Inscribed 96/300 and titled Harvesting on lower edge 

of paper
89 x 66 cm

Provenance
Private Collection, Canada

RM 350 - RM 700

65
KELVIN CHAP
B. Indonesia, 1975

Belawing, 1999

Signed and dated “Chap, 94” on lower right. 
Tittled  “Belawing” on lower middle

Etching on paper AP
47 x 40 cm

Provenance
Private Collection,  Kuala Lumpur

RM 500 - RM 1,000
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66
ENG TAY 

B. Kedah, 1947

Dialogue, 1985

Signed and dated “Eng Tay 85” with 
Chinese seal on lower right

Print on paper
75 x 90 cm

Provenance
Private Collection, Kuala Lumpur

RM 1,500 - RM 4,000

Born in 1947 in Kedah of West Malaysia, Eng Tay 
moved to New York City and studied at the Arts 
Student League, School of Visual Arts and Pratt 
Graphics Centre. He studied graphic design, 
painting and printmaking and later worked in the 
graphic arts field until 1978. He then undertook 
several painting trips throughout South America 
and Indonesia. In this particular painting entitled 
‘Dialogue, 1985’, Eng Tay portrays two subjects, 
one on the foreground, deep into a conversation 
on the phone while the other subject, pregnant, 
is onlooking. In the artwork, there seems to 
be a sense of peace as the warmth from the 
background gels with ease with the other colours 
surrounding it.
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67
WONG JONG NONG

B. Singapore, 1944

Village, 1997

Signed “Nong” on lower right
Acrylic on canvas

70.5 x 0.5 cm

Provenance
Private Collection,  Kuala Lumpur

RM 3,500 - RM 7,000

Wong Jong Nong’s paintings typically relishes in 
rural and hilly landscapes, coastal areas and riverine 
scenes, often in a small group. For a veteran artist 
like Wong Jong Nong, painting became more of 
a responsibility than just a hobby. Most of his oil 
paintings depict the beautiful and idyllic scenes 
that are slowly disappearing to make way for 
development. “Compared with the modern and 
sophisticated places, the undeveloped land exuded 
a kind of feel that we could capture in our paintings,” 
Wong said. Once he has selected his “angle” to 
anchor his composition, he would paint the scene 
according to part-reportage and part-interpretation, 
with an eye to the aesthetic elements as his Fine 
Art training at the Nanyang Academy of Fine Art 
in Singapore (graduating in 1964) had prepared 
him to do.
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68
PETER LIEW
B. Perak, 1955

Still Life, 2000

Signed and dated on lower right
Oil on canvas
60 x 50 cm

Provenance
Private Collection, Kuala Lumpur

RM 5,000 - RM 9,000

Born in Perak in 1955, Peter Liew is a Malaysian 
modern and contemporary painter whose work has 
been offered at auction multiple times. Peter Liew 
studied at the Malaysian Institute of Art, graduating 
in 1979 with a Diploma in Fine Art. During his time at 
the institute, he won the Best Award in Fine Art and 
proceeded to host solo exhibitions namely the Outdoor 
Painting Exhibition, Artist House Gallery, Kuala Lumpur 
(1981), Oil Painting Exhibition, Balai Seni Maybank, 
Kuala Lumpur (1997), Skopje (Republic of Macedonia), 
Museum of the City of Skopje (2002) and Penang State 
Art Gallery (2009). In this artwork, Peter Liew brilliantly 
expresses a pot of purple flower blooming to life.

Templer’s Park, 1989 
Oil on canvas 
61 x 51 cm 
SOLD RM 11,000.00
KLAS Art Auction 7 July 2013
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69
SINDUDARSONO SUDJOJONO

B. Indonesia, 1913 - 1986

Still Life Flowers, 1961

Signed and dated “S Sudjojono 1961” on lower right
Oil on board
39.5 x 29 cm

Provenance
Private Collection, USA

RM 15,000 - RM 30,000

Sindudarsono Sudjojono was born in North Sumatra, Indonesia, in 1913 and was a legendary 
painter. He was also an Indonesian nationalist, writer, teacher, art critic, and considered by 
some to be a political activist. He was dubbed “The Father of Modern Indonesian Art” and 
much of his art was an indirect political commentary on the struggles of the Indonesian people 
against colonialism. However, in this particular piece, Sindudarsono Sudjojono paints ‘Still 
Life Flowers’, with bursts of yellow and white petals attached to its stem that sits ever so 
comfortably in a tall white vase as they remain still in an eerie yet soothing room. 
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70
AGUS SUWAGE

B. Indonesia, 1959

Quote #2, 2016

Signed and dated “Agus Suwage, 2016” on lower right
Mixed media on paper

150 x 102 cm

Provenance
Private Collection, Kuala Lumpur

RM 22,000 - RM 45,000

Born in 1959 in Central Java, Indonesia, Agus Suwage is a contemporary Indonesian artist 
known for representing himself in paintings and sculptures. He studied graphic design at 
Bandung’s Institute of Technology and later decided to become an artist that focuses on 
fine art after completing his studies in the 1980s. Agus Suwage uses his own self-portraits, 
probing questions about society, culture, religion, and man’s relationship to animals in critical 
yet humorous ways. Agus Suwage mentions, noting that “self-portraits are ‘the easiest’ 
because the model is ready anytime the artist requires him to be,”. The artist is currently 
living and working in Yogyakarta, Indonesia.
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71
SJAFRI

B. Indonesia, 1938

Abstract I, II & III, 2000

Signed and dated “Sjafri 2000” on lower right
Mixed media on canvas

28.5 x 28.5 cm x 3 pieces

Provenance
Private Collection, Kuala Lumpur

RM 2,500 - RM 4,000

Sjafri was born in 1938 in Indonesia. He had always been fond of painting since he was little, 
and his talent was evidently displayed when he was a student at the Teachers College. He 
would enter numerous painting competitions in College and always ended up winning first 
place every time he participated. Later, Sjafri continued his studies at the Institute of Fine 
Arts in Indonesia where he learnt from the late pioneer painter, Sindudarsono Sudjojono. 
This was when Sjafri sharpened his understanding and skills in fine art. Sjafri’s approach 
and technique was contemporary as opposed to the typical cultural compositions. This was 
considered revolutionary for artists of his generation and one which many collectors love. 
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72
HASIM

B. Indonesia, 1921 - 1982

Farmers, 1980’s

Signed and dated on lower left
Oil on canvas
51 x 88 cm

Provenance
Private Collection, Canada

RM 1,800 - RM 3,500

Hasim was born in 1921 in Indonesia and died 
in 1982. He is one of Indonesia’s celebrated 
artists, and is renowned for his figurative and 
landscape paintings of native Indonesia. In this 
particular oil on canvas artwork, Hasim paints 
a calming scenery of a paddy field where 
farmers are present to harvest the paddies 
early in the morning. On the top left corner, 
colours of a sunrise can be seen whereas the 
rest of the sky remains dim and quiet before 
the day approaches. It’s a scenery where 
many city folks are unable to appreciate in 
real life but are able to admire through this 
breathtaking piece.
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Born in 1921 in Indonesia, Hasim is one of Indonesia’s 
celebrated artists, and is renowned for his figurative and 
landscape paintings of native Indonesia. He departed in 
1982 but left behind many beautiful artworks that are now 
sought out by various art collectors. In this timeless oil 
on canvas artwork, Hasim depicts the architecture of a 
Balinese temple with hues of pastel pink, dusty grey and 
smoky blue. Attention to detail is also evident in this piece, 
with every crevice and curve accentuated flawlessly. 

73
HASIM

B. Indonesia, 1921 - 1982

Balinese Temple, 1977

Signed and dated “Hasim 77” on lower right
Oil on canvas
77.5 x 55 cm

Provenance
Private Collection, Canada

RM 2,500 - RM 5,500

Balinese Dancer, 1965
Oil on canvas
98 x 68 cm
SOLD RM 7,326.80
KLAS Art Auction 31 January 2016
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74
LUCIEN FRITS OHL
B. Indonesia, 1904 - 1976

Flamboyant Tree

Signed  “Lucien Frits Ohl” on lower right
Oil on canvas
61 x 92 cm

Provenance
Private Collection, Canada

RM 14,000 - RM 25,000

Lucien Fritz Ohl was a self-taught artist who lived and 
worked in Palembang, Jakarta and Yogyakarta. He 
settled in Hague afterwards and painted in the style 
of Gerard Pieter Adolfs. He produced illustrations of 
Indonesia for JC Hamel’s Soldatendominee (Hague 1948) 
and held many exhibitions in Hague and Netherlands. 
Lucien Fritz Ohl was considered an important pioneer 
artist in the Dutch East Indies. He captured articulately 
the vibrancy of perhaps, the Flamboyant Tree. His 
hallmark brushwork is distinct here, as a vivacious and 
lively wash of potent red grabs the viewer’s attention. 
The piece is highly expressionistic, with the focus being 
on the flamboyant tree as the title suggests, but the 
exquisite way Lucien fills in the rest of the space with 
virtuosic blending and imagination and skill, the piece 
comes alive.

Flamboyant
Oil on canvas
60 x 90 cm 
SOLD RM 19,726.00
KLAS Art Auction 13 September 2015



 141



142  

75
DADI SETIYADI
B. Indonesia, 1977

The Saviour, 2018

Signed and dated “2di ‘2018” on lower right
Oil on canvas
150 x 150 cm

Provenance
Private Collection, Kuala Lumpur

RM 15,000 - RM 25,000

Born in West Java of Indonesia in 1977, Dadi Setiyadi graduated from the Indonesia Institute 
of Art and prides himself in creativity, from producing paintings and sculptures to installation 
works and art projects. His artworks mainly play around with fantasy, science fiction, and 
art culture. Dadi Setiyadi discovered his interest in the fantastical and mythical world when 
he was studying the symbol of the Archipelago, where he had a project on Indonesian 
folklore called “Penelusuran Kisah Nuisantara”. From then on, he was influenced to create a 
particular syncretism in his works by combining traditional local elements inspired from the 
environment with modern and contemporary subjects.
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76
ZAKARIAH NOOR

B. Penang, 1924 

Market Scene, 1963

Signed and dated “Zakariah Noor, 63” on 
lower left

Acrylic on canvas
60.5 x 50.5 cm

Provenance
Private Collection, Canada

RM 3,000 - RM 5,000

Born in Kampung Batu in Rembau, Negeri 
Sembilan in 1946 (online info and excel info 
doesn’t match), Dr Zakaria is very actively 
involved in the development of Malaysian arts 
and culture where he is known for his paintings 
while he is also a very respective writer in 
literature and poems. He obtained his Bachelor 
in Fine Arts degree in Southwestern University 
in Georgetown, Texas. After that, he continued 
at the Stephen F. Austin State University in 
Nacogdoches, Texas where he completed his 
Masters degree. He then further enhanced his 
academic qualifications when he completed his 
Masters in Art History at the Universidad de las 
Americas in Puebla, Mexico. Dr Zakaria then 
completed his PhD in 1991 at Harvard University.
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77
JEHAN CHAN

B. Melaka, 1937 - 2011

Village by the Sea, 1980’s

Signed “Jehan Chan” on lower right
Mixed media on paper

16 x 22 cm

Provenance
Private Collection, Canada

RM  700 - RM 900

Jehan Chan had found his trademark style when 
he first fused rice-paper into his watercolours 
of landscapes and the Malacca River, and then 
bigger slabs to simulate lotus leaves in his hugely 
popular acrylic paintings of koi (Japanese carps). 
A brilliant watercolourist, he reflected the best 
of his tutelage in the Nanyang Academy of 
Fine Art (NAFA, Singapore), under the personal 
supervision of the great Cheong Soo-pieng.
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78
JEHAN CHAN

B. Melaka, 1937 - 2011

Misty Morning, 1992

Signed and dated “Jehan Chan 92” on lower left
Watercolour on paper

78.5 x 54.5 cm

Provenance
Private Collection, Canada

RM  5,000 - RM 10,000

Jehan Chan was born in 1937 in Melaka. The recently 
departed was an outstanding watercolourist and was 
known for it. He reflected the best of his tutelage in the 
Nanyang Academy of Fine Art (NAFA, Singapore), under 
the personal supervision of the great Cheong Soo-
pieng. In this particular watercolour on paper painting 
aptly entitled ‘Misty Morning’, it exudes a certain sense 
of calmness to the viewer. Most likely from the use of 
blue hues, the tones blend well with one another and is 
an ideal piece to own by any Malaysian art enthusiast.

Misty Morning, 1995
Ink and watercolour on paper
78 x 101 cm
SOLD RM 8,454.00
KLAS Art Auction 15 October 2017
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RAPHAEL SCOTT AHBENG

B. Sarawak, 1939 - 2019

Early Morning in Bako, 2004

Signed, titled and dated “Early Morning in Bako, 
2004” on lower right

Oil on board
30.5 x 22.5 cm

Provenance
Private Collection,  Kuala Lumpur

RM 900 - RM 2,500

Potik, 2014 
Acrylic on board 
30 x 30 cm 
SOLD RM 3,584 
KLAS Art Auction 12 July 2020
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Raphael Scott Ahbeng was born in Bau 
in 1939 and was one of Malaysia’s most 
renowned abstract artists. The recently 
departed studied at the Bath Academy of 
Art in the UK and was known for his large 
canvases of overlapping light-coloured 
mountains which exude an airy feel. Raphael 
was once a teacher, cartoonist and a radio 
producer before becoming a full-time painter. 
He was always a storyteller of nature and 
landscapes, and translated this on canvas. 
In classic AhBeng style, he expressed his 
love for the solitary environments using a 
spectacle of colours and strokes, resulting in 
a stunning painting. 

80
RAPHAEL SCOTT AHBENG

B. Sarawak, 1939 - 2019

Kuching South, 2009

Signed and dated “Kuching South, 2009” 
on lower right
Oil on board

30.5 x 22.5 cm

Provenance
Private Collection,  Kuala Lumpur

RM 900 - RM 2,500
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81
BHANU ACHAN

B. Kuala Lumpur, 1949

Rhapsody in Blue I & II, 2016

Signed and dated “Bhanu ‘16” on lower 
right of each artwork

Mixed media on paper
59 x 42 cm x 2 pieces

Provenance
Private Collection,  Kuala Lumpur

RM 1,500 - RM 3,500

Bhanu Achan was initially sent to India to study 
medicine, where he began to delve further into 
the teachings of Hinduism, yoga, dharma and 
karma. This spiritual side is ever-present in his 
paintings. His career has spanned for about 
forty years and his artworks have been part 
of the National Art Gallery’s collection. This 
piece is remindful of the soothing colours 
of the element of water - cool, insistent and 
calm. With big, purposeful and insistent 
brush strokes, he incorporates his thoughts 
and emotions into his paintings. A lover of 
nature, Bhanu draws inspiration from it. This is 
perhaps an ode to the element of water. 
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82
DREW HARRIS

B. Canada, 1960

Align No.3, 2011

Signed, titled and dated on the verso 
Mixed media on canvas

122 x 91 cm

Provenance
Private Collection, Kuala Lumpur

RM 1,500 - RM 3,500

When Drew Harris paints, his main concern is to have a 
complete connection to the work. As for any profound 
message, Drew doesn’t think he intentionally starts 
out with any high-minded artist statement but rather, 
it is a feeling that develops. Born in 1960, Drew Harris 
received his formal education in design and fine arts at 
Georgian College of Applied Arts in Ontario Canada, 
receiving the Ontario Premiere’s Award for most 
outstanding student of design in Ontario. Drew then 
began his professional career in Toronto, Canada as 
Senior Design Director for Communique Ltd. In 1991, 
after 6 years with Communique, Harris began his career 
as a full time visual artist exhibiting his abstract paintings 
nationally and throughout the world and in such cities 
as Toronto, Chicago, New York, Vancouver, Melbourne, 
Jakarta, Singapore and Kuala Lumpur. Harris, who has 
exhibited widely, has his artworks in many private and 
corporate collections in Europe and Asia. His work 
has been showcased and sold in various international 
galleries around the world. His work can be found in 
Chicago, New York, Malaysia, Indonesia and Australia.
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83
RAFIEE GHANI

B. Kedah, 1962

Garden Series

Signed “Rafiee Ghani” on lower middle
Acrylic on board
35.5 x 25.5 cm

Provenance
Private Collection, Kuala Lumpur

RM 2,500 - RM 5,500

Born in Kulim, Kedah in 1962, Rafiee Ghani is one 
of Malaysia’s most prominent fine artists. He started 
learning art at the De Virge Academie Voor Bildeende 
Kunst at The Hague in the Netherlands before he 
continued his studies at Institute Teknologi MARA 
in Dungun. It was in Europe that Rafiee gained his 
inspiration and exposure in art where he visited all the 
great spaces and museums. Consequently, Rafiee 
drew his inspirations through old masters like Vincent 
Van Gogh and Henri Matisse and their works. His 
works are known for their loud and dynamic colours 
and brush strokes where his Intimism styles are 
very well established where he is known to produce 
paintings of still life that depicts all types of objects 
of everyday life including the likes of vases, stools, 
chairs, mugs, flower, food and fruits. Aesthetics 
form an important part of Rafiee’s paintings where 
he uses balance and composition to their fullest 
potential, often producing artwork, which are both 
aesthetically pleasing and artistic.
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84
NIK RAFIN

B. Selangor, 1974

Life in Melbourne, 1999 
& Boats in Venice, 2006

Signed and dated “Raf 99” on lower right 
Signed and dated “Raf 06” on lower right

Watercolour on paper
11 x 16 cm / 9.5 x 16 cm 

Provenance
Private Collection,  Kuala Lumpur

RM 300 - RM 700

Born in 1974 in Selangor, Nik Rafin studied 
Advanced Photography in the USA and pursued 
a Minor in Fine Arts at the Milwaukee Institute 
of Art and Design. He was also an illustrator for 
Milwaukee’s newspaper, The Marquette Tribune. 
Nik Rafin’s paintings are a reflection of the 
scenes and subjects that he captures through 
his camera lens, reinterpreted and reproduced 
in painting form with an extra touch of emotions. 
Some of the subjects of his works include 
buildings, wildlife and sceneries, with some 
done in sketches and some done in watercolour. 
Nik Rafin has also produced abstract paintings 
with his Escape series, a personal interpretation 
of how a person feels when escaping from 
negative emotions. 
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85
ISMAIL ABDUL LATIFF

B.Melaka, 1955

Manik Angkasa, 2002

Signed “Ismail Latiff” on lower right
Acrylic on paper

38 x 29 cm

Provenance
Private Collection, Kuala Lumpur

RM 1,000 - RM 2,500

Energy and exuberance in Ismail Latiff’s 
artworks are always evident and the ‘Manik 
Angkasa, 2002’ is no different. With a blend 
of harmonious colours and the ever prevalent 
moon, the hallmark of Ismail’s work is a witness 
to this mysterious realm that the artist has 
created. These are the types of sceneries that 
one encounters only in dreams or in the figments 
of the imagination, but are difficult to put into 
words and even tougher to revisualise. There is 
no better place than our dreams, and there is 
no better artist to paint those dreams apart from 
Ismail Latiff. He usually incorporates folklore, 
myths and legends into his artworks and the 
end result is usually a flurry of fantastical colours 
of absolute magic as depicted in this work.
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86
ISMAIL ABDUL LATIFF

B.Melaka, 1955

Angkasa Anggerik Putih 
No.8, 1998

Signed and dated “Ismail Latiff 98” on 
lower right

Acrylic on paper
53 x 37 cm 

Provenance
Private Collection, Kuala Lumpur

RM 3,000 - RM 7,000

Ismail Latiff’s artworks are the epitome of vibrant, 
alive and energetic. Same can be said with this 
piece, featuring a harmonious blend of various 
colours, resulting in a masterpiece of motion on 
canvas. These are the types of sceneries that 
one encounters only in dreams or in the figments 
of the imagination, but very difficult to put into 
words and even tougher to revisualise. There is 
no better place than our dreams, and there is 
no better artist to paint those dreams apart from 
Ismail Latiff. He usually incorporates folklore, 
myths and legends into his artworks and the 
end result is usually a flurry of fantastical colours 
of absolute magic as depicted in this painting. 
This piece will leave art enthusiasts fascinatedly 
confused and curious, allowing them to explore 
the work through their own imagination and 
perceptions.
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87
SHARIFAH FATIMAH SYED ZUBIR, DATO’

B. Kedah, 1958

Untitled, 2018

Signed and dated “Sharifah Fatimah 2018” on  the verso
Acrylic on board

61 x 47 cm

Provenance
Private Collection, Kuala Lumpur

RM 8,000 - RM 16,000

Dato Sharifah Fatimah was born in Kedah in 1958 and is without doubt one of the greatest 
women artists in Malaysia today. She is not one to shy away from employing vibrant colours 
to her work as many of her pieces resemble a unique discourse between man and nature, 
seeking solitude in the greens, blues and warm washes of red representing the various 
elements of flora and fauna. She exhibits the true matters of the heart, mind and soul, 
how the thought processes are never muted and never silent, always showing their garish 
colours deep within. This particular piece resonates vibrancy, liveliness and vivacity. It is 
done in her usual loud-on-loud and contrasting colours, featuring daring streaks, blocks 
and lines to handsomely frame the bold-coloured fragments and shapes.
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88
TAJUDDIN ISMAIL, DATO

B. N. Sembilan, 1949

 Bridge Over Red Mountain, 1993 

Signed and dated on lower right
Acrylic on canvas
105.5 x 105.5 cm

Provenance
Private Collection, Kuala Lumpur

RM 16,000 - RM 25,000

Tajuddin Ismail’s artworks are labyrinths of metaphors 
and underlying meaning. He gains his reputation for his 
amazing abstract art that draws inspiration from natural 
forms and landscapes. His distinctive style has lured 
many art enthusiasts into his realm of innovative and 
complex artistry. To Tajuddin, art is about making a visual 
connection with the eyes of its beholder. The title of the 
painting quite literally captures the visual depicted. A 
magnificent mountain stands proudly in the foreground, 
painted in an ombre of red, while hanging over it is a long 
red bridge that seems to carry on for miles.

Innerspace - Structure II, 1988
Acrylic on canvas
125 x 125 cm
SOLD -  RM 48,160.00 
KLAS Art Auction 28 September 2014
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89
KHALIL IBRAHIM

B. Kelantan, 1934 - 2018

Portrait of a Man

Signed “Khalil” on lower left
Ink on paper
30 x 25 cm

Provenance
Private Collection, Kuala Lumpur

RM 1,000 - RM 2,000

Khalil Ibrahim is a Kelantan-born artist and was 
regarded as one of the most influential artists 
in Malaysia for his masterful use of batik as a 
medium. He was one of the few Malaysians to 
have received art training at the prestigious Central 
St. Martins School of Art and Design in London 
during the 1960’s. At the school, he received 
rigorous training in portraiture and explored 
various hues to bring out the personality of his 
subjects with muted colours and realistic reflection 
on the canvas. This ink on paper portrait entitled 
‘Face’, uses an intricate shading method to create 
shadows and to bring a three-dimensional feel to 
the whole piece. 
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90
KAWS

B. USA, 1974

Kaws Gone, Open Edition

Vinyl Figure
31.5 x 16 x 10 cm

Provenance
Private Collection, Singapore

RM 2,800 - RM 5,500

Brian Donnelly, known professionally as Kaws, is 
an American artist and designer. Born in 1974, his 
work includes repeated use of a cast of figurative 
characters and motifs that were painted in two-
dimensions which later were turned into three-
dimensions. Some of his characters are his own 
creations while others are reworked versions of 
existing icons. Kaws’ sculptures range in size from 
a few inches to ten metres tall and are made from 
various materials including fiberglass, aluminium, 
wood, bronze, and a steel pontoon inflatable 
raft. His work is exhibited in various galleries and 
museums, and is also collected by many famous 
individuals including Swizz Beatz (a music producer), 
PewDiePie (a YouTuber), Pharrell Williams (a rapper) 
and some members of BTS (a famous South Korean 
boy band).
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91
JOLLY KOH, DR

Untitled, 1998

Signed and dated “Jolly Koh, 98” on lower left
Watercolour on paper

37 x 27 cm

Provenance
Private Collection, Kuala Lumpur

RM 4,000 - RM 8,000

Dr Jolly Koh was born in Singapore in 1941 
and moved to Malaya when he was an infant 
during the Japanese invasion of the country. He 
is known as possibly one of the most illustrious 
artists in Malaysia. He is widely considered 
as one of the prime movers of the local art 
scene where he brings with him a vast range 
of experience he gained through living in the 
United Kingdom, the United States, Australia 
and many other countries. In this untitled piece, 
a figure that represents a boy eating a piece 
of watermelon is accompanied by splashes 
of bright red and sky blue, almost bringing 
the boy to life. 
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Such a serene illustration this is. In a 
distant, the sun streams through the 
clouds and a wooden boat is seen ashore 
together with some figures that can be 
assumed as fishermen returning from 
their daily catch. Having born in the East 
Coast, Khalil has a deep fascination and 
connection to this place and hence, 
produced prolific artworks as his homage 
to the East Coast.

92
KHALIL IBRAHIM

B. Kelantan, 1934 - 2018

Pantai, 1990

Signed and dated “Khalil 90” on lower right
Watercolour on paper

13.5 x 16.5 cm

Provenance
Private Collection,  Kuala Lumpur

RM 500 - RM 1,500
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93
KHALIL IBRAHIM

B. Kelantan, 1934 - 2018

East Coasts Farmers, 2002

Signed and dated “Khalil Ibrahim 002” on lower right
Watercolour on paper

20 x 15 cm

Provenance
Private Collection,  Kuala Lumpur

RM 3,000 - RM 6,000

While the late Khalil Ibrahim showcases the simplicity of life through this piece entitled, ‘East 
Coast Farmers’, there’s nothing simple about it. There is complexity with every brushstroke, 
bringing to life the everyday antic of a farmer. Using an earthy palate, Khalil painted a 
chiseled farmer clad merely in a sarong amid a paddy field and undulating hills as the 
backdrop. Khalil Ibrahim was a master storyteller and through allegory, he told the tale 
of his origins, the Malaysian East Coast and landscapes that fuelled his passion. Khalil’s 
landscape works were undoubtedly his forte and beloved by his collectors. This is owed to 
his attention to extraordinary detail, artistry and sheer passion.
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IMPORTANT: Please read carefully and seek 
independent advice. The Lots are available for 
inspection and a Bidder must form your own 
opinion and judgment in relation to it. Bidders 
are strongly advised to examine any Lot or have 
it examined on your behalf by an expert before 
the Sale.

These conditions and all other terms, conditions 
and notices set out in the Catalogue of KL 
Lifestyle Art Space (“KLAS”), or announced by 
the Auctioneer or posted at the Sale Venue 
(together the ‘Auction 
Conditions’), form the terms on which KLAS 
contracts and/or regulates its relationship with 
Bidders, Buyers and Sellers. All Bidders, Buyers 
and Sellers are deemed to be aware of the 
Auction Conditions and their legal implications. 

Notices and announcements affecting the Sale 
may be made during the Auction without prior 
written notice and these form part of the Auction 
Conditions, provided that the conditions set out 
herein will prevail over any inconsistency unless 
expressly stated otherwise. A Bidder should be 
alert to the possibility of changes and should 
check in advance of bidding if there have been 
any announcements or notifications, if he is 
unsure.

The Auction Conditions apply to all aspects 
of a Sale, including without limitation, the 
consignment of Lots, the bidding of Lots, the 
Delivery of Lots, the resale of Lots, the Payment 
of the Hammer Price and the Buyer’s Premium. 

Section 1 
NOTICE TO BIDDERS

General

1.1        This notice is addressed by KLAS to 
any person who may be interested in a Lot, such 
as Bidders and potential Bidders (including any 
eventual Buyer of the Lot) but should also be 
noted by Sellers. The List of Definitions and a 
Glossary of terms used is set out as Appendix 1 
at the end of these conditions and are deemed 
incorporated into the Auction Conditions. 

KLAS is Seller’s Agent Only

1.2        In its role as Auctioneer of Lots, KLAS 
acts solely for and in the interests of the Seller. 
KLAS’ job is to sell the Lot at the highest price 
obtainable at the Sale to a Bidder. If KLAS or 
any of its staff or representatives makes any 
statement or representation in respect of a Lot, 
or if KLAS provides a Condition Report on a 

AUCTION TERMS AND CONDITIONS
IMPORTANT NOTICE

Lot, it does so, on the Seller’s behalf. Upon a 
Sale, the resulting contract (“the Contract of 
Sale”) is between the Buyer and the Seller and 
not with KLAS. The terms of the Contract of 
Sale between a Seller and a Buyer is set out in 
Section 2. 

1.3       KLAS does not act for Buyers or 
Bidders, and does not give advice to Buyers 
or Bidders. Accordingly, no statement made by 
KLAS, its staff or representative may be relied 
upon by a Bidder as the inducement for any 
bid or Sale. Bidders and Buyers are strongly 
advised to seek and obtain independent advice 
on the Lots and their value before bidding for 
them, and in every case, Bidders and Buyers 
will be deemed to have exercised their own 
independent judgment in deciding to bid for or 
purchase any Lot. 

Tests

1.4       KLAS is under no obligation to 
investigate or carry out any tests on any Lot to 
establish the accuracy of any Descriptions or 
opinions given by KLAS, the Seller or by any 
person, whether in the Catalogue or elsewhere. 
KLAS does not make or agree to make any 
representation of fact, and undertakes no 
obligation or duty (whether in contract or tort) in 
respect of the accuracy or completeness of any 
statement or representation about a Lot.

1.5       KLAS and the Seller give no guarantees 
or warranties to the Buyer and any implied 
warranties or conditions are excluded (save in 
so far as such obligations cannot be excluded 
by statute). In particular, any representations, 
written or oral, including those in any catalogue, 
report, commentary or valuation, in relation to 
any aspect or quality of any Lot, including price 
or value:

(a) are statements of opinion only; and

(b) may be revised prior to the Lot being offered 
for Sale 
     (including whilst the Lot is on public view.

Bidder’s Duty to Inspect

1.6 Subject to the Contractual Description 
about a Lot in the Catalogue, Lots are sold 
to the Buyer on an “as is” basis, and may 
contain faults and imperfections. Illustrations 
and photographs contained in the Catalogue 
(other than photographs forming part of the 
Description) or elsewhere of any Lot are for 
identification purposes only. They may not 
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reveal the true condition of a Lot. A photograph 
or illustration may not reflect an accurate 
reproduction of the colour(s) or dimensions of 
the Lot. Lots are available for inspection prior to 
the Sale and it is for a Bidder to satisfy yourself 
as to each and every aspect of a Lot, including 
its authorship, attribution, condition, provenance, 
history, background, authenticity, style, period, 
age, suitability, quality, origin, value and 
estimated selling price (including the Hammer 
Price). 

1.7 It should be remembered that the 
actual condition of a Lot may not be as good 
as that indicated by its outward appearance. In 
particular, portions may have been replaced or 
renewed and Lots may not be authentic or of 
satisfactory quality. Given the age of many Lots 
they may have been damaged and/or repaired 
and a Bidder should not assume that a Lot is 
in good condition. If a Bidder yourself do not 
have expertise regarding a Lot, a Bidder should 
consult someone who does to advise a Bidder.

Condition Reports and Estimates

1.8 KLAS may provide Condition Reports 
at the request of a Bidder. Neither KLAS, its 
employees nor agents, nor the Seller, provides 
any guarantee in relation to the nature of the 
Lot. References in the Catalogue entry or the 
Condition Report to the condition of the Lot are 
for guidance only and should be evaluated by 
personal inspection by the Bidder. The absence 
of any statement of defect does not imply that 
an item is free from defects or restoration, nor 
does a reference to particular defects imply the 
absence of any others.

1.9 Estimates are in the currency of the 
Sale. Contractual Descriptions and Estimates 
may be amended at KLAS’ discretion from time 
to time by notice given orally or in writing before 
or during a Sale.  The estimated price range of 
the Lot should not be relied on as statement 
that this is the price at which the Lot will sell or 
its value for any other purpose. The estimated 
price range is subject to change and may be 
revised anytime without prior notice. Buyers 
should not rely upon estimated price range as 
the representation or guarantee of actual selling 
prices. Estimates do not include the Buyer’s 
Premium.

Storage Cost

All uncollected lots after the auction will be 
stored at KL Lifestyle Art Space, 31 Jalan Utara, 
46200 Petaling Jaya, Selangor.

Buyers will have to pay storage and insurance 
fee payable directly to Mediate Communications 
Sdn Bhd, if respective lots bought from the 
KLAS Art Auction are not collected within 5 (five) 
working days after the auction. 

Disclaimer and Limitation of Liability

1.10 KLAS disclaims for itself and on 
behalf of the Seller, any duty or responsibility 
to a Bidder in contract or tort (whether direct, 
collateral, express, implied or otherwise) and 
your attendance at the Sale Venue is entirely 
voluntary on your part and no liability is assumed 
by KLAS or its employees (howsoever caused) 
for any loss suffered by a Bidder arising from 
your participation in or presence at the auction. 

1.11 Without prejudice to 1.10 above, and 
save in so far as it relates to any liability to a 
Buyer which KLAS may have, any claim against 
KLAS will be limited to the Hammer Price and 
the Buyer’s Premium actually paid to KLAS.

Counterfeits

1.12 In the event the Sale of a Lot 
subsequently proves to be a counterfeit KLAS 
will have the right to terminate the Sale and will 
use its best endeavours to obtain a refund from 
the Seller for the Buyer, provided that:

(a)     no later than one (1) year after the date 
of the Sale, the Buyer has notified KLAS in 
writing of the number of the Lot, the date of the 
auction at which it was purchased and provided 
evidence by no less than two (2) experts to  
question the authenticity of the Lot; and
 
(b)     is able to transfer good title to Seller free 
from any third party claims arising after the date 
of the Sale to the Buyer; and

(c)     is able to return the Lot to KLAS in the 
same condition as at the date of the Sale; and

(d)     the Lot was not in conformity with the 
Contractual Description at the date of the 
Sale or the Contractual Description was not 
in accordance with the generally accepted 
opinions of scholars and experts at that time not 
indicated any conflict in such opinions; and
 
(e)     there were methods of establishing that 
the Lot was counterfeit at the date of publication 
of the Catalogue by means of processes which 
were generally accepted for use that were not 
unreasonably expensive or impractical or unlikely 
to have caused damage to the Lot but were not 
applied; and
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(f)     the Lot was not a deliberate Forgery and 
the correct Description was not reflected by the 
Catalogue Description. 

1.13 No Lot shall be considered a 
counterfeit by reason only of any damage and/or 
restoration and/or modification work of any kind 
(including repainting or overpainting).

1.14 KLAS reserves the right to seek 
additional independent advice before exercising 
its right to terminate a Sale on the grounds of 
counterfeit.

Seller’s Liability to Bidders and Buyers

1.15 This Notice to Bidders is given by 
KLAS as auctioneer and as agent for the Seller. 
Therefore they also describe the Seller’s duties 
and liabilities to the Buyer. The Seller’s obligations 
to the Buyer are limited to the same extent as 
KLAS’s obligations to the Buyer. Any express or 
implied conditions or warranties by the Seller are 
excluded save in so far as it is not possible to 
exclude obligations implied by statute.

Bids

1.16 KLAS has the right, at its absolute 
discretion, to refuse admission to any person to 
the premises or participation of any person in the 
Auction or any part of the Auction and to reject 
any bid.

1.17 Prospective Buyers or Bidders who 
wish to bid at the Auction must register as a 
Bidder at anytime after publication of the relevant 
Bid Registration Form before the start of the 
Auction, as determined by KLAS at its discretion. 
A Bidder or prospective Buyer must complete 
and sign a Bid Registration Form and provide 
identification before bidding. KLAS may require 
the production of bank or other credit references. 

1.18 In making a bid at the Auction, a 
Bidder will be deemed to do so as principal and 
will be held personally and solely liable for the 
bid, in particular to pay the Hammer Price, and 
the Buyer’s Premium and all applicable taxes 
and levies, unless it has been explicitly agreed 
in writing with KLAS before the commencement 
of the Sale that the Bidder is acting as agent on 
behalf of any identified third party acceptable to 
KLAS. In such circumstances, both the Bidder 
and his principal will be jointly and severally liable 
under the Auction Conditions.

1.19 KLAS will use reasonable efforts to 
carry out Absentee Bids delivered to KLAS 
prior to the Sale for the convenience of clients 
who are not present at the Auction in person. 
Absentee Bids must be made by completing 
and returning the relevant Absentee Bid Form no 
later than 24 hours before the Sale, in manner 
acceptable to KLAS.

1.20 KLAS may at its sole discretion and 
subject to any conditions and procedures it may 
impose, accept bids by telephone (“Telephone 
Bids”) from known and verified clients. Any bid 
communicated by telephone at the Auction will 
be deemed given by the caller or his principal, 
jointly and severally.

1.21 If firm bids on a particular Lot received 
before the commencement of the Auction are 
identical to the highest bids on the Lot received 
at Auction, the Lot will be sold to the person 
making the earlier bid. 

1.22 Execution of Absentee Bids and 
Telephone Bids is a complimentary service 
undertaken on a best endeavour basis subject 
to prevailing circumstances at the time of the 
Auction. KLAS does not accept liability for failing 
to execute an Absentee Bid or a Telephone Bid 
or any errors and omissions in connection with 
them.

Conduct of the Auction

1.23 The Auctioneer will commence and 
accept bidding at levels that he considers 
appropriate for the Lot under auction and the 
size of competing Bids.  The Auctioneer has the 
absolute and sole discretion at any time to:

(a)     refuse any bid which does not exceed the 
previous bid by at least 10% or by such other 
amount as the Auctioneer will in his absolute 
discretion decide;

(b)     to advance the bidding in such manner as 
he may decide;

(c)     to withdraw any Lot;

(d)     to combine any two or more Lots; and

in the case of any errors or dispute, and whether 
during or after the Sale, to determine the 
successful Bidder, to continue the bidding, to 
cancel the Sale or to reoffer and resell the Lot 
in dispute and/or take any such actions as he 
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reasonably thinks fit in the circumstances. In the 
event of any dispute in respect of a Sale, the 
decision of KLAS will be conclusive.

1.24 Bids must be placed in Ringgit 
Malaysia. The person who makes the highest bid 
accepted by the Auctioneer (and that person’s 
disclosed principal, if applicable) will be the 
Buyer. The striking of the Auctioneer’s hammer 
marks the acceptance of the highest bid and 
identifies the Hammer Price at which the Lot is 
knocked down by the Auctioneer to the Buyer. 
The striking of the Auctioneer’s hammer also 
marks the conclusion of a Contract of Sale 
between the Seller and the Buyer in terms of 
these Auction Conditions. 

1.25 Unless otherwise indicated, all Lots 
are offered subject to a Reserve. The Reserve will 
not exceed the estimated price range printed in 
the Catalogue. Lots that are subject to a Reserve 
will be identified with the symbol next to the Lot 
number. In the event that there is no bid on a Lot, 
the Auctioneer may deem such lot unsold. 

1.26 The Seller may not bid for his own 
property and may not instruct or permit any 
other person to bid for the property on his behalf. 
KLAS shall be entitled to bid on behalf of the 
Seller up to the amount of the Reserve, either 
by placing consecutive bids or by placing bids 
in response to other Bidders. The Auctioneer 
may not indicate that he is making such bids on 
behalf of the Seller.

After the Sale

1.27 Upon conclusion of the relevant 
session of the Auction in which the Lot was sold, 
the Buyer shall pay to KLAS the full amount due 
no later than seven (7) calendar days after the 
Auction and provide KLAS with his name and 
permanent address and, if so requested, proof 
of identify. Payment will not be deemed to have 
been made until KLAS is in receipt of the full 
amount due to KLAS from the buyer either in 
cash or cleared funds.

1.28 Risk and responsibility for the Lot 
(including frames or glass where relevant) passes 
to the Buyer at the time payment of the Purchase 
Price is due. 

1.29 The Buyer will be asked to sign a 
Buyer’s Acknowledgment Form upon the fall of 
the hammer and to make payment of twelve 
percent (12%) of Hammer Price (or RM500.00, 

whichever is greater) as a non-refundable 
earnest deposit before leaving the Sale Venue. 
Failure to sign the form and make payment 
for the earnest deposit will render the Sale null 
and void and the Auctioneer will be entitled 
immediately offer the Lot for resale.

1.30 KLAS does not accept responsibility 
for notifying the Buyer of the result of his bids. 
Buyers are requested to contact.

KLAS by telephone or in person as soon as 
possible after the Sale to obtain details of the 
outcome of their bids.

Payment and Delivery

1.31 An invoice for the full Purchase Price 
will be sent to the Buyer to the address provided 
by the Buyer. Property in the Lot will only pass 
to the Buyer upon full payment of the Purchase 
Price in cash of in cleared funds. Until that time, 
the Buyer acquires no title or ownership in the 
Lot. KLAS and the Seller are not obliged to 
release the Lot to the Buyer until full settlement 
of the Purchase Price. 

1.32 Upon payment of the full Purchase 
Price, the Buyer must collect the purchased Lot 
no later than seven (7) calendar days after the 
date of the Sale unless otherwise agreed with 
KLAS, or the Buyer may incur storage charges 
and other Expenses incurred by KLAS.

1.33 Sold Lots should be collected from 
KLAS at its principal office which is located at 
the address stated below. Where delivery to the 
Buyer or his nominee is required, the packing, 
handling and shipping of lots is entirely at the 
Buyer’s risk and expense (which shall be paid in 
full before the Lot is shipped out) and KLAS will 
not, in any circumstances, be responsible for the 
acts or omissions of the packers or shippers. 

1.34 The export of any Lot from Malaysia 
or import into any other country may require one 
or more export or import licenses or permits. 
It is the Buyer’s responsibility to obtain any 
relevant export or import license. The denial 
of any export or import license will not justify 
the rescission or cancellation of the Sale by 
the Buyer or any delay by the Buyer in making 
payment of the full Purchase Price when due. 

1.35 If the Buyer without the prior 
agreement of KLAS fails to make payment of 
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the full Purchase Price, KLAS will be entitled in its 
absolute discretion and without prejudice to any 
other rights which KLAS and the Seller may have, 
to exercise one or more of the following rights or 
remedies:

(a)     to forthwith terminate and annul the 
Contract of Sale;

(b)     to charge the Buyer, the Seller’s and 
KLAS’s Expenses;
 
(c)     to charge interest at a rate not exceeding 
6% (six per cent) per annum on the full amount 
due to the extent that it remains unpaid for more 
than four (4) weeks after the date of the auction;

(d)     to forfeit the Buyer’s earnest deposit;

(e)     to commence proceedings for its recovery 
together with interest and Expenses to the fullest 
extent permitted under applicable law;

(f)     to arrange and carry out a resale of the Lot 
by public auction or private sale in mitigation of 
the debt owed by the Buyer to KLAS;

(g)     set-off any amounts owed by KLAS to 
the Buyer against any amounts owing by the 
Buyer to KLAS or any KLAS’s affiliated company, 
whether as the result of any proceeds or sale or 
otherwise;

(h)     exercise a lien over any of the Buyer’s 
property which is in KLAS’s possession or in 
possession;

(i)     to insure, remove and store the Lot either at 
KLAS’s premises or elsewhere at the Buyer’s sole 
risk and expense; and/or

(j)     to take such other action as KLAS deems 
necessary or appropriate.

1.36 Where KLAS decides to resell any 
Lot pursuant to paragraph 1.33, the Buyer 
and the Seller hereby consent to and authorise 
KLAS to arrange and carry out the resale and 
agree that the level of the Reserve and the 
Estimates relevant to such resale will be at 
KLAS’s sole discretion. The net sale proceeds 
(after Expenses) will be applied in reduction 
of the Buyer’s debt. If a resale should result in 
a lower price than the original hammer price 
obtained, KLAS and the Seller will be entitled 
to claim any shortfall in the Purchase price from 
the Buyer together with any costs incurred. If the 
resale results in a higher price than the original 
Hammer Price obtained, the surplus will be paid 
to the Seller. In such case, the Buyer waives any 
claim which the Buyer may have to the Lot and 

agrees that any resale price will be deemed 
commercially reasonable.
Section 2 
CONTRACT OF SALE BETWEEN SELLER AND 
BUYER

General

2.1 This section sets out the terms of the 
Contract of Sale made between a Seller and a 
Buyer. It incorporates other terms relevant to 
the Sale which have been set out in other parts 
of the Auction Conditions. The Seller sells the 
Lot as the principal under the Contract of Sale, 
which is a contract made between the Seller 
and the Buyer through KLAS which acts in the 
sole capacity as the Seller’s agent and not as an 
additional principal.

2.2 The Contract of Sale is a conditional 
sale where the transfer of property and 
ownership in the purchased Lot is subject to full 
payment of the Purchase Price.

Seller’s Undertakings and Representations

2.2 The Seller warrants to the Buyer that 
at all relevant times (including but not limited to 
the time of the consignment of the Lot to KLAS 
and at the time of the Sale) that:

(a)     the Seller is the true owner of the Lot, or 
is properly authorised to sell the Lot by the true 
owner;
 
(b)     the Seller is able to and shall, in 
accordance with the Auction Conditions, 
transfer possession to the Buyer a good 
and marketable title to the Lot free from any 
third party rights or claims or potential claims 
including, without limitation, any claims which 
may be made by governments or governmental 
agencies;

(c)     the Seller has provided KLAS with all 
information in its possession or knowledge 
concerning the provenance of the Lot and 
has notified KLAS in writing of any concerns 
expressed by third parties in relation to the 
ownership, condition, authenticity, attribution, 
or export or import of the Lot;

(d)     the Seller is unaware of any matter or 
allegation which would render the Contractual  
Description given by KLAS in relation to the Lot 
inaccurate or misleading;

(e)     where the Lot has been moved to Malaysia 
from another country, the Lot has been lawfully 
imported into Malaysia, the Lot has been lawfully 
and permanently exported as required by the 
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laws of any country in which it was located, 
and  required declarations upon the export and 
import of the Lot have been properly made and 
any duties and taxes on the export and import 
of the Lot have been paid;

(f)     there are no restrictions, copyright or 
otherwise, relating to the Lot (other than those 
imposed by law) and no restrictions on KLAS’s 
rights to reproduce photographs or other 
images of the Lot.

2.3 The Seller does not make or give 
and does not agree to make or give any 
contractual promise, undertaking, obligation, 
guarantee, warranty, or representation 
of fact, or undertake any duty of care, in 
relation to any Description of the Lot or any 
Estimate in relation to it, nor of its accuracy 
or completeness whether made by KLAS on 
behalf of the Seller or by the Seller itself.

2.4 The Seller does not make and does 
not agree to make any contractual promise, 
undertaking, obligation, guarantee, warranty, 
or representation of fact in relation to the 
satisfactory or merchantable quality of the Lot 
or its fitness for any purpose.

2.5 Where relevant to the Contract of 
Sale, the provisions in the Notice to Bidders 
set out in Section 1 above are hereby repeated 
and deemed agreed by the Seller and the 
Buyer.

2.6 The Seller agrees that KLAS has full 
authority to prescribe the terms of the Auction 
Conditions and conclude the Contract of Sale 
on its behalf.

Withdrawal of Lots

2.7 The Seller may at any time before 
a Sale, subject to the prior written consent of 
KLAS, withdraw a Lot from the Sale, at any 
time before the Sale of that Lot.

2.8 KLAS is authorised to withdraw a 
Lot from sale without any liability if: 

(a)     KLAS reasonably believes that there is 
any doubt as to the authenticity or attribution 
of the Lot; or 

(b)     KLAS reasonable believes that any of 
the Seller’s representations or warranties are 
inaccurate in a material respect; or 

(c)     the Seller breached any provisions of 
these Auction Conditions in any material 
respect; or 
(d)     KLAS believes it would be improper to 
include that Lot in the Sale.

Risk, Property, Delivery and Payment

2.9 The provisions of paragraphs 1.27 
to 1.36 of Section 1 above will apply to the 
Contract of Sale.

Miscellaneous 

2.10 The Seller’s failure or delay in 
enforcing or exercising any power or right 
under the Contract for Sale will not operate or 
be deemed to operate as a waiver of his rights 
under it except to the extent of any express 
waiver given to you in writing. Any such waiver 
will not affect the Seller’s ability subsequently to 
enforce any right arising under the Contract for 
Sale.

2.11 If either party to the Contract for 
Sale is prevented from performing that party’s 
respective obligations under the Contract for 
Sale by circumstances beyond its  reasonable 
control or if performance of its obligations would 
by reason of such circumstances give rise to a 
significantly increased financial cost to it, that 
party will not, for so long as such circumstances 
prevail, be required to perform such obligations. 
This paragraph does not apply to the obligations 
which are expressly imposed.

2.12 Any notice or other communication 
to be given under the Contract for Sale must 
be in writing and may be delivered by hand or 
sent by Registered Post or fax transmission, if 
to the Seller, addressed c/o KLAS at its address 
or fax number stated below, and if to the Buyer 
to the address or fax number of the Buyer given 
in the Bid Registration Form (unless notice of 
any change of address is given in writing). It is 
the responsibility of the sender of the notice or 
communication to ensure that it is received in a 
legible form within any applicable time period. 
Section 3 
PROVISIONS APPLICABLE TO ALL PARTIES

Governing law

3.1 The Auction Conditions and any 
amendment to them will be governed by and 
interpreted and construed in accordance with 
the laws of Malaysia.

Jurisdiction

3.2 KLAS and all Bidders, Buyers and 
Sellers (including prospective Bidders) agree 
that all disputes and differences between the 
parties must be referred to arbitration by a 
single arbitrator appointed by the President of 
the Bar Council, Malaysia and to be conducted 
in accordance with the Arbitration Rules of the 
Kuala Lumpur Regional Centre for Arbitration.
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Copyright

3.3 KLAS shall have the absolute right 
(on a non-exclusive basis) to photographs, 
videos and otherwise reproduced images of 
Lots consigned to KLAS for sale. The copyright 
of all images, illustrations, written materials and 
published contents produced by or on behalf of 
KLAS relating to each Lot shall remain at all times 
the property of KLAS and shall not be used by 
any person without the prior written consent of 
KLAS. KLAS shall have the right to use all such 
materials in whatever manner it deems fit it in 
the normal course of KLAS’s business and the 
business of its affiliated companies.

Notices

3.4     Any letter, notice, request, demand or 
certificate:

(a)     if delivered personally shall be deemed to 
be received at the time of receipt by the recipient;

(b)     if delivered by prepaid registered post, first 
class post or express or air mail or other fast 
postal service shall be deemed to have been 
duly served within seven (7) days of dispatch 
(notwithstanding that it is returned through the 
post undelivered); or
 
(c)     if sent by telex or facsimile transmission or 
other electronic media shall be deemed to have 
been given at the time of transmission, and if 
sent by telegram or cable shall be deemed to 
have been given 24 hours after dispatch.

Any notice sent to KLAS shall be sent to:

KL Lifestyle Art Space
c/o Mediate Communications Sdn Bhd
31 Jalan Utara 
46200 Petaling Jaya, Selangor.

Severability

3.5 If any part of these Auction Conditions 
is found by any court to be invalid, illegal or 
unenforceable, that part shall be discounted and 
the rest of the conditions shall continue to be 
valid to the fullest extent permitted by law.

Interpretation

3.6 The headings and introduction to 
the Auction Conditions do not form part of the 
Auction Conditions, but are for convenience only.

3.7 No act, failure to act or partial act by a 
party shall be deemed a waiver of any of its rights 
hereunder.

3.8 The singular includes the plural and 
vice versa where the context requires. Where the 
masculine one gender is used, this includes all 
other genders as the context requires.

3.9 The Auction Conditions and the 
agreements on which they are based, may not 
be assignable by the Buyer or the Seller without 
the prior written agreement of KLAS. However, 
the Auction Conditions shall be binding on 
any of their successors, assigns, trustees, 
executors, administrators and representatives.

3.10 If any term or any part of any 
term of the Auction Conditions is held to be 
unenforceable or invalid, such unenforceability 
or invalidity will not affect the enforceability and 
validity of the remaining terms or the remainder 
of the relevant term. 

3.11 References in the Auction Conditions 
to KLAS will, where appropriate, include 
reference to KLAS’ officers, employees and 
agents.

3.12 Nothing in the Auction Conditions 
confers (or purports to confer) on any person 
who is not a party to the Contract for Sale any 
benefit conferred by, or the right to enforce any 
term of the Auction Conditions.

APPENDIX - DEFINITIONS AND GLOSSARY

Unless the contrary intention is expressed, the 
following expressions shall have the meaning 
respectively assigned to them as follows:

“Absentee 
Bidding Form”

the form prescribed by KLAS from 
time to time for Bidders wishing 
to bid without being present at 
the Sale Venue on the day of the 
Auction;

“Absentee 
Bids”

firm bids made prior to the 
commencement of the Auction 
received via a duly completed 
Absentee Bid Form from a Bidder 
who is not present at the Auction;

“Auction” the auction of art pieces organized 
by KLAS described in the 
Catalogue;

“Auctioneer” the representative of KLAS 
conducting the Auction;

Goods and Services Tax (GST)  
(Not Applicable)

All Buyers will be subject to the 6% GST 
payable on the Buyer’s Premium of the 
winning bid.
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“Bidder” a person who has duly completed 
and returned a Bid Registration 
Form to KLAS and who considers, 
makes or attempts to make a bid 
by whatever means at the Auction 
and includes Buyers;

“Bidding 
Form”

a form prescribed by KLAS from 
time to time for registration of a 
Bidder’s intention to bid at the 
Auction;

“Bid
Registration”

a Bidding Form, an Absentee 
Bidding Form or a Telephone 
Bidding

“Buyer” the person who makes the highest 
bid or offer accepted by KLAS, 
and/or that person’s disclosed 
principal agreed by KLAS;

“Buyer’s 
Premium”

a payment calculated as the 
amount equal to 12% of the 
Hammer Price and payable by 
a Buyer to KLAS together with 
all applicable taxes as may be 
set and revised by the Malaysian 
government from time to time;

“Catalogue” the Auction catalogue prepared by 
KLAS describing and illustrating all 
Lots for sale by Sellers;

“Contractual 
Description”

the only Description of the Lot 
(being that part of the Entry 
about the Lot in the Catalogue, 
any photograph (except for the  
colour) and the contents of any 
Condition Report) to which the 
Seller undertakes in the  Contract 
of Sale the Lot corresponds;

“Description” any statement or representation 
in any way descriptive of the 
Lot, including any statement 
or representation relating to its 
authorship, painter, attribution, 
condition, provenance, 
authenticity, style, period, age, 
suitability, quality, origin, value, 
Estimate (including the Hammer 
Price);

“Estimate” or 
“Estimated 
Price Range”

a statement of opinion of the price 
range within which the hammer is 
likely to fall;

“Expenses” costs and expenses including 
but not limited to legal expenses, 
charges and expenses for 
insurance, production of 
the Catalogue and other 
reproductions and illustrations, 
any customs duties, advertising, 
packing or shipping costs, 
transport, delivery reproduction 
rights’ fees, taxes, levies, costs 
of testing, searches or enquiries 
relating to any lot, or costs of 
collection from a defaulting Buyer 
together with any applicable taxes 
imposed from time to time;

“Forgery” an imitation intended by the maker 
or any other person to deceive 
as to authorship, attribution, 
origin, authenticity, style, date, 
age, period, provenance, culture, 
source or composition, which at 
the date of the Sale had a value 
materially less than it would have 
had if the Lot had not been such 
an imitation, and which is not 
stated to be such an imitation in 
any description of the Lot;

“Form” Form, as the case may be;

“Hammer 
Price”

the highest bid in Ringgit Malaysia 
accepted by KLAS, at which 
a Lot is knocked down by the 
Auctioneer;

“KLAS” includes its successors in title and 
assigns;

“Lot” an item of property consigned to 
KLAS by a Seller with a view to 
sale at the Auction;

“Purchase 
Price”

the Hammer Price plus the Buyer’s 
Premium and all other applicable 
taxes and charges;

“Reserve” 
or “Reserve 
Price”

the minimum price agreed 
between the Seller and KLAS 
which is a price within the 
Estimate, below which the Lot will 
not be sold;

“Sale” the sale evidenced by the striking 
of the Auctioneer’s hammer;

“Seller” the person named as owner 
or consignor of a Lot in the  
Consignment Form and who 
offering a Lot for Sale and 
includes its agents and personal 
representatives provided where 
the person so named identifies 
another person as his agent, or 
where the person named on the 
Consignment Form acts as an 
agent for a principal (whether such 
agency is 
disclosed to KLAS or not), “Seller” 
includes both the agent and the 
principal who will both be jointly 
and severally liable;

“Telephone 
Bidding Form”

the form prescribed by KLAS from 
time to time for making Telephone 
Bids;

“Telephone 
Bids”

form prescribed by KLAS from 
time to time for making Telephone 
Bids;
real time bids made by telephone 
by special arrangement with 
KLAS, if applicable.
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Bidder Details

Billing Name         
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AGREED AND ACCEPTED BY    
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Name          Date   
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have indicated next to a Lot below, during the aforesaid Auction. The Top Limit amount stated for a Lot constitutes my final firm bid for that Lot. If this 
is the highest bid for that Lot, I will pay the Hammer Price and all other charges required by the Auction Conditions. I agree that your acceptance 
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to be aware. I agree that in the event that my bid for a Lot is successful, I will enter into a binding Contract of Sale to purchase that Lot and will pay the 
Purchase Price for it. Each Absentee Bid must be accompanied by a Banker’s Demand Draft for the full amount of each Top Limit specified below, or 
credit card authorisation to charge the Top Limit specified below, using a valid credit card acceptable to KLAS, otherwise my bid may not be entered. 
All payment by cheque/ banker’s draft should be made payable to Mediate Communications Sdn Bhd.

Terms and expressions used in this form have the same meaning as in the Auction Conditions.
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Bidder No. (for office use)

LOT NUMBER ITEM TOP LIMIT (RM)
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AGREED AND ACCEPTED BY
       
Signature of Bidder                         

Name      Date
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Lot 63 Yusof Ghani Hijau Series “Serkat“, 1998



KL Lifestyle Art Space
Modern & Contemporary Art Gallery

31 Jalan Utara, 46200 Petaling Jaya, Selangor
Sales and Enquiries: +6019 333 7668

www.kl-lifestyle.com.my

Presented by


